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different stitches: Creativity couldn't be easier. 

Rounding out the Quilt Club is the Pacesetter 
PS-2500 which offers high end quilting and 
sewing features at a budget conscious price. This 
unique machine even has a convenient automatic 
upper and lower thread cutter built in. 

Visit your authorized Brother Pacesetter 
dealer for a demonstration and details. For free 
information or the name of a dealer near you, 
call 1-800-4-A-BROTHER, or visit us on-line 
at www.brother.com. 


Brother International Corporation, 100 Somerset Corporate Bivd_, Bridgewater, NJ 08807-0911. Brother industries, Lid.. Nagoya, Japan. In Canada 514-685-0604, ext 233 
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Introducing Pellon Luxury Fusibles, our line of specialty interfacings 


for fine fabrics. Now you can fuse silk, jersey, cashmere, and all fine 
fabrics with confidence and ease. These six new interfacings are easy to 
use, require less work, and are high performance, with fashion handles 
compatible with the finest fabrics. Look for Designer Sheer, Designer Lite, 
Tailor’s Elite, Bi-Stretch Lite {it stretches in both directions!}, Tailor’s Touch, 


and Ultra Weft. Available only in fine fabric stores. 
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techniques 40 The Armani Jacket: FOr a trio ice mee 
Finishin Details collars on the dresses drawn 
§ above, turn to the back cover. 
Add Armani-worthy linings, hidden plackets, bound edges, Drawings: Karen Meyer 


and other details to complete your jacket projects 


BY MARCY TILTON 


45 Press Cloths Take Center Stage 


Here's everything you forgot to ask 
about this essential tool 


BY CLAIRE SHAEFFER 


fit & fabric 35 The T-Shirt Gets Dressed 


Be your own designer: Make an endless variety 
of dresses from a basic |-shirt pattern. 


BY CELESTE PERCY 


64 Sheers See the Light of Day 


Transparent fabrics step off the dance floor 
and become wardrobe workhorses 


BY SARAH VEBLEN 





details 48 Low-Tech, High-Impact 
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Make show-stopping closures nowadays, and starting 


with a simple machine straight stitch on p. 64, you'll find 
sound counsel on 


BY CARLA LOPEZ integrating them into 
your casual wardrobe. 


58 One-Seam Linings 
for Straight Skirts 


Overlap your skirt's pattern pieces 
for a lining that's a snap to make 
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An intriguing variation on classic 
strip piecing yields dramatic results. so’ 
Details begin on p. 60. 


What are these tools 
(including a June Tailor 
board at top right) 
used for? Look to 

p. 45 for the answer. 
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Slash-and-spread a flat pocket pattern 
to embellish simple garment styles 
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Taking up the Design 
Challenge 
I really enjoyed reading the June/ 
July issue of Threads (No. 83), and 
my favorite article in it was “De- 
sign Challenge III” (pp. 70-75). 
Without peeking at the designers’ 
solutions to the problem posed, I 
had fun thinking up my own de- 
signs and then seeing how they 
compared with the three design- 
ers ensembles. Please continue this 
fabulous series. 

—Jacqui Shurtiff, Boise, Idaho 


Editor Chris Timmons replies: Youll 
be glad to hear that we’ve just set- 
tled on the “plot” of next year’s De- 
sign Challenge and have gotten the 
proceedings underway. You'll find 
the guidelines for the next Chal- 
lenge in “Letters” in the October/ 
November issue, so you and other 
readers can join in the fun and 
send sketches of what you'd de- 
sign. We'll put these sketches up on 
our Web site (threadsmagazine.com) 
when the Design Challenge IV ar- 
ticle runs in the next 
June/July issue. 
Meanwhile, along with 
the complete journals 
from this year’s design- 
ers, youll find an invi- 
tation to send sketches 
of what you'd design for 
this year’s Challenge 
on our Web site. Hope 
to hear from you. 


Rainwear article fits the bill 
I don’t often pick up Threads be- 
cause I’m not really an advanced 
sewer and don’t quilt or do fancy 
detailing. My motto is “function, 
not froufrou.” That’s why I wanted 
to let you know how pleased I was 
with your article “Let It Rain” by 
Rochelle Harper in No. 81 (pp. 36- 
41). After reading the article, I re- 
alized I could sew one of these rain- 
coats. I ended up making Vogue 
1476 with a Vogue hat to match. It 
didn’t take long, and the whole 
thing was, as the article said, less 
than $20, because I bought some 
inexpensive ripstop nylon at Han- 
cock’s Fabrics. | made it over the 
weekend, and now a few of the 
ladies in my religious group sud- 
denly need raincoats, so I'll proba- 
bly be making more soon. They al- 
so did not realize that any jacket or 
coat can be adapted for rainwear, 
and their eyes lit up when I told 
them. Thank you for a totally use- 
ful article. 


—Amy O'Donnell, Houston, Texas 


Canadian tailoring supplies 
I want to respond to the letter in 
No. 83 (p. 6) requesting infor- 
mation on Canadian sources of 
tailoring supplies. My company, 
Farthingales, is Canadian and ad- 
vertises in Threads’ Marketplace sec- 
tion. Due to demand, I have just re- 
cently begun carrying tailoring 
supplies such as hair canvas, collar 
canvas, shoulder pads, and silesia 
(pocketing). The only other Cana- 
dian mail-order source of these sup- 
plies that I know of is the one you 
listed in the last issue (MacDonald 
Faber, Toronto). Farthingales (309 
Lorne Ave. E., R.R. #3, Stratford, 
ON, Canada, N5A 6S4; 519-275- 
2374, detailed catalog, $6) ships all 
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Associate editor 


Threads magazine seeks an associate editor to join its staff. The 
candidate must have a solid knowledge of sewing/garment 


construction and several years’ experience in newspaper or 


magazine editing and writing, or a substantial background in 
language and communication. A design eye, photography skills, 
and management experience are assets. Travel is required, and 
relocation to Western Connecticut is necessary. We offer a 
competitive salary and excellent benefits. Send a résumé and 
photos of your garments to: Personnel Dept., The Taunton Press, 
63 S. Main St., PO Box 5506, Newtown, CT 06470-5506. EOE. 


over North America and occasion- 
ally beyond. I’ve found that the 
names for fabrics are not so defined 
by country as one might think, but 
I agree there’s diversity in the terms 
used, a problem I solve by sending 
swatches out after phone or e-mail 
discussions. My tailoring products 
can also be seen in our on-line 
catalog (farthingales.on.ca). 
—Linda Sparks, 
Stratford, Ontario, Canada 


Concerning Canadian sources of 
tailoring supplies, Cecelia Podolak, 
author of Taunton Press’s Easy 
Guide to Sewing Jackets (1995), has 
taught tailoring and fitting classes 
at various sewing expos I've at- 
tended in Toronto, Ontario, and 
Buffalo, N.Y. These classes present 


both wonderful instruction and an 
opportunity to stock up on tailor- 
ing and pressing supplies. She 
offers industry-width interfacing 
and shoulder pads as well asa full 
line of pressing equipment and, as 
of last year, her own collarless 
jacket pattern that fits exception- 
ally well and comes with a de- 
tailed 34-page instruction booklet. 
For more information, contact 
Material Things, 60-101 Parkside 
Drive, Port Moody, BC, V3H 4W6, 
Canada; 604-469-6953. 
—Mary-Ann Bielec, Niagara Falls, N.Y. 


Of moths and kin 


In response to the letter titled “Will 
the real moth please flap forward” 
in No. 83 (p. 8), I also wanted to 
know how the “real moth” looks. I 
took some larvae from a wool 
sweater I bought at a thrift shop 
and put them in a glass jar (witha 
pierced lid) with a meal of wool. 
Imagine my surprise a few weeks 
later when I discovered that the 
wool-eating larvae had turned into 
beetles! Little, innocent-looking 
black/brown bugs (about half the 
size of a ladybug), which I learned 
are called carpet beetles. 

In spring, I trapped some adult 
beetles by putting wool strips on 
the inside of a screened window. I 


wanted to breed the beetles in my 
glass jar to study the eggs, but the 
adult beetles were consumed by 
the larvae (guess that’s good news, 
if they eat each other!). I suspect 
that carpet beetles do far more 
damage to wool than moths. 


—Therese M. Inverso, Camden, N,]. 


Hand cards for felting 
With regard to the source list in 
Polly Stirling’s article “Feather- 
weight Felt that Drapes” (No. 82, 
pp. 50-53), Clemes and Clemes no 
longer makes hand cards, but oth- 
er manufacturers include: Ashford 
Handcrafts of New Zealand (dis- 
tributed by Straw into Gold in 
Berkeley, Calif.; 510-548-5243, 
straw.com) and Fricke Enterprises 
(360-691-5779 or frickent@gte.net). 
Another source is Woodland 
Woolworks (503-662-3641 or 
wolwrks@teleport.com). To find a 
local source for hand cards and 
wool fibers, look for shops selling 
spinning wheels. 

—Susan Sullivan Maynard, 


San Francisco, Calif. 


Armani applause 

Thanks for Marcy Tilton’s great ar- 
ticle “Armani Jackets: The Inside 
Story” (No. 83, pp. 40-45). You’ve 
given us tailoring information I’ve 
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never seen anywhere else! The sec- 
tion on sleeve construction was of 
particular interest to me. I was also 
impressed by John Giordano’s ar- 
ticle “The Hidden Ruler in Your 
Machine” in the same issue 
(pp. 56-57). ’'ve used my machine 
to do some measuring but hadn’t 
thought of it in that way. 

—Adell Clifford, San Bernardino, Calif. 


With regard to Marcy Tilton’s first 
article on Armani, “The Armani Ef- 
fect” (No. 82, pp. 30-35), I have a 
question about step 4 in the bottom 
drawing on p. 32, which reads 
“Transfer grainline from shaped 
pattern to on-fold pattern.” When I 
trace the grainline from the curved 
back pattern onto my on-fold pat- 
tern, the new grainline is at a dif- 
ferent angle than the original grain- 
line (the original one being a line 
parallel to the foldline on the on- 
fold pattern). If I lay this modified 
pattern on the fabric using this 
new grainline, the hemline of the 
jacket is no longer on the fabric’s 
horizontal grain. In other words, 
the hemline, which should be hor- 
izontal, is no longer at aright angle 
to the vertical grainline. The entire 
back pattern is now off grain. This 
doesn’t seem correct—is it? 


—Via e-mail — 





Marcy Tilton responds: My solution 
is the simplest possible without 
slashing into the pattern. Yes, I sim- 
ply added a curved shape to the 
center-back seam. If you follow the 
grainline on the original jacket, the 
hem will fall on the cross-grain, 
which is the best thing to do if us- 
ing a plaid. If you use the grain- 
line from the jacket with the curved 
center-back seam, the grain at the 
shoulder line is more on a bias 
(and more Armani-esque), and the 
bottom hem line is slightly off 
grain, which will not read as such 
on a plain-weave fabric. This is 
what I did on the beige jacket in the 
first article (in No. 82), and the re- 
sults were just fine. If you want the 
most Armani-like center back, 
choose a Neue Mode pattern with 
a center-back seam. 


Kidsacks no more 

Since being featured in several na- 
tional magazines three years ago, 
the Kidsacks project mentioned 
among the Community Service Re- 
sources in “Notes” No. 83 (p. 78) 
has received lots of attention. Un- 
fortunately, there’s been some con- 
fusion about the project’s scope. 
In fact, this is a very large, com- 
plex undertaking that requires at 


least 700 people and a consider- 


Mohair Design Challenge 
for PACC Members 


At the annual conference in April of the Professional 
Association of Custom Clothiers (PACC), Threads 
announced a design challenge with mohair for PACC 
members only. Jointly sponsored by Threads, PACC, and 
The Mohair Council of America, the challenge invites 
participants to create garments with mohair or a mohair 
blend, which will be judged by the Threads staff and, in 
turn, presented in a fashion show at next year’s PACC 
convention in April in St. Louis. As well, the winning 
entries will be featured in an article on sewing with mohair 
in a fall 2000 issue of Threads. For information on joining 
PACC and on the competition (for which The Mohair 
Council of America is providing $1,200 in cash prizes), 
contact PACC, PO Box 8071, Medford, OR 97504; 
541-772-4119, or visit their Web site paccprofessionals.org. 


able financial outlay. In the past, es- 
tablished nonprofit organizations 
like the Junior League of St. Paul 
have overseen one of these pro- 
jects, but none is doing so right 
now. Because many individual 
sewers and guilds often write to 
inquire about Kidsacks, I’ve pre- 
pared a list of alternate ideas for 
smaller, more manageable projects 
that I send them. If you'd like a 
copy of this list, please send an 
SASE to Threads, Alternate Project 
Ideas, 63 S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 

—Lynda Platt, Westlake, Ohio 


From the etymological 
sleuths 

Concerning the question about the 
origin of the term sloper (No. 82, 
p. 6), Mary Elliott of Mount Mary 
College in Milwaukee, Wis., is on 
the right track. A loose outer gar- 
ment (tunic, cassock, gown, smock- 
frock) was called a slop in Chaucer’s 
day in the late 14th century, but 
by the 17th century, the word 
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ON THE ROAD: 


Threads will have a 
booth and/or presen- 
tation at the following 
events in August and 
September. If you at- 
tend, please stop by to 
say hello. 


American Sewing Guild 
National Convention 
Hyatt Regency 
Crown Plaza 

2345 McGee St. 
Kansas City, MO 
877-422-6739 

(toll free) 
816-444-3500 

Aug. 19-22 


Original Sewing 

& Craft Expo 
Pheasant Run Resort 
& Conference Center 
4051 E. Main St. 

St. Charles, IL 
800-699-6309 

Sept. 23-25 


Original Sewing 

& Craft Expo 
Greater Columbus 
Convention Center 
Hyatt Regency Hotel 
350 N. High St. 
Columbus, OH 
800-699-6309 

Sept. 30-Oct. 2 
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slops had come to be used to refer 
to the mass-produced, ill-fitting 
trousers and other clothing issued 
to British sailors from ships’ stores. 
The usual production method was 
apparently to cut quantities of 
pieces of cloth on a single general 
pattern and then job them out to be 
sewn together. An interesting set of 
historical examples can be found 
in the multi-volume Oxford English 
Dictionary under slop, and one of 
these, from the early 19th century, 
distinguishes between the functions 
of the slopman and the tailor, prob- 
ably on the basis of the quality of 
the goods produced. This standard 
reference work cites no example of 
the term slopper or sloper, no doubt 
because the term was used only by 
the artisan class, which was illiter- 
ate and thus left no written record 
from which future lexicographers 
could glean examples. Its absence 
in the written record (always con- 
servative) would also permit the 
change in pronunciation from slop- 
per to sloper. But slop(p)er is a nor- 
mal formation and would have de- 
noted both the pattern (as it does 
today) and the artisan/tradesman 
who cut and jobbed out the pieces 
(which is likely the origin of the 
surname Sloper, the name of the 
reader who originally posed the 
question). The word displays an in- 
teresting shift in meaning from 
cheap, mass-produced goods to a 
device used for custom fitting. 
—Lois Bragg and William Sayers, 
Willard, N.Y. 


Bravo 

for beaded 
buttons 

I can’t tell you how 
much I enjoyed Jane Con- 
lon’s “Quick to Make” ar- di 








National Sewing Month 


September is National Sewing Month, during which the Home Sewing 
Association (HSA) is again promoting its Each One, Teach One project 
to teach kids to sew. The HSA also suggests that educators and 
retailers focus their September activities on the HSA’s Sew for the Cure 
program (see p. 76), designed to benefit breast-cancer research and 
education. The American Sewing Guild (ASG) will also be celebrating 
National Sewing Month, with each local chapter planning its own special 
events. For more information on the events and activities planned, look 


on the Web sites of the HSA (sewing.org) and the ASG (asg.org). 


ticle in No. 81 (pp. 76-78) on mak- 
ing beaded buttons. How many 
times have I wanted an unusual 
button for a special dress but was 
unable to find it? Now I can create 
a truly unique garment, thanks to 
those fine instructions. 

Here’s an idea I’ve used often 
with regular buttons, which would 
work equally well with beaded but- 
tons: Make matching earrings to 
go with a new outfit by clipping 
off the shank on a pair of but- 
tons, then using jewelry glue to 
adhere the buttons to gold and 
silver earring backings from an 
arts-and-crafts store. 

—Priscilla Kersey, 
Fort Worth, Texas 


Oooops! 
In “Pattern Review” in No. 83, 
the correct pattern number for 
the Vogue dress on p. 30 is 

7084; instructions 




















for adapting Great Copy 1240 
(p. 34) are available from Stretch 
& Sew (521 W. 98th St., Bloom- 
ington, MN 55420; 612-884-7321); 
and the cost of the Daphne Pant 
(p. 35), available from Clothing 
Designs by La Fred (4200 Park 
Blvd., PMB 102, Oakland, CA 
94602; 510-893-6811) is $13. 

In “Notes” in No. 82 (p. 72), the 
phone number to order The Entre- 
preneur’s Guide to Sewn Product 

Manufacturing by Kathleen 
Fasanella should have 
been 505-354-3344, 
and her e-mail address 
pattrnmakr@zianet.com. 
And after No. 83 went 
to press, we learned that 
the new address for 
Comfort Caps pro- 
%. ject, mentioned 
in “Notes” (p. 78) 
is Viking Sewing 
Machines Inc., 31000 
Viking Parkway, West- 
lake, OH 44145; 800- 
358-0001. 


| DAILY FESTIVAL ADMISSION: | 


NATIONAL TRADE CENTRE 
OCT. 28-29-30-31, 1999 
THUR 11AM-7PM: FRI 10AM-9PM 
SAT 10AM-6PM: SUN 10AM-SPM 
* Exhibits * Fashion Shows © How-to Demos © Gala Dinner 
* Knitting, Quilting & Rug Hooking Clinics * Shop ‘til You Drop & More! 


Adult $10 ($4 In Advance) 
Serio: $7 / Youth (7-17) $4 
Conference Cloves extro! 


Poe ' rik j Fi F fe = OF Die ai | | i 


Kaffe Fassett (Artict Extraordinaire) © John Flynn Quilting) * Kenneth KING (Designer Techniques) 
David Page Coffin (Sewing Precision) * Judy Simmons (Fabric Embeltishment) * Claire Shaeffer (Couture Sewing) 
Mary Ray (Distinctive Hems) * Sally Cowan (Pattern Fitting) * Nancy Wiseman (Knitting) ...f0 name only a few! 


4 
Pht. Serging, Rubber Stamping, Rug Hooking, Spinning, Tatting, Weaving & sewwww much more! 


For Brochure (ove be aga & Info Call: 1- 800-291-2030 


e-mail: conf(onetcom.ca or Viet our Website: wew.con 


Beading, Bear Making, Embroidery, Faux Finishing, Lace Making, Needlepoint, Paper Arts 








utie Parker's 
FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from 
the consumer’s point of view, written in plain English instead of 
confusing technical jargon. A detailed description of each fabric 
is illustrated with a real cloth sample, right there on the same 
page, which clarifies in the simplest way what a boiled wool, 
cotton seersucker or silk shantung looks and feels like. Threads 
called this a “Great idea!’ We think you’ll agree. 

All About Wool, 144 pages + 35 wool samples, $48.75. 
All About Cotton, 120 pages + 40 cotton samples, $42.75. 
All About Silk, 92 pages + 32 silk samples, $32.75. 

Best buy: All 3 books + 3 sample sets, $107.50. 

Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include shipping and handling to all 
U.S. destinations. To Canada, add $1.25 per book. 

To all other addresses, please contact us for rates. 
Payment: We accept VISA, MasterCard, American 





Express, checks and money orders in U.S. funds. ALL ABOUT WOOL 
‘What a 
PHONE: 206-527-8778 wonderful book!’ 
FAX: 206-526-2871 ~— 1997 Small Press 
E-MAIL: RAINCITYPU@AOL.COM Book Awards 





Rain City Publishing, Dept. 102, FO. Box 15378, Seattle, WA 98115 


I FACHION Ie Your PACCION 


If You Love Araade... 


You'll Love T hese 





Fabric 
Crores! 


THE STITCHIN’ POST 
Little Rock, Arkansas 
(SOl) 227-02¢¢ 





COUTURE FABRICS 
Scottsdale, Arizona 


(602) 949-¢23¢% 
JANE’S FABRIQUE 


LaJolla, California 
(Can Diego area) 
(619) 459.5¢2¢ 


THE SEWING PLACE 
Caratoga, California 

(San Jose area) 

(OO) 5¥7-3937 


D’LEAS FABRIC and 
BUTTON STUDIO 
Denver, Colorado 


(303) 386-5665 


FABRIC COLLECTIONS 
Winter Park, Florida 
(Orlando area) 

(407) 740-7737 


LONDA’S SEWING ETC. 
Champaign, Illinois 
(217) 352-237¢ 


FABRIC GALLERY 
Williamston, Michigan 
(Lansing area) 


(517) 655-4573 
GINNY’S FINE FABRICS 


Rochester, Minnesota 


(507) 2¢5-9134 


EUNICE FARMER 
FABRICS 
Ct. Louis, Missouri 


(314) 997-1531 
KAPLAN’S FABRICS 


Kanecas City, Missouri 


(s16) S31-4¢1¢ 
CEW NATURAL 


Santa Fe, New Mexico 


(505) 9¥2:63¢9 


THREADS AT 
GINGERBREAD HILL 
Aurora, Ohio 

(Cleviand area) 

(830) 562-7100 


27th STREET FABRICS 
Eugene, Oregon 
(541) 345-7221 


JOSEPHINE’S 
DRY GOODS 
Portland, Oregon 
(508) 224-4202 


MARYANNE’S 
FABRICS, ETC. 
Beaumont, Texas 
(Houston area) 


(409) €3¢-3965 
CCRIVENER’S INC. 


San Antonio, Texas 
(210) €24-2353 
FABRICS UNLIMITED 
Arlington, Virginia 


(Washington D.C. area} 
(703) 671-0324 


Cow 


Eachion! 





CALL or Travel Now! 


Stores listed are independent fashion fabric 
retailers united to promote fashion sewing, Please 
cupport those who support your Fashion Passion! 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Revive a yellowed gown 
My daughter will marry in a year 
and wants to wear my gown from 
the 60s. But it doesn’t look great; 
the fabric has really yellowed. Is 
there anything we can do? 


—Evelyn Sanders, San Francisco, Calif 


Judith Brooks replies: Over the past 
six years, I’ve had great success re- 
viving and restyling old bridal 
gowns. But the job requires 
courage, because it involves disas- 
sembling the gown completely and 
simmering the pieces in a color re- 
mover to reduce stains and restore 
the gown’s original color, then re- 


cutting, if necessary, and finally, 


reassembling the “new” dress. 

The first task is to determine 
the fabric’s fiber content (for more 
on this, see Threads No. 81, 
pp. 42-43). Many ’60s gowns were 
made of heavy-weight acetate 
satin, a good-quality fabric that 
restores nicely without shrinking. 
Most silks also restore well, in- 
cluding dupioni, crepe, chiffon, 
taffeta, and peau de soie; expect 
shrinkage of 8 to 10%. An excep- 
tion is silk satin duchesse, which 
tends to become distorted in 
the process. Always test the tech- 
nique on a sample of the fabric 
first to preview the results before 
tackling an entire gown. 





When you take the dress apart, 
do not eliminate seam allowances 
or any odd pieces; you may need 
them for another purpose in the 
new dress. Remove all beads, trim, 
and lace. If the lace is strong and 
hasn’t rotted, it will also restore 
beautifully; expect shrinkage of 
10 to 15%. Cotton and linen fabrics 
may shrink 10 to 20%. 

To simmer the fabric pieces, use 
a very large pot (available from 
stores such as Wal-Mart or froma 
commercial kitchen supplier). After 
bringing a pot of water to 160 to 
180° (use a food thermometer to 
tell), add one to three tablespoons 
of thiourea dioxide (available from 
Rupert, Gibbon & Spider, PO Box 
425, Healdsburg, CA 95448; 800- 
442-0455; free catalog). When 
working with any powerful chemi- 
cal, wear rubber gloves and a mask, 
and don’t reuse the pot for food. 

Place pieces of fabric into the pot 
so they can move freely; crowding 
the pot can result in uneven color. 
Simmer for one-quarter to one-half 
hour, stirring slowly (what I call a 
lazy stir). For uniform results, be- 
gin each batch with fresh water, 
and use the same amount of chem- 
ical and simmering time. If one 
piece shows inconsistent color, it’s 
fine to repeat the process. Eventu- 
ally all pieces will lighten to the 
same point. 

After the chemical bath, rinse 
silks by hand or by machine on 
the gentle cycle. Air-dry, then press 
while still damp. If you see lines 
of stitching holes on silk, use a cot- 
ton swab to dab white vinegar on 
them, which helps them to close. 

Acetate fares better when rinsed 
flat in the bathtub. To avoid deep 
wrinkles, do as little wringing and 


Drawing: Laurie Lafrance 
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The Difference Is Dramatic! 


Compare The Same Quilt 2 





“Working indoors with Ott-Lites is like 
working outside, you can see all the 


colors and details perfectly!” 


Eunice Farmer 
Sewing Educator and Nationally Syndicated Columnist of Sew Simple 


e Specially Formulated Phosphors 
Replicate True Natural Daylight 


e Match All Colors Accurately OTT-LITE* ‘ Standard TH & ?, 
See The Tiniest Details Clearly 
Reduces Eyestrain Caused by Glare 1(800) 842-8848 


| #THR99O9 
Work Comfortably with Less Heat All Major Credit Cards Accepted 


= Aim i} 
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Available in Lamps, Bulbs and Tubes 
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THREADS 


crumpling as possible. After rinsing 
acetate, press out the excess water 
in atowel, and iron it on the wrong 
side using a clean iron. 

Often, you can find new fabrics to 
complement and complete the 
gown, if necessary. In one beautiful 
dress restoration, I used the old 
long sleeves to recut a stained back 
bodice, used the fabric from a large 
bow to replace a skirt panel, and 
added some new matching lace, 
plus a layer of new silk satin 
organza to complete the train. 

Because of the cleaning process 
the fabric has been through, after 
the wedding it may be possible to 
wash the entire gown in the bath- 
tub, so it comes out smelling like 
clothes off the line. (1 explain the 
process in the instructions offered 
at the end of this page.) If you 
plan to dry-clean the gown and 
find it’s heavily stained in one 
area, such as the hem, you can 
pretreat these areas with Era, an 
alkaline liquid laundry detergent 
available in grocery stores, before 
the gown goes to the cleaners. 

Once you try my simmering tech- 
nique, I hope you'll also use it for 
other discolored fabrics. 


Prevent bridal-gown 

damage 

I want to save my wedding dress for 

my daughter. How do I preserve it so 

it won’t age and become yellow? 
—Betty Agassiz, Denver, Colo. 


Diana Carswell replies: With prop- 
er care, a bridal gown can become 
a treasured heirloom. Advance 
planning can make all the differ- 
ence in the way the gown with- 
stands the passing years. The same 
rules apply whether you make or 
purchase your gown. When shop- 


ping, examine the fabric for fad- 
ing, consistency of color, and visi- 
ble dirt. White and light-colored 
fabrics are often treated with an 
optical brightener by the manu- 
facturer. Some brighteners are un- 
stable and will yellow with age and 
exposure to heat and light, both 
natural and artificial. Never expose 
your fabric to direct sunlight or ar- 
tificial light. Because whites yellow 
more quickly when wet, be sure 
the fabric is thoroughly dry after 
steaming or pressing. 

Check to see that the soleplate 
of your iron is pristine and that it 
doesn’t spurt or leak water, which 
can leave a noticeable ring on many 
bridal fabrics. Consider using a 
press cloth made of the same fabric 
as the gown. 

Many beads, buttons, and lace 
trims require special care to pre- 
vent deterioration or color changes 
during cleaning. Check to be sure 
that the trim’s care requirements 
are compatible with the rest of the 
dress. If not, it may need to be re- 
moved for cleaning. Covering but- 
tons with foil can prevent bleed- 
ing and other problems. 

Perspiration can create serious 
stains, which, if untreated, may 
oxidize, turn yellow, and become 
irreversible. Prevention is the key— 
use absorbent dress shields, or self- 
face your garment with detachable 
fabric to provide protection. Wet 
antiperspirants may leave damag- 
ing deposits on the fabric; instead, 
use a powder-based product. 

Hair sprays and perfumes con- 
tain alcohol, which can discolor 
and damage fibers. If you must 
spritz you hair or apply fragrance 
while wearing your gown, place a 
large towel over the shoulders and 
back to catch any spray. Make sure 


body lotions are fully absorbed 
before you begin dressing. 

If you spill anything on your 
dress, gently blot the spill—never 
rub, or you'll drive in the stain and 
abrade the fibers. A colorless bev- 
erage may leave an invisible stain 
that will oxidize and become dark- 
er with age. Take the dress to your 
dry cleaner as soon as possible, 
and report the stain so it can be 
pretreated correctly. 

A word about dry cleaning and 
storage: Not all dry cleaners are 
alike, nor are all qualified bridal 
experts. Choose a qualified clean- 
er who specializes in bridal-gown 
preservation. Ask for referrals from 
a local retailer, fabric store, or 
another cleaner you trust. 

After being cleaned, your gown is 
ready for storage. Stulf the bodice 
and sleeves with acid-free tissue 
paper to reduce yellowing. Then 
store the dress folded in an acid- 
free box, or hang wrapped with 
washed muslin or an old bed sheet. 
Acid-free tissue, boxes, and in- 
structions are available from Cher- 
ish (205 W. 86th St., New York, 
NY 10024; 212-724-1748). 

Store the boxed gown in a cool, 
dry place. Avoid basements, where 
dampness creates mold, and 
attics, where heat causes fiber 
erosion. And check the storage 
area for insects, both before and 
periodically after storing your 
garment. Silverfish, crickets, and 
beetles often eat fabrics. 


Diana Carswell of McLean, Va., writes 
about sewing and fashion. Judith 
Brooks of Anjoorian Silks does custom 
restoration; for more detailed instruc- 
tions on her cleaning method, send 
$10.50 to her at 1402 Deer Run St., 
Cedar Park, TX 78613; 888-221-7455. 


READERS REPLY 


Readers have volunteered the following information in response to queries. 


Mastectomy bra update 

From the phone calls and letters we've received in response to the question on mastectomy bras (Threads 

No. 81, p. 12), it’s apparent that a number of readers have sewn and adapted bras for themselves or for 
friends to wear after surgery. Several common themes emerged, including comfort and economics. And 
women say that the bra design that works best depends on the type of surgery and location of the scar tissue. 

Mary Buckwalter of Ormond Beach, Fla., makes her bra pocket from soft cotton but prefers a fine rib knit, 
with the ribs running horizontally. This gives some up-and-down stretch that mimics the “middle-age droop” 
of the other breast. Instead of a top opening, she creates a horizontal center opening, with the bottom piece 
lapped 1% in. over the top. To prevent the bra from gaping when leaning over, she fills the top V between the 
cups with a small, triangular modesty panel made from a Lycra-blend fabric and edged with stretch lace. 

Margaret Powell of De Ridder, La., doesn’t like underwires and prefers a side opening for the bra pocket. 
She points out that many of the prostheses aren't shaped like the cup of a bra, but are more oval, less 
pointed. She likes the bras offered by mail from the American Cancer Society (call 800-850-9445 to request a 
catalog), which have strap adjustments in back to avoid irritating scar tissue or interfering with a Life Port 
(for administering chemotherapy), which may remain in place for five years. 

Hazel Allen of Stillwater, Okla., has worn an adapted bra for many years. She found the older prostheses 
too heavy and irritating, so she developed a bra design with a pocket similar to Cindy Elam’s, but stuffed 
with Poly-Fil. Adding some light stuffing to the other cup helps the two sides match and makes her clothes 
look great. She’s just completed seven of these bras for a friend who recently had surgery, and suggests line- 
drying to reduce shifting of the Poly-Fil. 

Ethel Dzubay of Minneapolis, Minn., says the lightweight lacy bras she wore before surgery don’t work. 
She suggests starting with a sturdy, full-coverage bra with no wires. Choose one that has a cup shaped 
similarly to your prosthesis (for example, many are teardrop shaped). If you don’t feel like sewing, she 
recommends shopping for ready-made mastectomy bras when they go on sale. 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we havea 
question. We'll 
pay for each item 
we publish. 
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Ideal quilt rod 

For any oversized fabric wall hang- 
ing that needs to travel to galleries 
or shows, try my idea for hanging 
the piece: Insert a collapsible tent 
pole into a casing sewn on the top 
back. These poles are made of hol- 
low interlocking '4-in. fiberglass 
tubes strung together with an elas- 
tic cord. (You can find a standard 
142-in. tent pole at a sporting 
goods store for about $6.) The 
tubes can be carried in a bundle, 
then snapped together to form one 
long sturdy pole. This idea worked 
especially well for an 8-ft-wide wall 
hanging of mine that had to be 
transported. 

After snapping the pole togeth- 
er, measure the length of the wall 
hanging, and find the tube that 
comes closest to this measurement, 
pull apart the tubes at that point, 
and hold the exposed cord in place 
with a small metal clamp. Pry off 
the plastic cap at the end of the 
tube beyond the measurement 
mark, snip off the knot at the end 
of the cord, and then slip off the 
unwanted tube. Tie a knot in the 
cord at the clamp, cut the excess 
cord, dab on a dot of Super Glue, 
and replace the cap over the knot 

as shown in the 


7 drawing below. 


eg , Voila! You now 
df have a thin, 
a sturdy hanging rod 
that can be fold- 
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ed into a small, transportable bun- 
dle. Collapsible hanging rods can 
be custom-made for virtually any 
lightweight wall hanging. 

—M, Parfitt, Sacramento, Calif. 


Fusing facings, industry style 
As a patternmaker, | would like to 
suggest using the industry method 
for fusing interfacing to facings—a 
technique called block fusing—that 
I prefer above all others. Simply 
cut a piece of fabric and fusible 
% in. larger than the pattern piece 
all the way around. To save time, | 
don't follow the exact shape of the 
facing; instead, I cut a rough rec- 
tangle or whatever shape best suits 
the pattern piece. Then I fuse the 
interfacing to the fabric and cut 
my facing piece using the pattern. 
This way, I know I have the same 
shape as the pattern piece, with- 
out distorting the grainline. 


—Anne Smock, East Noriton, Pa. 


Gus’ trick 
for hemming pants 
Gus the tailor shared a pants hem- 
ming tip with me that [d like to 
pass on to you. It sounds odd, but 
more people than not have one leg 
shorter than the other, making 
hemming pants a tedious chore. 
When I watched Gus mark my hus- 
band’s pants for hemming, I saw 
that it need not be a fussy task at all. 
With pants puddling around my 
husband’s ankles, Gus took a 12-in. 
ruler, placed it behind my 
husband’s calves, and 
~ chalked a mark at the top of 
the ruler. He explained that 
“Sif the man is not wearing 
, shoes, the hemline will be 
12-in. below the mark. Be- 
cause most men’s shoes 


ies 


have about a l|-in. heel, 


the pants hem will be 1 in. from the 
floor. He then angles the hem 
slightly up at center front, where it 
breaks over the top of the shoe. Fi- 
nally he adds a hem allowance be- 
fore cutting away the excess. For 
someone wanting cuffs, Gus de- 
cides how wide the cuff will be 
(1% in. to 2 in.), multiplies by 3 (the 
cuff folds up, then down and under 
for the hem), and subtracts about 
% in. so the stitching won't show. 
If you want to use Gus’ approach 
to mark your own pants, be sure to 
stand straight, and enlist your 
spouse, kid, or friend to mark the 
back of your pants legs. All you 
need to know is how far up from 
the floor you want your hems, tak- 
ing into consideration the height of 
the shoe heel you'll be wearing. 
—Kathy White, Carlsbad, Calif. 


Oh, say, can you see? 
If you wear glasses when you sew, 
this tip will solve a problem you 
might not have thought about and 
will make a big difference when 
you sit down to do close work. 

I’ve found that I tend to hold my 
sewing closer than I would a book 
or newspaper and that I sit closer to 
my sewing machine as well. Op- 
tometrists usually ask about your 
hobbies and lifestyle, so don’t for- 
get to tell your doctor that you need 
to focus on fine stitches that are 
smaller than print in a book. That 
way, you'll get a prescription that 
will make your sewing come right 
into focus. 

—Roberta Horton, Berkeley, Caiif. 


Morale booster 

Do you wish you had more time 
to sew? Has your list of things you 
want to make become unmanage- 
able? Well, if you're like me, fran- 































* Designs come on a standard 3.5-inch 
floppy computer disk 

* Transfer designs from your PC 

* Quick updates via the Internet 


All statements valid at time of Designer | introduction 


* Automatically selects the best stitch, stitch width, 
stitch length, tension and sewing speed 
according to your fabric and technique 

* Help menu tells you everything you need to 
know to sew 

* Patented Sw pat 419 658, 420 328 


* Everything is right at your fingertips 

* See designs in full color before sewing 
* Easy to use menus and windows 

* Combine designs right on screen 

* Personalize designs with lettering 

* Custom embroidery in a flash 


embroidery. 


to be outdone, our creative team of 
educators put together an 
inspirational support package that will 
ensure you get the most out of your 
new Designer |. So visit your 
local Husqvarna Viking Dealer 
today for a demonstration 
and a free sewing booklet. 
For a brochure and the 


dealer nearest you, call 


1-800-358-0001 or visit our 


Vitoneg 


Designer | is a completely new 
sewing experience 
from Husqvarna Viking 
with exclusive features that make 
the impossible possible, 
the unbelievable believable, 
and the limited unlimited. 
Our dedicated team of engineers worked 
tirelessly to bring you the ultimate in sewing and 
What they developed will astound 


you: Eight fantastic new features that will turn 


your passion for sewing into an obsession. Not 








web site at http://www.husqvarnaviking.com 


(4) Husqvarna VIKING 


KEEPING THE WORLD SEWING 


* Raises and lowers automatically for every 
sewing technique 

* Four positions: Up, extra lift, pivot, and down 

* Hands are free to guide sewing 

* Patented Sw pat 507 83! 

* Glides from thick to thin automatically 

* Get perfect results thanks to even feeding 

* Patented Sw pat 507 83! 


Tips on. 
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tically making lists to keep track 
of ideas and things to do, and feel- 
ing frazzled at not being able to 
ever catch up, try my instant 
soothing remedy. 

Instead of making lists of all the 
wonderful projects that you may 
or may not get to in your lifetime, 
make a list of all the things you 
have completed. This list never fails 
to cheer me up, because | always 
forget how long the list is and the 
satisfaction I felt when finishing 
each project. Reflecting on my ac- 
complishments gives me the con- 
fidence to dive into my endless list 
of projects to come. 

—Mary Ray, Fairfield, Conn. 


Presto change-o 

I like Josephine Harkness’ trick 
of sewing buttons onto a strip of 
fabric, then putting them through 
two sets of buttonholes (Threads 
No. 81, p. 16). Sewing additional 
strips with different buttons allows 
you to instantly change the look of 
the garment and remove delicate 
buttons on washday. Here’s a vari- 
ation of her technique. 

To prevent the buttonholes on 
the underlapped side of the gar- 
ment from being visible when the 
buttons shift around a little and to 
make them inconspicuous when 
you wear the garment open, do the 
following: Firmly stitch shanked 
buttons to the shanks of smaller 
buttons that match the color of the 
fabric. The underlapped button- 
holes are carefully sized for the 
smaller button and sewn at a 90° 
angle to the overlapped button- 
holes. Now the buttons will stay 
snugly in place when the garment 
is closed and will look great when 
it’s worn unbuttoned. 


—Jennifer Cram, Kenmore, Qld., Australia 


Twist and shout 
Shout for joy when you actually 
find the bobbin thread that match- 
es the spool. Simply put a twist tie 
through the holes in the spool and 
the bobbin, and then twist them 
together. Works great! 

—Sue Wiener, Springhill, Fla. 


Roll ’em 
I noticed that fabric in the stores 
is usually kept rolled around a 
tube or form, not folded flat as 
many of us do at home. When | 
found the reason for this—folding 
causes the fabric to weaken at the 
crease—I now store all my fabric 
on rolls made from foam water- 
pipe covering, which can be 
bought inexpensively at the hard- 
ware store. The foam is easy to 
cut with scissors and is light- 
weight yet sturdy enough to sup- 
port all kinds of fabric. I use the 
smallest foam pipe covering avail- 
able, about 2 in. in diameter, to 
cover a 1 %-in. diameter pipe. 

So if you want to ensure that your 
fabric will be in tip-top shape when 
you use it a year or two from now, 
keep it on a roll. By the way, storing 
antique linens on rolls is a good 
idea too. 

—Eileen Patricia Genise, 
Ventura, Calif. 


Save the nails 

To protect a manicure from 
harsh treatment when using a 
thimble, place a small piece of 
beeswax in its tip. The wax 
provides a soft but firm bar- 
rier between the nail and the 
metal, so your polish won’t 
chip. This trick is also useful 
if you have long nails—you 
can push on the thimble hard- 
er when the space between 


the finger and thimble is filled. You 

can find beeswax with the candle- 

making supplies at craft stores. 
—jean Petty, St. Petersburg, Fla. 


Be superorganized 
Don't let your computer sit idle 
when it can help you keep track of 
your fabric. It’s easy to set up a for- 
mat to print labels—the type you 
peel and stick from an 8% by 11-in. 
sheet. On my labels, I print useful 
information such as where and 
when I purchased the fabric (in 
case I need more), fiber content, 
and yardage. I fill out the sticker 
when | purchase the fabric in the 
store, and stick it on. I make a sec- 
ond label that tells me whether the 
fabric’s been washed. | stick that 
one on as soon as the fabric is dry. 
Now that I no longer have to 
search my memory for all this in- 
formation, | can use my mind to 
dream up wonderful things to sew. 


—Donna Hagen, Seminole, Fla. 


Quilter’s knees 

I was sewing a quilt with a friend 
the other day. We laid out the pro- 
ject on the floor, and I brought 


out my gardening knee pads to 





protect my aging knees from the 
floor’s hard surface. My friend, 
however, strapped on a pair of car- 
pet and floor tile individual knee 
pads with Velcro straps purchased 
at her local home builders store 
for less than $4. She allowed me 
to trythem, and they really work to 
keep knees cushioned, plus they 
go where you go! 

—Pat Dickinson, Escondido, Calif. 


Merits of denim 

For a really fluffy faux chenille 
stitch-and-slash jacket or vest 
(Threads No. 67, pp. 30-33), try re- 
cycling denim. Though denim can 
be heavy, it naturally frays beauti- 
fully. And because it’s a twill weave, 


one layer of denim will fray into 





two shades of thread, so it looks 
like you've used two layers of fabric. 
Using recycled denim jeans for 
this technique also offers a lot of 
bulky flat-felled seams to work 
with as design elements. For ex- 
ample, | made a vest for my retro- 
sixties son, who plays in a blues/ 
jazz rock band, using the legs from 
two pairs of faded blue jeans. With 
the flat-fell seams placed strategi- 
cally down the vest’s fronts and 
back and channel stitching be- 
tween them, a very cool design ap- 
peared. Now I’m thinking about 
using this strategy on a long denim 
skirt for myself, with the seams 
placed diagonally. After all, I gotta 
be cool too! 
—Arlene Zajicek, Memphis, Tenn. 
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e Discounts off every Taunton book 


e Prepublication announcements 
on our newest books before they 
hit the bookstores. 


e Author chats and bulletin boards. 


Tiny tube-turning 
If you need to turn a small tube 
and you don’t have a set of turners 
(this happened once while sewing 
at my parents’ house), enlist the 
aid of a sewing-machine needle. 

Pass a double strand of thread 
through the eye of the machine 
needle (needles with large eyes are 
easier to thread). Then pass the 
doubled thread—now four strands— 
through a hand needle, and sew 
the thread to one end of the tube. 
Remove the hand needle, tie a knot 
at one end of the double thread, 
and feed the blunt end of the ma- 
chine needle through the tube, 
pulling the thread and tube easily 
to the right side. 

—Beverly White, Longmont, Colo. 


Step-by-Step Instructions 
by Mary Ellen Flury 


(233 Illustrations) Only $18.95 


Video Sale (Limited Otter) 
Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies’ Jackets 

Men’s Pants and Vest 

Shipping 
USA $3.00 (1 book or 1 Video) 
£5 (2-3 Videos) 

$5 (1 book or t Video) 
$7 (2-3 Videos) 

Internat’l $10 each 


Canada 


Log on to www.tauntonplus.com io join 


TauntonPlus FREE! 


NEW BOOK by Mary Ellen Flury 


— 





Wes 


Keg. Price Sale 
$39.95 $29.95 
$34.95 $24.95 
$34.95 $24.95 
2315 B Forest Drive, Suite 50 
Annapolis, MD 21401 
1-800-355-1137 
FAX 410-798-1951 
VISA atid MasterCard accepted 
Videos available on WHS and PAL 





e Opportunities to submit new 


book ideas to Taunton editors. 


e Advance information on 
upcoming books. 


e And more...Join today! 
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Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 

to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 

a handy reference. 
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PLEATS 


by Celeste Percy 


Pleats add a distinctive design ele- 
ment to any garment, but their 
main function is to provide full- 
ness or ease within that garment. 
Here’s a description of the various 
types of pleats and how to form 
them. I’ve also included some 
things to think about when choos- 
ing fabrics for pleated garments. 


A glossary 

of common pleats 

All pleats involve folding the fabric, 
and each folding strategy produces 
a different type of pleat (see the 
drawings at right): A box pleat has 
two folds that are folded away from 
the front of the fabric, and the in- 
side folds may or may not meet at 
center. A box pleat is most com- 
monly used as a single pleat (for ex- 
ample, at the back of a shirt yoke). 

An inverted pleat also has two 
folds, but they’re folded toward the 
front of the fabric, making it a box 
pleat turned inside out. Like a box 
pleat, an inverted pleat is com- 
monly used as a single pleat. 

You can also make an inverted 
pleat with a separate underlay, 
using a matching or contrasting 
fabric to form the underlay. This 
type of pleat can be tricky to hem. 
You can hem the garment and un- 
derlay separately before sewing 
them together. Or you can hem 
after joining the underlay: Clip the 
seam allowances just above the 
hemline, and press the seam al- 
lowances in the hem toward the 
underlay and away from the un- 
derlay above the hemline (see the 
drawing on p. 22). 

Knife pleats are really the sim- 


TYPES OF COMMON PLEATS 


Box pleat 


Two equal fabric folds are folded 
away from front of fabric. Folds 


can, but need not, meet at center. 


Inverted pleat 
with separate underlay 


Separate piece of fabric forms 
back of pleat. 


ae 
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Accordion pleats 


Continuous set of very narrow 
knife pleats. 


Inverted pleat 


Two equal folds of fabric are 
folded toward front of fabric. 


Knife, or side, pleats 


Continuous set of pleats folded 
to one side. 


Sunray pleats 

These narrow knife pleats are 
wider at top and usually worked 
in bias-cut fabric. 
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“SEWING COMPANION LIBRARY 
Easy Gide to 
Sewing ‘Tops 
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new. BB 


Easy Guide to Sewing Tops 
& T-Shirts by Marcy Tilton 

The right top can move with ease from 
city chic to understated casual. This 
book shares advice on fitting and 
patternwork that helps create well- 
fitting, attractive tops. From making the 
basic T-shirt, to working with bias-cut 
fabrics, it’s all included here. Addresses 
fitting problems and customizing a 
pattern as well. 

Selecting the Pattern ¢ Hard vs. Easy Tops ¢ 
About the Pattern Companies ¢ Interfacing 
Guidelines ¢ Proofing the Pattern « Pattern 


Drafting Basics ¢ Tissue Fitting * Pattern 
Refinements * and more 


PAPER, COLOR, 128 PAGES, 
ISBN: 1-56158-239-5, PROD # 070367, $19.95 


Other must-have titles in this series: 


@ Easy Guide to Sewing 


Jackets by Cecelia Podalak 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-087-2, PROD # 070215, $17.95 


@ Easy Guide to Sewing 


Skirts by Marcy Tilton 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-088-0, PROD # 070217, $17.95 


@ Easy Guide to Sewing 


Blouses by Connie Long 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-108-9, PROD # 070224, $17.95 


@ Easy Guide to Serging 


Fine Fabrics by Kitty Benton 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-090-2, PROD # 070214, $17.95 
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“EASY GUIDES” 


MAKE QUICK WORK OF 


SEWING CHALLENGES. 





SEWING COMPANION LIBRARY 


Easy Guide to 
Sewing Pants 





Easy Guide to 

Sewing Pants by Lynn Maclutyre 
From choosing the right pattern size 
and style to finishing off a perfect hem, 
readers will get clear instructions for 
tackling the challenging task of sewing 
pants. Includes how to take careful body 
measurements to ensure pants fit and 
are more flattering than anything of f 
the rack. 


Choosing Your Pattern ¢ Choosing Your Fabric « 
Getting the Right Fit ¢ Refining the Fit « 
Constructing the Pants © Stylizing Your Pattern 
and more 


PAPER, COLOR, 160 PAGES, 
ISBN: 1-56158-233-6, PROD # 070361, $19.95 
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Easy Guide to 

Sewing Linings by Connie Long 

A lining makes a garment drape better, 
last longer, and slip on and of f with 
ease. Readers of all skill levels will 
discover the lining options available, and 
find out how to draft a lining pattern 
when one isn’t included, sew both 
traditional and quick linings, line a 
sheer or lace garment and more. 


The Purpose of Lining a Garment ¢ Jacket 
Linings © Coat Linings ¢ Vest Linings ¢ 

Skirt Linings ¢ Pants Linings © Dress Linings 
Sheer and Lace Garment Linings ° Sweater 
Linings ¢ Lining Vents 

PAPER, COLOR, 160 PAGES, 

ISBN: 1-56158-225-5, PROD # 070360, $19.95 


To order by phone call 1-BOO-888-8286, operator 
W704, or order on the web at WwWW.taunton.com 


be 


Taunton Books 


Taunton Direct, Inc., 63 S. Main Street, 
PO. Box 5507, Newtown, CT 06470-5507 
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THREADS 


plest of all pleats because they con- 
sist of a series of single folds, all in 
the same direction. Knife pleats are 
always used in multiples, whether 
continuously around a garment or 
in small groups. 

A continuous set of very narrow 
(% to 4 in.) knife pleats are called 
accordion pleats. And sunray 
pleats refer to a continuous set of 
narrow knife pleats that are nar- 
rower at the top and usually 
worked on fabric cut on the bias. 
Both types of these narrow pleats 
are dimensional and stand away 
from the body when worn. Be- 
cause they’re so narrow, they’re 
best created by commercial pleat- 
ing companies or formed on home 
pleating machines (see the list of 
resources on p. 24). But all of the 
other pleat types are easy to form 
in your garments if you follow a 
few simple steps. 


Forming pleats 

It’s important to first carefully mark 
the pleat’s fold and placement lines 
(see the drawings on p. 24) on the 
wrong side of the fabric with chalk; 
transfer to the right side with 
thread basting. (When making box 
pleats, I find it easier to mark and 
form inverted pleats on the gar- 





HEMMING SEPARATE UNDERLAY 


To eliminate bulk in hem of pleat with 
separate underlay, clip seam allowances (s.a.s) 
above hem edge. Press s.a.s toward underlay 
in hem and away from underlay in pleat. 


ment’s wrong side, which then be- 
come box pleats on the right side.) 

Form the pleats by folding along 
each foldline and bringing it to the 
placement line. Baste through all 
the layers; then press in place. To 
keep pleats flat and close to the 
body near the waist, top- or edge- 
stitch them in place for several 
inches (see the photo below). 

To keep the pleats’ edges crisp 
along their length, edgestitch along 
the outside or in- 
side pleat folds 
through the pleat 
layers only if 
pressing doesn’t 
do the job. When 
edgestitching, try 
to stitch from 
the bottom up to 





maintain the direction of the grain 
and prevent rippling. Or try a so- 
lution of vinegar and water spritzed 
on the edge of the pleat before 
pressing to establish a crisp edge 
(one-third vinegar to two-thirds 
water should do it, but for more 
power, make it half and half). 


Fabric considerations 
When choosing fabrics for pleat- 
ed garments, the fabric’s ability 
to hold a crisp crease is some- 
thing that you need to consider. 
And keep in mind the fabric’s 
weight as well. 

Because getting a sharp edge on 
a pleat involves pressing with a 
hot iron, natural fiber fabrics are 
the best if you want a really crisp 
finish. Synthetics and knits that 


Partially top- or edgestitch pleats to keep them flat, 
if pressing isn’t enough. Stitch through all garment layers. 


Photo: David Page Coffin 
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& Call 
Today! 


Indianapolis, IN 
— September 16th - 18th, 1999 


Novi, Michigan 
October 1st - 3rd, 1999 


Buffalo, New York 
October 14th - 16th, 1999 


Fort Washington, PA 
13th, 1999 


Exciting Seminars 
Shopping!!! 
Free Fashion Shows 
Fashion Sewing Contests 
Hands-on Classes 


| National Needle Arts Exhibits 
| Featuring International Sewing 


& Needle Arts Experts 


For Brochure Call 


| -800-594-9029 


| WWwW.americanstitches.com 
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Velvets 
Chiftons 
Satins 


Prints 
and Much More 


‘That Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 
Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 


email: thaisilk@ pacbell.net 
web site: www.thaisilks.com 
Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 


Specials for Stores, Artists, Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 
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Pleating resources 


Commercial pleating 


Koppel Pleating 


890 Garrison Ave. 
Bronx, NY 10474 


718-893-1500 


M&M Ladies’ Belt 


and Pleating 


614 Alexander St. 
Vancouver, BC V6AIC9 


Canada 
604-255-7921 


Nygard International 
1771 Inkster Blvd. 
Winnipeg, MB R2X1R3 


Canada 
204-982-5034 


San Francisco 
Pleating Co. 
425 2nd St. 


San Francisco, CA 94107 


415-982-3003 


For home pleaters 


ATS Inc. 
PO Box 798 


Capitan, NM 88316 


800-634-1215 


Clotilde 


B3000 


Louisiana, MO 63353 


800-772-2891 


Joanne’s Creative 


Notions 
PO Box 44030 
370 Main St. N. 


Brampton, ON L6V 4H5 


Canada 
800-811-6611 
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MARK PLEATS CAREFULLY 


Use a chalk marker to make fold and placement lines on WS; 
then transfer with thread basting to RS. 


Knife pleats Inside Underlay 
foldline area 


*~ Pleat —* 
spacing 
| 


4 
' a 
i. [ 


Bose 


Outside foldline 


Outside foldline Placement line 


Box pleat 


Placement 
line 


Inverted pleat Outside 
foldline 


—— 
il 


Placement line 
is center. 





won't take the iron’s heat are best 
left as soft-edge pleats. Lightweight 
fabrics in natural fibers are the 
best choice for most types and 
widths of pleat. If you want to pleat 
heavier fabrics, use wider pleats 
to prevent bulk at the seamline 
that joins them to the waistband or 
other garment sections. 

Remember that most pressed 
pleats will come out with washing. 
The best way to permanently set 
pleats is to have it done by a com- 
mercial pleating company (see the 
resources listed at left). According 
to Rusty O’Keefe at the San Fran- 
cisco Pleating Co., it’s strictly fiber 
content that determines whether a 
pleat is permanent. Only synthetics 
will stay pleated after washing, 
so permanent pleating usually 
requires at least 50% synthetic 
fiber. Then hand washing and line 
drying is recommended. 

If youre not using a pattern that 
calls for pleats, carefully calculate 
your yardage requirements. Mea- 
sure the distance for each pleat 
from foldline to placement line plus 
the amount for pleat spacing. Mul- 
tiply this by the number of pleats 
you plan (see the drawing at left). 
When using a commercial pleater, 
the yardage requirements depend 
on the type of pleat, but the gener- 
al rule is three times the yardage 
called for. In other words, 3 yds. 
will pleat down to 1 yd. 

You can use pleats in a lot of dif- 
ferent ways, so give them a try in 
your next project. They take a little 
time, but pleats are an easy way to 
add interest, as well as room, to 
your garments. 


Celeste Percy sews pleats in Eugene, 
Ore., and teaches from her Web site 


(artcsewing.com). 


Before You 
Buy Another 
Paper Pattern, 


Try This! 


It's As Easy As 1-2-3. 

The Bontit Non-Paper Pattern is comprised of 
moveable plastic panels and knobs. By sim- 
ply turning a knob and sliding a panel or 
two, you set the flexible plastic pattern to | 
your exact body measurements and pro- i ; § 


portions in the style of your choice. eee ae 
Any Size Any Style! 
With one pattern, you can create any style of pants, trom 


fitted, flat-tronted to flowing Palazzo, culottes or pleated in 
sizes from 4 to 22. 





Each Pattern Comes mr 
With All the Support — 
You Need! 

A Quick Reference Card, a 
Demonstration Video and an 
Instruction Book. 





Whether you are a beginner or an expert, try the 
Bonfit Non-Paper Pants Pattern. You'll love it! 


Try the Bonfit Non-Paper Pants Pattern 
for Just 3 Easy Payments of $16.65 (pis san) 


- If you are not com- 
pletely satistied, simply return the Patterner within 30 days 
for a full and immediate, no questions asked money back 
guarantee (less S&H). 


Order Now and Receive this “Fashion Sewing 


the Bonfit Non-Paper Pants Pattern. 





To Order Call: 1-800-725-1133 (cept. TH) 
Ask about the Bonfit Non-Paper Skirt and Bodice Patterns 
or send check/money order for $49.95 plus $9.95 S&H 
(US funds, CA residents add 8.25% Sales Tax) 
To: Bonfit America, 5959 Triumph St., Commerce, CA 90040 
Visit us at www.bonfit.com 


Instruction Book” absolutely free just for trying gontit 


it's unlike any pattern you have 
ever used before! Here is why 

BONFIT Old Paper 

PATTERN Patterns 
Durable, will not tear (lasts a lifetime) Ys 
Hundreds of styles from just one pattem YES ae 
Guaranteed to fit or your money back YES No 
Adjusts to your exact body measurements i>) No 
The last pattern you willeverneedtobuy YES No 
One pattern for your entire family & friends YES No 
Toll-free consumer help line - No 


Can be reused over and over again VES No 


THE NON-PAPER PATTERN 





Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 


or via e-mail 


(th@taunton.com). 


Bulging lap on pants 
Whether I’m sitting or standing, 
there seems to be a bulge from excess 
length in all my pants in the zipper 
area, particularly with my jeans. 
How can | remove or reduce this? 
—Debbie Anderson, 
Lake Nebagamon, Wis. 
A bulging lap on pants and jeans 
does result from excess front- 
crotch length, says expert pattern- 
maker Karen Howland, but width 
issues can also be involved in the 
solution, as I recently proved to 
myself. My purchased jeans do the 
same thing on me, but the trousers 
I make for myself don’t have this 
problem. What’s the difference? To 
start with, the fabric and con- 
struction of jeans are definitely part 
of the problem. Denim is stiff, and 
with a fly-front zipper on jeans, 
you have four layers of denim 
combined with a heavy zipper— 
not a flexible, fluid combination. 


Having the correct front crotch 
length and shape is more critical 
with jeans than it might be for oth- 
er fabrics and different styles. The 
good news is that you can often 
correct this on ready-to-wear pants 
because you probably won't need to 
add fabric. 

The problem is not limited to 
jeans, either. And in almost any 
style, excess length in the front of 
the pants is going to be even more 
obvious when the wearer sits. I re- 
cently purchased a pair of trouser- 
style chinos with this same prob- 
lem. My husband, who doesn’t 
usually notice the fit of my clothes, 
even commented on it, “Those 
pants look like they have a kanga- 
roo pouch in front.” 

In each case, the bulge is caused 
by too much fabric in the front, 
which can mean excess width as 
well as length. For example, my 
chinos were 1 in. too big in the 


waist, causing the pants to drop 
from my waist onto my upper hip. 
Of course, this made the crotch 
depth (the outseam minus the 
inseam) too long, resulting in a 
bulge when I walked or sat. I re- 
moved the waistband, took in the 
center-back seam to reduce the 
waist by 1 in., and then replaced 
the waistband. This hiked up the 
pants, shortened the depth of the 
crotch, and reduced the kangaroo 
pouch, all just by changing the 
width. The back of the pants also 
fits better, with no diagonal pulls 
under the buttocks. 

But some pouch remained. | 
could still pinch out a sizable 
amount of fabric vertically at the 
base of the fly zipper. Was there 
too much width in this area? Be- 
cause the pants I make for myself 
don’t have this problem, | com- 
pared the purchased chinos witha 
pattern I'd drafted for similarly 


STRAIGHTEN CENTER-FRONT SEAM TO ELIMINATE BULGE 


Unless centerfront/zipper seam is on grain, pants and jeans will bulge at base of fly because seam is acting like a dart. The solution 
to straightening a center-front seam depends on whether you’re working with a pattern or ready-to-wear. 


On a pattern 


On ready-to-wear 


Straighten front seam by New 
adding to waist width and stitching 
reducing width at base of line 
seam, where it begins to 
curve. Take out excess length 
this creates at waist by adding 
to dart or pleat. 


When you can’t add to waist length, straighten 
by reducing width at base of seam only, blending 
to nothing at waist. 


Off-grain | 

seam New 
stitching 

On-grain line 

seam 
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It’s small enough for your home, 
big enough for your dreams. 


We know some impressive strength produces professional eo) Q 
dreams of self-employment spring embroidery. And as you'd expect Melco ARC 
from tiny sewing rooms. And why from Melco, it's engineered to be Embroidery Systems Accessory Resource Corp. | 
not? It's perfectly natural to combine — productive and protitable—yet easy ASaurer Group Company A Division of Melco Embroidery Systems 
your affinity for all things fabric and to operate. Supplies are no problem, ee ay 
thread with your desire to work at either; a comprehensive line of EP1 = ; 
home. accessories is readily available from Inreading 
In fact, it's so natural there's ARC. So, despite its convenient size, 
already a pattern of sorts for it. It's we gave our EP1 the power to sup- 1-800-36-Melco 1-800-877-4272 
called EP1. An EP1 fits your home port dreams. After all, your future— wiw.melco.com 


and budget, yet its industrial as well as ours—depends on it. 
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doesn’t mean you can't stop in sometime. 


Celebrating 21 Years Of eiapiivily 
FOR AN INFORMATION PACKET CALL TOLL FREE 
1+877+1 CAN SEW (422-6739) DEPT. TH 


American Sewing Guild, Inc., 9140 Ward Parkway, Suite 200 Dept.TH, 
Kansas City, MO64114 Phone: 816+444-3500 


Go Ahead, Make Something Of It. 
1101-43 South Desplaines Street Chicago, IL 60607 


312-922-7250 
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styled pants. Aha! My pattern has a 
straight center-front seam, but the 
center front of the chinos was an- 
gled toward the side seam, placing 
that seam on a bias grain, as shown 
on p. 26. Most purchased jeans 
also have an angled front seam. 
This angled seam is there to help 
the pants decrease from the 
hip measurement to a smaller waist 
measurement. In other words, it 
serves as a dart—and a dart ends in 
a bulge in the fabric. Isn’t that why 
we have bust darts and hip darts: to 
create a bulge in the fabric to ac- 
commodate a bulge in the body? 
Because | am not flat-bellied, my 
front bulge is just a few inches be- 
low my waist, not at the hip level as 
it would be if my tummy were flat. 
Therefore, I don’t need a slanting 
front seam. My front seam needs to 
drop straight from my belly to the 
crotch depth. 

When I placed my drafted pat- 
tern against the chinos, it was ob- 
vious I needed to take out some 
fullness in the area at the base of 
the zipper, which would straighten 
the fly seam. So out came the fly 
zipper, and I reinstalled it taking 
the crotch seam deeper at the hip 
level—in this case, % in. deeper— 
tapering to nothing at the waist. 

When this alteration was finished, 
the pants were greatly improved. 
But there was still a little more 
length in those pants. My waist tilts 
downward in the front, so it’s not 
surprising that | needed to lower 
the waistband at the center front, ta- 
pering to nothing at the side seams. 
Just % in. was all that was needed. 
Now the pants fit wonderfully. 

To recap, this problem can have 
more than one contributing fac- 
tor. Whether altering a pattern or 
ready-to-wear, look for a crotch 


TUCK PANTS TO SHORTEN 


CROTCH DEPTH 


Fold out excess length with 
a horizontal tuck across 
pants front and back. 
Crotch depth equals 
outseam minus inseam. 


LOWER WAISTLINE IN FRONT 
TO CORRECT FOR TILT 


If excess length results 
from a tilted waistline, 
angle waist seam, tapering 
to nothing at side seam. 
Pin-fit dart or pleat on 
figure to correct. 


depth that’s too long, has too much 
angle in the center-front seam, 
and/or a tilted waist. For a crotch 
that’s too deep, lift the pants over- 
all by tightening a waistband that’s 
too loose or by lowering the waist- 
line. (Fold a tuck in the pattern 
across both the front and the back 
pattern pieces shortening the 
crotch depth the desired amount, 
as shown in the top drawing.) Too 
much angle to the front seam, as 
shown in the drawings on p. 26, 
results in a bulge at the base of 
the zipper. Redraw the center-front 





seam, cutting into the pattern be- 
low the zipper and tapering up to 
the waist level, adding to the waist 
width, if possible (probably not 
on ready-to-wear). What you added 
here, take away at a dart or pleat to 
maintain the desired front-waist 
measurement. A tilted waist is 
accommodated by lowering the 
waistband in the front only, as 
shown above. 


Karen Howland writes about and 
teaches pattern drafting and fitting from 
Chillicothe, III. 


@lillenteem |e Columbus, OH 


Sept. 25, 24 & 25 Sept. 50, Oct.1& 2 


Baltimore, MD Minneapolis, MN 
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Original Sewing & Craft Expo™ is presented by 
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To request your FREE catalog call Singer PSW / Compucon 
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W935, or log onto our web site at 
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View and print an entire disk of designs. Include multiple directories 
and designs stored in “.zip" archive files. 


CALL YOUR Launch your embroidery software directly from your catalog by 
LOCAL DEALER ©. = = tlie 


Convert designs on the fly as needed. 


OR Or THOUSANDS at a time in minutes with the original and converted 
Je :isee- SP &. >]: Be design displayed side by side for easy comparison. 


And so much more! 
*' Buzz Tools, Inc. 
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Model photo: Jack Deutsch; hair and makeup: Maria Seccia; pocket photos: Judi Rutz 


Slash-and-spread a flat pocket pattern 


to embellish simple garment styles 


know you must be asking, why 

add dimension to an otherwise 

flat patch pocket? After all, most 

of what we do as sewers is try to 

make our garments as flat as 

possible whilestill following the 
curves of our three-dimensional 
bodies. But consider for a moment 
what a dramatic, volumetric patch 
pocket can do to add design em- 
phasis in just the right place on an 
otherwise simple garment or, de- 
pending on where it’s placed, to 
hide a figure flaw. And then there’s 
the practical advantage: Pockets are 
meant to be used. Unlike tradition- 
al flat pockets, a three-dimensional 
pocket can hold everything from 
tissues to car keys without the con- 
tents’ outline showing through on 
the garment’s right side. 

Patch pockets work especially 
well at the hip level on jackets, long 
vests, or long dresses, like that 
on the facing page, because they 
often tend to visually trim the waist. 
To release fullness around the pock- 
et’s bottom and raise the pocket’s 
front away from the garment’s sur- 
face, you'll slash and spread a flat 
pocket pattern to introduce darts 
and trace the resulting shape for a 





new pattern. You can combine the 
same steps with embellishments, 
such as topstitching, quilting, and 
pleating, or adapt the pattern to 
create a variety of fun, stylish looks, 
as in the samples below. 


Steps to a dimensional 
patch pocket 

My instructions make a 6-in.-square 
patch pocket with a curved bottom. 
I find this size a nice proportion 
for use at the hip, but the proce- 
dures can be applied to other sizes 
and shapes of pockets, too, so once 
you have the basics, try these steps 
with other proportions. 

In a nutshell, you'll create both an 
oak tag template and two flat pat- 
terns: one to manipulate and one to 
cut from your fashion fabric. The 
sturdier template represents the 
original shape of the flat pocket 
before adding volume and seam al- 
lowances; for the pockets on the 
garments at left and on the cover 
and for the drawings on pp. 32-33, 
I used a 6-in. square with the bot- 
tom edge drawn with a French 
curve. Be sure to save this template, 
because you'll trace its outline 
onto the garmentat the end of the 


by Todd Conover 


construction process to place the 
finished dimensional pocket; you'll 
also use it to press under the fin- 
ished pocket’s seam allowance if 
youre topstitching it in place—both 
crucial steps. To make the first flat 
pattern, you'll trace the template 
onto a lightweight paper. Then fol- 
low the slash-and-spread directions 
on pp. 32-33 to add fullness in the 
form of darts. For the final pocket 
pattern, you'll trace the slashed pat- 
tern’s resulting shape, adding a 
seam allowance all around and 
marking dart legs and end points. 


Constructing the pocket 

For one pocket, cut the pattern 
piece from fashion fabric, and fuse 
the fabric with an appropriate light- 
weight fusible, such as Armo Weft 
(by HTC). With right sides togeth- 
er, pin the fabric section along the 
top edge to a square of lining fabric 
(as in the top photo on p. 33), and 
sew along the pocket’s top %-in. 
seam allowance. Then, right sides 
still together, baste the pocket to 
the lining, and cut the lining to 
match the pocket’s outline. Grade 
the top seam, turn the pocket and 
lining pieces right side out, and 


Four interpretations 
from one basic 
dimensional pattern: 
From left, the pattern 
was cut in two and its 
edges curved and 
finished with bias 
binding; the darts were 
eliminated and the 
pattern slashed into five 
pieces for mitered bias 
stripes; the pocket’s top 
edge was extended and 
a double-welt opening 
added; a border was 
cut from the pattern, 
the darts removed, and 
the pieces reassembled 
for a two-tone pocket 
with bound buttonhole. 
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DRAFT A DIMENSIONAL PATCH POCKET FROM A FLAT PATTERN 


To make a pocket template (the basic flat shape you'll manipulate into a dimensional pattern), cut a curved bottom edge from a square, 
or begin with a symmetrical patch pocket shape from your favorite pattern (just trace the pattern piece without seam allowances onto 


both oak tag and paper, and skip to step 2). 


E31 9) 


iiiger easel 1. Cut 6-in. square of paper, and fold it 
in half, Using French curve, draw arc on one 
Original . edge of folded pattern from foldline to side. 
pattern Cut along curve with pattern still folded, 
unfold, and trace onto heavy stock or oak 
f* tag. Set this template aside for placing finished 
( f Ais dimensional pocket on garment. 


MN Fold 


a 





French curve 


r 4. Spread bottom of 


each slash 1 in., and pin 


1 in. ts in. 


~~, 2. Tomake pocket pattern, refold original 


pattern along centerline, and mark 7 in. 
from foldline at pattern’s bottom edge on 


Original one side of pattern, then 17 in. from first 
__ Pattern mark. At top edge, same side, mark % in. 
| from fold, then 7 in. from mark. Notch 
folded pattern through both layers at these 
marks for symmetrically marked pattern. 
Notchat 
eachmark. ~~ « 
1 in. 


/ | / \ \ 5. Divide each slash mark 
opening in half, and mark 


slashes’ hinge point at top 


(shown in red). 


7, Cut around pattern leaving approximately 1 in. 
around lower edge so darts can be trued. To true 
dart, first crease outer dart leg to dart point (1% in. 
up from bottom edge), and fold toward pocket’s 
center until creased leg meets dart’s inner leg, 
causing pattern to dome outward. Then fold other 
three darts likewise, always creasing outside leg 
first and folding toward centerline. Pin all four 
darts in place, true bottom edge with French 
curve, and cut away excess paper from pattern 
edges. Unpin darts, and pin pattern to new sheet 
of paper marked with centerline reference. 


to paper. Top of pocket 
pattern will now curve 
upward. Trace around 
outside edges, and mark 
slash openings. Marks 
will become dart legs 


edge (shown in blue). 
Remove slashed pattern 
and discard. 
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press the top seam; understitching 
the lining to the seam allowance 
will keep the lining from showing 
on the pocket’s right side. With the 
pocket still turned to the right side, 
baste the remaining raw edges to- 
gether a little less than % in. from 
the edge, as in the center photo on 


THREADS 


the facing page. Mark the darts on 


the lining side (the pocket’s inside) 
using your pattern, and stitch the 
darts through both lining and fash- 
ion fabric layers. Essentially, your 
pocket will be both lined (at the 
visible top seam) and underlined 
(inthe pocket’s interior, where fash- 


ion fabric and lining are stitched as 
one piece). Press the darts toward 
the pocket’s outside edges over a 
tailor’s ham (see the bottom photo 
on the facing page). 

To complete the pocket, you have 
two options: Either topstitch the 
pocket onto the garment, or invisi- 




















Photos these two pages: Celeste Sheets 





Drawings: Christine Erikson 





3. Draw guidelines from folded pattern’s 
bottom edge to top edge, connecting 
notches (lines will be angled). With pattern 
still folded, slash through both layers of 
paper on angled lines from bottom up to, 
but not through, top of paper. Reinforce 
hinges at top edge with tiny pieces of tape. 
Open pattern, and lay flat on clean sheet 
of paper. (Drawing centerline guide mark 
on new paper will help keep pattern 


manipulations symmetrical.) 





1 * 
A-in. seam allowance ~\ 


. 
- 


awa 


de ti 


Final pattern 


bly bag the pocket, as I'll show you 


on p. 34. For topstitched pockets, | 


use the original patch template as a 
guide to press under 4 in. around 
the pocket’s edges. Because the tem- 
plate is flat and the patch pocket is 
dimensional, don’t try to press the 
whole pocket’s seam allowance at 


6. Connect blue marks 
from top to bottom. 

On each blue line, mark 
up from bottom edge 
174 in. Draw dart legs 

by connecting red marks 
on each side of blue line 
to 1%-in. marks on blue 
lines. Cross out blue lines 
above darts to avoid 
confusion. 


8. Trace pattern, 
marking each dart’s 
center point on lower 
edge and its end points 
with pushpin. Remove 
slashed pattern from new 
sheet and discard. Add 
4-in. seam allowance 
around traced pattern, 
and cut out. 


once using the traditional tissue- 
paper-and-template method (see 
Threads No. 64, p. 45). Instead, be- 
gin with one straight raw edge, lay- 
ing the template’s straight edge 
% in. inside the raw edge, and press 
the allowance flat. Be careful not to 
lay the iron over the area where the 


CONSTRUCTION HIGHLIGHTS 





Pin a square piece of lining fabric to unconstructed pocket, 


right sides together, along upper edge. Stitch at 4-in. seam 
allowance, grade, turn, and press seam open. Understitch 


for a lining that will never show on the pocket’s right side. 





Baste the turned lining to the pocket, about % in. from 

the pocket’s raw edges; trim away the excess lining around 
pocket edge. Mark the pattern’s darts on the lining, and stitch 
darts as usual. 





For a softly curved pocket, press the darts toward the 


pocket’s outside edges over a tailor’s ham. 
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INVISIBLY APPLY A PATCH POCKET 
BY MACHINE 


Traditionally, patch pockets that aren’t topstitched are invisibly stitched in place by hand, 


like the distinctive patch pockets on a Chanel suit. However, just as a jacket lining can be 


inserted by machine (or bagged), a pocket can be invisibly and easily bagged on a garment 


with no hand-stitching required. The process may be impossible to imagine, but | guarantee 


that once you try it, you'll see how manageable it really is. The completed pocket will lie very 


smooth and won't pull up because of the ease created by a %in. difference between the 


stitching line and the seam allowance.—T.C. 


Prepare the pocket 


Outline 


1. Notch folded template as shown. 






Template 









% in 
+3. Remove 
—-.- template, and Template 
mark % in 
inside marked | | A 
— outline; then [$f ge 
“extend notches — Peilene Clip in % in. 


Outline 


Sew pocket to garment 


1. With patch pocket WS up, place raw edge of pocket’s 
left side on corresponding point on inner line marked on 
garment, matching top of patch with top of marked outline. 


2. Lay template 

in positionon 
garment, tracing 
its outer edge and 
marking notches 
and center point. 


4. Mark finished 
pocket by folding it 
in half, matching 
dart legs, then 
marking lower 


edge’s center point. 


Match pocket to 
template, clipping 
template notches 
% in. into pocket 
seam allowance. 


2. Sewing with %4-in. seam 


allowance from pocket’s raw 
edge, match pocket to 


Inner line 


Outline 
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outline notches, working 
gradually around inner line 
until pocket is attached and 
easing excess fabric between 
notches on curve. Pocket and 
garment will wrap around 
presser foot during last 
quarter of sewing, allowing 
you to sew inside pocket. If 
notches shift during sewing, 
unpick a few stitches, and 
ease excess into place. 


pocket begins to curve, or youll 
crush your hard-earned dimen- 
sionality. Then, with the template’s 
curved edge % in. inside the pocket’s 
curved raw edge, use the iron’s tip 
to gently press the seam allowance 
over the template, again being sure 
not to lay the iron directly over 
the darted area. Finally, press the 
pocket’s other straight-edged seam 
allowance over the template. 

Once the pocket’s edge is pressed, 
position the pocket on the garment 
using the original template, lightly 
marking its outline. Pin the pocket 
to the garment, matching the pock- 
et’s pressed edge with the traced 
shape, and topstitch it into place. 


Pocket details add pizzazz 
Once you've learned the slash-and- 
spread basics, why not consider 
jazzing up a dimensional pocket 
just a little more? Topstitching can 
look sophisticated or sporty, de- 
pending on the thread and stitches 
used. Channel stitching, with light 
batting between the fashion fabric 
and lining for loft, produces effects 
reminiscent of Geoffrey Beene’s de- 
signer details. Sewing a ruffle of 
self- or contrasting fabric or organ- 
za ribbon into the top seam or 
around the pocket’s border can 
make a pocket as sweet as you like, 
and a pocket flap and bound but- 
tonhole closure add a tailored touch. 
Or adapt your pattern by slashing 
again and closing the darts (see the 
photos at left and atright on p. 31). 
I’m sure you'll be as enthusias- 
tic about dimensional pockets as a 
design detail as] am. Adding just a 
little volume brings your garments’ 
pockets into focus, and your cre- 
ative energies, too. ¢ 





Todd Conover teaches fashion design 
in the College for Human Development 
at Syracuse University and designs cloth- 
ing with Jeffrey Mayer for their label, 
Conover Mayer. 


Jack Deutsch; hair and makeup: Michelle Burnstein; near right phote: Judi Ruty 
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The T-Shirt 


Gets 


Be your 

own designer: 
Make 

an endless 
variety of 
dresses from 
a basic I-shirt 
pattern. 


by Celeste Percy 


o you ever wish that you 
had a closet full of easy 
dresses made from fabu- 
lous fabrics that are suit- 
able for any occasion? 
Then grab a T-shirt pat- 
tern, and head for the sewing room. 
Because a loose-fitting T-shirt pat- 
tern is so basic, endless variations 
in style and design are easy to 
make. The T-shirt pattern provides 
the necessary pieces for the bodice 
and sleeve, and the skirt sections 
are simple rectangles. Altering 
bodice and skirt proportions alone 
provides countless style options, 
and this combined with varying 
other details, such as the neckline, 
sleeve length, and skirt fullness, 











ressed 


No two dresses need look alike, even if they all come from 
the same T-shirt pattern. Simply changing fabric, proportions, 
and details on a T-shirt dress creates a wardrobe of garments to 
wear year-round (dress adapted from Kwik-Sew 2054, but any 
basic T-shirt pattern can be used). 

















Fiat construction is the easiest way to go. 
Join skirt to bodice front and back (below), 
press up hem allowances, and sew bodice’s 
shoulder seams. Attach sleeves; thensewentire 
side seams from sleeve hem to skirt hem. Finish 
neckline and hems, and you're done. 





Mark different bodice lengths on one pattern that 
you've fitted to your body (right). That way, you 
can make lots of different styles: empire, shirt waist, 
hipline, or points in between. Simply fold under pat- 
tern at line you choose, and add a seam allowance. 
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considerably expands the possible 
looks you can try. You won’t get fit- 
ted or tailored styles from a T-shirt 
pattern, but you can have loads 
of fun with all the other design 
elements of a dress. 


Pattern factors 
As basic as T-shirts are, they come 
in various styles that differ mainly 


t — 


Create a simple center-back or 
center-front neck closure by adding a 
seam and seam allowance to the 
pattern’s center front or back. Leave 
the top 4 to 5 in. of this seam unsewn. 
Topstitch around the opening; finish 
the neck with bias binding. Extend 
binding past opening on one side to 
form a loop (left), or extend on both 
sides to form ties (below). 







, A 





in the amount of design ease built 


into the pattern—that is, ease added 
by the designer after the fitting ease 
has been accounted for. A multi- 
sized pattern, which can be sized 
up or down, lets you choose the 
amount of ease for each dress you 
make. For a single-sized pattern, a 
fairly loose to a loose-fitting style is 
a good starting place. It doesn’t 


need to be too oversized—just have 
enough ease to be comfortable. 

Typically, a woven fabric needs 
2 in. more fitting ease than a knit 
fabric. That means that if you're 
looking at a close-fitting T-shirt pat- 
tern, it will be essential to add 2 in. 
in width to the dress’s bodice if 
youre sewing with a woven. 

I usually start with a pattern de- 
signed for knits, even if I plan to 
use woven fabric: T-shirt patterns 
designed for wovens tend to be too 
oversized and often have an awk- 
ward neckline. I buy the size that 
will accommodate the woven fab- 
ric, and when I use it for knits, the 
garments are looser. I always keep 
the 2-in. rule in mind but vary the 
actual amount of ease added ac- 
cording to how fitted I want the 
dress to be. 

I’ve found it easier to lengthen a 
short-sleeve pattern piece rather 
than vice versa. For sleeveless ver- 
sions of the dress, omit the sleeve 
pattern, and reshape the armhole 
(see the drawing on p. 38). 

How you get into and out of your 
T-shirt dress depends on three ele- 
ments of the pattern you choose: 
the neck’s shape and size, armhole 
depth, and shoulder length. If 
youre using a woven fabric, plan a 
dress with a neck opening large 
enough to go over the head; deep, 
loose armholes; and roomy ex- 
tended shoulders—a good % in. or 
more beyond the natural shoulder. 
This style will pull on and off more 
easily than a dress with a high neck- 
line and higher, more fitted sleeves 


Photos this page: Laura White 


Drawings: Karen Meyer 


without extended shoulders. If you 
want any of the latter characteris- 
tics, its easy enough to make a 
back- or front-neck closure (see the 
top two photos on the facing page). 


Start by measuring 
Before working with your pattern, 
measure your bust and hips. Any 
ease needed throughout the gar- 
ment will be based on these two 
measurements. For the bodice 
length, 1 measure from a starting 
point at the center of the shoulder 
directly up from the bust (see the 
drawing at left on p. 38). This point 
is accurate and easy to eyeball. 
Measure to directly under the 
bust for an Empire-style dress and 
to the waist or hip for a longer 
bodice. While youre looking at 
your shoulder line, check the angle 
of your shoulder to see whether it 
slopes or is squarer than that of 
your pattern. Compensate for any 
discrepancy on your pattern before 
making length changes. 
Alternatively, you can measure 
some of your existing garments, 
which is sometimes a more accu- 
rate approach than measuring your 
own body. Use the same shoulder 
point each time so that all your 
references are consistent. 


The bodice pattern 

Before designing the skirt for the 
dress, make the necessary fitting 
and design changes to the bodice, 
working on a muslin or plain-weave- 
fabric test garment you can write 
on. Use the pattern as is, and cut the 


front and back just long enough to 


reach slightly past the hips. Sewing 
the sleeve in muslin is optional; you 
only need to do this if you suspect 
the sleeve may be too tight. 

Try on the test garment, and take 
a good look at the following: the 
overall fit, whether the bodice pulls 
over the head comfortably, the ease 
around the body, the neckline 
shape, the shoulder length, and the 
armhole depth. Mark changes with 
a magic marker directly onto the 
muslin. Also, mark the shoulder 
pointthat you used to measure your 
bodice lengths, waist, and hipline. 

Now for the sleeve length. Mea- 
sure the pattern from the center 
shoulder-point seamline down to 
various finished sleeve lengths 
you're considering—you can add 
seam and hem allowances later. 
The sleeve length you settle on will 
apply only to the T-shirt pattern 
you're using now; a new sleeve 
length will be needed for each dif- 
ferent pattern you use. 


Customize the bodice 

Once your measurements and al- 
terations are done, it’s time to cus- 
tomize the pattern. Leave your orig- 
inal pattern intact (you just may 
want a [-shirt one day), and make 
a copy to use for your dresses. 
When copying the pattern, here 
are some tips: Make full front and 
back pattern pieces so you'll have 
more control over layout. This is 
especially useful for layouts on the 
bias or if you want to play with 
print direction or piecing. If you 





How much to add 
for gathers 


To determine how loose or tight to make the 
skirt section of a T-shirt dress, start with the 
bodice width at the bodice/skirt seam. To 
create a standard gather, divide the bodice 
width by half, and then add that amount to 
the width of the skirt. For example, if the 
bodice is 20 in. wide, add 10 in. to the skirt 
width (30 in.). For less fullness, divide the 
bodice width by one-quarter or three-eighths; 
then add that amount to the skirt. For very 
tight gathers, divide the bodice width by 
three-quarters, and add the resulting figure 
to the skirt. —C.P. 


do need to place the center front or 
back on the fold, just fold the pat- 
tern piece in half. An easy way to 
copy a whole front or back pattern 
piece is to take tracing paper, fold 
it in half lengthwise, trace the pat- 
tern, trim, and unfold it. 

Transfer all your notations and 
alterations from the muslin onto 
the copied pattern. I create the 
bodice patternusing the hipline as 
the overall pattern length. Then | 
mark all other bodice lengths— 
empire, waist, anything I'd like 
to use—onto the pattern (see the 
bottom right photo on the facing 
page). When I want to cut out a par- 
ticular bodice length, I simply fold 
up the pattern tissue to that line. 
Remember to add seam allowances 
to your chosen bodice-length line. 

For sleeves, it’s best to make a 
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MEASURING 
FOR A T-SHIRT 
DRESS 


Measure bust and hip 
circumference. Then 
measure length of 
bodice from a point on 
your shoulder that’s 
vertically aligned with 
bust point. Compare 
slope of your shoulders 
to that on pattern, and 
adjust if necessary. 


Shoulder 


point — Shoulder slope 


+; Bust 
|, 4 DOINt 
| \ 
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ADJUSTING NECKLINES AND ARMHOLES 


Adjust armhole for sleeveless dress 


Choose your best neckline 


Draw anew neckline on your pattern; then make 
a template (shaded area) that you can use again 
for a jewel or scoop neck or for seamline for turtle 
or mock turtleneck. Turtle and mock turtlenecks 


are flat bands, joined to make a circle, and are 


applied like ribbing to neck opening. 


Turtleneck —— = \ —~ Mock turtle 


Template 


different pattern piece for each dif- 
ferent length, because sleeve shape 
usually changes with altered length. 
Then simply combine the bodice 
pattern with the sleeve pattern 
you've chosen for the dress you 
have in mind. 

And that’s all there is to the 
bodice. For the true perfectionist, a 
second muslin is suggested, but by 
this time, most of us are ready to 
get started sewing. 


Next create the skirt 

For the skirt on this dress, you'll 
draft a simple rectangle, then gath- 
er or pleat the skirt to fit the bodice. 
Gathering is easiest, but pleats 
offer an attractive, dressier alter- 
native. Gathering and pleating 
ratios are determined by the 
amount of fullness you want and 
by the type of fabric youre using 
(a stiffer fabric won’t gather as tight- 
ly as a fluid one). You can draft 
your own pattern pieces for the 





skirt or simply cut the shapes by 
measuring directly on the fabric. 
To figure out skirt lengths, mea- 
sure from the bodice seamline 
down to whatever hem length you 
want. Base the skirt width on your 
hip measurement, adding the 
amount of fullness you like. The 
narrowest skirt possible is a 
straight rectangle the width of your 
hip measurement for a knit, or 
adding 2 in. for fitting ease for a 
woven. You'll barely be able to sit or 
walk with this little ease, so add a 
long slit to your skirt, or create a 
lapped overskirt style. A more rea- 
sonable amount of sitting and 
walking ease is about 5 to 8 in. But 
youre the designer, so play with 
ease and see what works for you. 
To make gathering easier, I like 
to divide the skirt into front and 
back sections. This allows the 
dress to be sewn flat (see the bot- 
tom left photo on p. 36), which 
makes construction go faster. 


Place pattern so front and back armholes face each 
other. Trace side seams perpendicular to hip, and 
raise bottom of armhole to desired depth. Armhole 
can be variously shaped for different looks. 

Original 

armhole 


- New 
armhole 
depth 


If you need more than the single 
fabric width for each skirt section 
or if you need to conserve fabric, 
youll have to seam the skirt. Cen- 
ter front or back seams are per- 
fectly acceptable, but it can be in- 
teresting to divide the skirt into 
panels (three is nice) oreven seam 
it asymmetrically or diagonally. 

Remember, gathers and pleats 
don’t have to be symmetrical or 
evenly distributed. Try gathers at 
each front hip area, with the re- 
mainder allotted to the back, or pleat 
only one panel of a three-panel skirt. 


Yardage and layout 

To calculate how much extra fabric 
to allow for gathers, it’s best to 
make a sample on a healthy sized 
length of your fashion fabric (12 in. 
or more). Sew test-gathering rows, 
and pull up the test swatch until 
you get the ratio you like. If you 
want a fuller gather, you'll need 
more skirt width; for a looser gath- 


A good basic drafting project: 
Changing the neckline and sleeves 
ona basic T-shirt and adding a skirt 
produces a trans-seasonal wardrobe 
(near right, adapted from Textile 
Studio 1203, 831-728-2631, and 
far right, Kwik-Sew 2403). 


er, youll need less, but more than 
the bodice circumference and your 
hip measurement with ease added. 
If you want to replicate your sam- 
ple’s gathers on the real thing, try 
the guidelines described in the 
sidebar on p. 37. Make a test for 
each new fabric you use. 

To determine how much extra 
fabric you'll need for pleats, start 
with your hip measurement; then 
decide how many pleats you want 
and how deep they'll be. A basic 
fold-over pleat consumes twice the 
fabric of the desired pleat depth, so 
for example, a 1-in. pleat needs two 
extra inches of fabric beyond your 
hip measurement. A box, or invert- 
ed, pleat requires four times the 
pleat depth of one side of the pleat. 
Ifyou have trouble visualizing how 
pleats will look, fold some using 
paper (for more information on 
pleats, see “Basics,” p. 20). 

Because pleats are a good way to 
add ease in a crisp or stiff fabric 
that might be too bulky for gathers, 
first figure out how much ease 
youll need; then divide by the 
amount of fabric needed for each 
pleat. If the numbers aren’t even, 
round up to the next whole num- 
ber, so you'll have more ease rather 
than less. A surefire way to calculate 
yardage is to lay out your pattern 
pieces, and measure how much 
youll need. (Remember that if you 
want a neckline closure, the addi- 
tion of a center-back seam will 
change your layout and possibly 
your fabric requirements. ) 

If you find yourself at the fabric 


store and haven't yet worked out 
your pattern, you can take a good 
guess at yardage by figuring you'll 
need at least one bodice length for 
60-in.-wide fabric and two bodice 
lengths for 44-in.-wide fabrics. For 
the skirt sections, you'll need at least 
two lengths—more if youre seam- 
ing the skirt sections. Once you fig- 
ure your exact yardages, be sure to 


jot them down for future reference. 


Now that you have these funda- 
mentals for converting a T-shirt pat- 
tern into a dress in hand, it’s time 
to throw together a whole closetful 
of comfy, creative dresses. ¢ 


Celeste Percy creates clothing and teach- 
es sewing in Eugene, Ore., and from 
her Web site (artcsewing.com). 
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Elegant restraint, original and 
copy: Armani’s original (below, 

with detail) inspired the author’s 
hidden-placket version at right, 
adapted from Neue Mode 22327. 
For a pattern similar to the original, 
try The Sewing Workshop’s Firenze 
Jacket (800-466-1599). 


- 


ee 


THE 


Armani Jacket: 
Finishing Details 


Add Armani-worthy linings, 
hidden plackets, bound edges, and other details 
to complete your jacket projects 


s ve explored original 
Armani jackets for tai- 
loring insights over the 
years, I’ve not been blind 
to all the little details that 
make a designer original 





particularly desirable. Even though 
the Armani aesthetic is relentlessly 
“less is more,” there’s no shortage of 
classic features from his exquisite 
jackets that are just as collectible 
and copyable as his more obvious 
cut and construction trademarks, 
which I looked at in the first two of 
my articles on do-it-yourself Armani 
jackets (Threads No. 82, pp. 30-35 
and No. 83, pp. 40-45). In this final 
installment of my series, I'll cover 
linings and hidden-placket clo- 
sures, as in the jacket at left, as well 
as construction details on binding 
and bias inserts and a few assorted 
details for buttons and buttonholes. 


Make a new lining pattern 

I find it faster and more accurate to 
trace off a new lining pattern from 
my altered jacket pattern pieces, 


by Marcy Tilton 


rather than alter the lining pieces, 
especially if ’ve made many of the 
pattern tweaks described in detail 
in my first Armani article. The 
process I use to make a basic jack- 
et lining is shown on p. 42. You'll 
also see how | adapted the process 
to make the lining pattern for the 
bias-bound collarless jacket at left, 
which has facings at each hem. If 
you prefer, make the same alter- 
ations to your lining pattern that 
you made on your jacket. 

I suggest you add a deep back 
pleat to reduce strain across the 
back, no matter which process you 
choose. Armani’s technique for ma- 
chine-stitching this seam is clever 
and quick. 

To insert the lining, use what- 
ever technique you prefer. Armani’s 
linings are bagged in entirely by 
machine. To insert the lining in my 
version of his bias-bound jacket, I 
completed two garment shells: one 
was the outer jacket, without fac- 
ings, the other was the lining with 
front and hem facings attached. | 


pinned and basted these together 
before binding the perimeter. 

My favorite all-purpose lining fab- 
ric is rayon Bemberg, sold in fabric 
stores under the name Ambiance. It 
comes in a wide range of colors, 
it’s inexpensive, and it feels greatin 
cold or warm weather. Armani 
sometimes uses a silk/rayon blend 
in his most expensive jackets, but 
Ive never been able to find a source 
for it. I like to use silk crepe de 
Chine for my most deluxe Armani- 
type jackets. It feels wonderful, and 
it’s compatible in drape and weight 
to the most featherweight outer 
fabrics. Don’t use china silk; it’s 
too fragile and doesn’t wear well. 

While youre working on the lin- 
ing pattern, consider adding an in- 
ner pocket and button flap to the 
left-hand side of the jacket, as 
shown in the detail photo of an 
Armani original on p. 42 and the 
top right drawings on p. 43. It’s a 
simple way to add function and 
polish to any jacket lining. And try 
my strategy of making the entire 
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MAKE A LINING PATTERN FROM THE JACKET PATTERN 


If you’ve made a lot of alterations to your garment pattern, it’s often easier to copy it for the lining pattern instead of altering the lining, too. 
You'll need all the sleeve and body pieces, plus all facings, and some large sheets of pattern tracing paper. 


For a standard jacket 


Use the sleeve pattern as is for the sleeve lining. 


Step 1. Overlay facings on front and back pattern pieces, 
then cover with tracing paper. 


Step 2. Trace unfaced edges of patterns; then make line 1% in. 
inside each facing /lining edge, following facing’s edge shape. 
At CB, allow 1-in. seam allowances (Ss.a.s ). 


Step 3. Mark corresponding notches on lining and front facing 
to simplify alignment, and draw in pocket opening if desired. 


Back 


1% in. ‘ 
facing 





An inner, chest-level pocket, inserted in the lining only, 
is an easy-to-add touch of class. Armani’s inside pockets 
include a simple triangular button-flap within the lips of a 

standard double-welt pocket opening. 
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Facing 1% in. 


For a bias-bound jacket 


Step 1. Create 274-in.-deep hem facing pieces for the garment and sleeve, 


as shown above. 


Step 2. Position all facing pieces over jacket front, back, and sleeve 
pieces. Then overlay with tracing paper, and proceed with Steps 2 
and 3 of process for standard jacket lining. 


Step 3. When attaching facings to lining (see text on p. 41 for more detail 
on lining bias-bound jackets), stitch hem facings to lining first, using 4-in. 
s.a.s, even though you’ve drafted %-in. s.a.s. The added ease will allow 


lining to hang without pulling on jacket. 


lining layer at the start of the jack- 
et project when your energy and 
enthusiasm are high. It’s lovely to 
complete the outer shell and find a 
finished lining just waiting for you. 


Add a hidden placket 


A concealed front button closure 
is a classic Armani detail that’s 
been showing up in his line for 
years on all kinds of jackets, with or 
without collars or lapels. It’s a great 
look, it covers up not-quite-perfect 
buttons or buttonholes, and it’s 
easy to do, especially if you're will- 
ing to make a sample in which you 
can experiment with the length, 
width, and stitching style that’s per- 
fect for your project. Step-by-step 
patternmaking and construction 





details are provided on p. 44. 

In all cases, the placket opening 
starts | in. below the roll line, neck 
edge, or V-neck edge. This keeps 
the placket flat and hidden whether 
open or closed. The placket length 
can be varied, but usually it ac- 
commodates three or more but- 
tons. Use your pattern’s button 
spacing as a guide. On the button 
side, consider adopting Armani’s 
habit of underlaying his buttons 
with a matching strip of grosgrain 
ribbon, as shown in the detail 
photo on p. 40, for a bit of instant 
panache and some extra stability. 


Options for visible buttons 
Many an Armani jacket has earned 
its place in the jacket Hall of Fame 


Photos except where noted: David Page Coffin; drawings: author 


A PLEAT AT LINING’S 
CENTER BACK PROVIDES EASE 


Join lining back pieces as 4 in: _ 
shown to create a pleat bp 
at CB, allowing ease and rr 
movement without straining F + -9o 
jacket layer. Press open 3in. | | — Staystitch. 
along 1-in. seamline. 


* Clip. 


\\ 
% in. \) 
14 


Some fitted jackets — » fore 
Lt ining 

have 1-in. pleat sek 

stitched at waist 


to reduce bulk. i 


BINDING TIPS 
FOR BIAS-BOUND JACKETS 


Prestretch bias strips 


Cut bias 3 in. wide, and press gently to remove stretch. 
Re-mark and trim to finished width. 


Start and join in back 


Start pinning bias at back neck, 
as explained below, and use strip 
long enough to reach jacket hem 
in back. 


Ease bias at corners, 
stretch on straight edges 


As you pin bias in place at back 
neck, pull slightly on it, so edge will 
cup to inside. Pin in as much ease as 
possible at curves to allow bias to 
stretch over them. 





MAKE INNER LINING POCKET 
WITH FLAP 


Step 1. Make buttonhole flap. 


— — 


} 


= 


6-in.-square Fold and 
lining stitch. 
3 in. 4 


== 
i 


— 


14 in. 


Press open Make ' 
buttonhole. ini 4 


and stitch. 


pocket in front left lining only. Allow 
facing /lining seamline to form facing end 
of pocket mouth (don’t catch pocket bag 
inseam). Then catch flap between lips 
before closing top of pocket. 


Facing /lining —* 


Step 2. Make 5-in.-wide double-welt 
i 
, 


seamline 


IN-SEAM BUTTONHOLES 


Step 1. Mark buttonhole —"I 
openings parallel to CF on \ 
front, and transfer to facing. ; 
Cut pattern front and facing 

at CF; then add %-in. s.a.s 

to both sides. 


Facing 


* , 
# | 


Step 2. Stitch front and facing 
pieces together at CFs, 
skipping over and backstitching 
at each buttonhole. Press 
seams open, join fronts to 
facings, and secure buttonhole 
lips with hand stitches. 


Design options 


In-seam pockets Contrast front edges 
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CREATE A HIDDEN-PLACKET 


Pattern changes 


FRONT CLOSURE 


=a 1, 


—, 
5 
» 4 Rollline | \ Facing 


Step 1. On front piece, mark point at least 1-in. _ ~~ \ | \ 
below neck edge or roll line. Mark length of opening ‘ : \ 
below this point on front seamline. Then transfer re | 
marks from front to facing pattern. te 
/ Front B. 5, j 

Step 2. Draw 2%-in.-wide facing extension at seamline —\ Vin, | i 7" on 
between marks on facing; lengthen extension by % in. ‘ yO 
at each end. It’s easiest to cut both facings with be ae Marks ' 2% in. 
extension, and then remove left extension. v4 \ 

Bua ik WAL vin 

: | ~~ Extension 


Construction 


Step 1. Interface both left and right facings, and trim away left extension. Cut front lining underlap 
with same dimensions as extension, and interface with knit fusible. Then pin underlap RSs together 
to front. Stitch between marks, clip to marks, grade seams, and turn to WS, then understitch. 


a) 
i 


4 


| 
anil r 
= 4 ' 
o 
\ a ii 
& | f 
' 


Clip. fan Lining =| Front, 
I | underlap, || WS 
; \ \ WS By i — = 
— ome | 
L ; | i\ } ot 
l Reinforce &. | : t RS| 
t z A | i | 
jr 4 | Front, | | 4 | 
if | ae 
E 4 “FI . | 
Clip. | | | Understitch. 


} | } 


= 


Ld 


Step 2. On facing, 
reinforce both 
opening marks; 
then clip diagonally 
to marks. Press 
extension to WS 
between dots. 
Mark and make 
buttonholes on CF 
line on extension. 


= >» 
aie 





a 


a 





Step 3. RSs together, matching marks, stitch front to facing on either side of opening, backstitching 


at marks. Turn and press, positioning facing/placket out of sight. 


Pin to hold in position. 


Step 4. Lift facing and stitch between buttonholes 
through both underlap layers as far as possible 
toward outer edge. Press, topstitch around 
opening (see drawings below for options), 


then hand-tack at edge between buttonholes. 


Collarless With button loop 


f — Topstitch. , 4 
ir PE Man dparh Machine-stitch. 
pa | Teen 
i i opstitching options 
r= . 
Underlap 
layers * 
Shawl collar 
THREADS 


adorned with nothing more than 
perfectly matching, two- or four- 
hole, raised-edge, menswear but- 
tons and machine-made keyhole 
buttonholes. This is not a designer 
who believes in using buttons as 
jewelry. If you decide to go this 
route, and live near a major city, I 
suggest you seek out a tailor who 
can whip off professional-looking 
machined buttonholes for you, for 
a nominal fee. If this is not an op- 
tion, don’t feel you have to invest in 
a keyhole-button-capable machine, 
or even use this setting to get pro- 
fessional results. Less is more, re- 
member, and youre better off with 
well-made, ordinary shirt-style but- 
tonholes than with not-quite-per- 
fect keyholes, provided you don’t 
attach the buttons with thread 
shanks thatare too thick. 
Another lovely and _ classic 
Armani approach to buttonholes 
is to replace sewn buttonholes with 
inseam ones. Because this means 
adding a seam at center front, as 
shown on p. 43, youll have the in- 
teresting option of using a con- 
trasting fabric at the front edges, as 
Armani sometimes does. Other- 
wise, of course, you only need to 
add the extra seam on the button- 
hole overlap side of the jacket front. 
But notice in the design sketches 
at bottom right on p. 43, drawn 
from my collection of favorite 
Armani ideas, that the designer has 
picked up the theme of vertical 
seams and placed his front pock- 
ets in-seam, too. It’s yet another 
example of his on-going strategy of 
trying every possible combination 
of a few good detail ideas on a hand- 
ful of classic garment silhouettes, 
while always insisting on elegance, 
appropriateness, and simplicity. A 
pretty good formula for us at-home 
designers, too, don’t you think? # 


Marcy Tilton writes, sews, and designs 
in Takilma, Ore. 
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ress Cloths Take Center Stage 


Here’s everything you forgot to ask about this essential tool 


by Claire Shaeffer 


oO matter how snazzy or 

expensive your iron is, 

it’s only part of the tool 

equation when your're 

trying to get great press- 

ing results. As unexcit- 
ing as it may sound, your press 
cloth collection is as useful as the 
most exotic iron or ironing board 
and every bit as essential for beau- 
tifully pressed results. Why a col- 
lection? You'll get the best results 
with a lot of different cloths to 
choose from to suit a wide variety 
of fabrics and situations. 


First consider your surface 
Besides the familiar ingredients of 
heat, moisture, and pressure that 
your iron provides, pressing vari- 
ables boil down to two 

elements: what youre 
pressing the fabric 


Nonstick | through—the press 

cloth cloths—and_ what 

you're pressing it 

™ against—the press- 
% ing surfaces. 


Surfaces can be 
divided into three 
types: soft, hard, and thinly 


\ 


padded. Most ironing board cov- 
ers are soft, which is ideal for press- 
ing finished clothing, fabrics with 
surface interest such as lace, and 
complex layered constructions 


ple thicknesses ra 


willsinkintothe — 


such as welt pockets 
and bound button- 
holes. These multi- 


padding and 
won't leave im- 
prints or get 
crushed. But it’s difficult to press 
creases on soft surfaces, and gen- 
eral pressing is slowed down by 
too much padding. 

At the other extreme, there are 
unpadded or muslin-covered wood 
surfaces, found in seam sticks 
and boards, point pressers, clap- 
pers (useful as pressing surfaces 
in their more usual function, de- 
scribed below), June Tailor boards 
(see the top left photo on p. 5), and 
large wooden surfaces used by tai- 
lors, called cheese blocks (pictured 
at top on p. 46), along with hams 
and seam rolls, which also qualify 
as hard surfaces. All these are need- 
ed to press a sharp crease or edge 
into a thick fabric like wool or to 
completely open a seamline. 
Because wools need 
to be pressed or 
held in shape until 
dried, you can remove 
the iron when press- 
ing against 
any of these 
tools, and 


Lightweight 
cloth 










replace it with a 
wooden clapper that 
doesn’t add heat, while 
still maintaining the 
needed pressure. 

Sewers need soft and hard 
surfaces only in special circum- 
stances, so I suggest that you have 
as your main surface a compro- 
mise between these extremes, 
which will be effective for most 
construction and finish pressing 
of light- to medium-weight dress- 





maker fabrics: a thinly padded 
board covered with one or two lay- 
ers of washed wool blanket or coat- 
ing, tightly covered with heavy cot- 
ton drill or moleskin. Keep your 
soft and hard surfaces avail- 
able as accessories in 

the form of folded 
toweling, multiple 

woolen layers, and 

small, thickly padded 
boards, and the hard 
surfaces just described. 


Lightweight cloth 


we. 


surface options are pretty sim- 


All in all, our pressing- 


ple, and you'l be in good shape 
if you have two or three of 
each type, selected to suit 
your most usual needs or 
preferred methods. 
However, press cloths 
can be almost 

as varied and 











bh 


Tools of the pressing 


trade: “Under” tools 
(top photo, clockwise 
from upper left): ham, 
point presser and Seam 
Stick on cheese block, 
pressing mitt, seam roll, 
and pair of clappers. Pile 
fabrics require special 
handling and special 
tools to avoid crushing 
the pile (bottom photo, 
from left): synthetic 
needle board, mohair 
plush (see the chart on 
the facing page), and 
VelvaBoard. 
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distinctive as the fabrics you sew, 


simply because they’re fabric, too. 


Press cloths customize 
your iron and your surface 
The most familiar purpose of a 
press cloth is to protect the fabric 
under it from an iron that is too 
hot and/or too steamy. But a press 
cloth can also be used to provide 
additional moisture, lift and refresh 
the fabric’s fibers, preserve its tex- 
ture, prevent shine, and avoid flat- 
tening the fabric’s surface. In fact, 
the press cloth allows you to cus- 
tomize your iron to have just the 
qualities your fabric needs, espe- 
cially when youre pressing against 
the right side of the fabric. You can 
also use press cloths as pressing 
surfaces, if the texture of your fab- 
ric requires protection from even a 
soft surface, as I’ll describe below. 
I rely on a variety of press cloths 
to achieve the desired results, and 
I often use several different cloths 
when pressing different sections 
of a garment. Here’s what I con- 
sider when selecting a press cloth: 
The fashion fabric—What is its 


fiber content, structure, and 
weight? Does it have any special 
characteristics such as pile, tex- 
ture, pressing difficulty, tendency to 
water-spot, or heat sensitivity? 

The reasons for using the press 
cloth—Do I need to provide mois- 
ture, protect the fabric, or brighten 
and refresh the fibers? 

The desired result—Do I want a 
crisp, well-pressed finish, or a soft, 


unpressed look? 


Using a press cloth: 

wet or dry, over or under? 
Generally, press cloths are placed 
between the fabric and iron, but 
they can also be used to cover the 
pressing surface before the garment 
is placed on it, to generate an abun- 
dance of steam, or some combina- 
tion of the two. Press cloths can be 
used dry or wet. 

Dry press cloths are used most 
often when pressing fabrics that 
water-spot or are heat-sensitive, and 
for pressing wool and fabrics with 
texture or pile. For fabrics that 
water-spot or are heat-sensitive, use 
a dry cloth over the garment sec- 
tion youre pressing to protect the 
fabric either from the damp cloth 
used above it or from the steam or 
heat of the iron. 

When pressing wool, cover the 
pressing board, seam roll, ham, or 
point presser with a large, dry, wool 
cloth before positioning the gar- 
ment section over it. Then place 
the right side of the fabric face 
down over the press cloth. After 
the garment is pressed and re- 
moved, the static electricity be- 
tween the two woolens lifts the 
fibers, brightening the fabric face. 
I also use a smaller dry wool cloth 
after pressing with moisture to firm 
or set the pressed area and when- 
ever I’m pressing the face side. 

To avoid flattening the pile when 
pressing velvets, other pile fabrics, 
and fabrics with texture, use mo- 


hair plush, a needle board (see the 
bottom photo), or a VelvaBoard on 
the surface when pressing from the 
wrong side and self-fabric scraps 
when pressing the face side. These 
aids work particularly well when 
pressing with light to medium pres- 
sure, for pressing large sections, or 
when pressing over a ham or point 
presser. However, when more pres- 
sure is needed, a needle board 
(used with the fabric face down) is 
a better choice, because its wire or 
plastic needles won't collapse like 
the pile of a fabric press cloth. All 
these tools are available from any 
good notions source. 

The primary reason for using a 
dampened press cloth instead of 
a steam iron is that it is easier to 
control and confine the moisture 
than when using steam. I prefer an 
all-purpose, transparent, or super- 
absorbent cloth when | need to 
dampen it. When I need even more 
precision, Ill use a tightly rolled 
piece of fabric, called a dabber or 
dauber (see the photo on the facing 
page), to brush the moisture exact- 
ly where I need it. I generally use a 
dabber with a wool or heavy press 
cloth and sometimes lightly apply 
the moisture directly to the fabric. 

To dampen the press cloth, wet 
one end of the cloth, and wring it 
out. Fold the cloth so the wet end 
wraps around the dry end. Press 
to distribute the moisture evenly. 
To dampen a dabber, dip one end 
in water, and shake out the ex- 
cess moisture so that it’s wet but 
not dripping. 

With many fabrics, you can place 
the dampened cloth directly on the 
area to be pressed and then press. 
For fabrics that water-spot, first 
cover the section to be pressed with 
a dry cloth, and then apply the 
dampened cloth or brush the dry 
cloth with the dabber. 

You can also use a press cloth to 
create even more steam than most 


Judi Rutz 


PRESS CLOTHS: TYPES AND USES 
















Type Characteristics Uses Materials Preparation Comments 
All-purpose | Absorbent, light- to General pressing, protecting Cotton muslin, sheeting, New muslin: Machine-wash Protect the fabric surface 
cloths medium-weight fabric, adding moisture diapers, linen handkerchiefs, | several times, boil in soapy from heat and water 
old napkins, tea towels, plain | water to remove sizing spotting. 
weave silk scraps Other new items: Wash once 
Recycled items: None 
Heavier Absorbent, holds Tailoring wools and linens, Drill, denim, duck, hair New cotton and linen: Protect fabric surface from 









more moisture than 
all-purpose cloths 


press cloths 








Absorbent, lightweight, 


Lightweight 
cloths transparent 

— | 
Wool Soft, absorbent, light- 


to medium-weight 
wool 


press cloths 


Pile cloths 


Thick, noncrushable pile 


| Nonwoven, holds 
a lot of water without 
dripping, does not dry 
out quickly 


Super- 
absorbent 
cloths 


Nonstick Nonfabric 


press cloths 


Dabbers 


domestic irons will produce. When 
shrinking fabrics, removing wrin- 
kles, or raising pile, wrap a wet cloth 
around the iron to create a profu- 
sion of steam. Use a superabsorbent 
cloth, and wet it thoroughly. Wring 
out the excess moisture so that the 
cloth is not dripping. 


Test and experiment 

There are no specific formulas for 
pressing success, and it is not un- 
common for two individuals to 


more pressure, setting creases 


| Applying fusibles 












pressing heavier fabrics 
requiring more moisture and 


and pleats 






Pressing to smooth fabric, 
removing wrinkles, opening 
seams and darts, setting edges 





Wool: Brightening fibers, 
preventing shine and scorching 


Lace, embroideries, 
and other textured fabrics: 
Preserving texture 


Pressing most velvets and 
velveteens, other pile fabrics, 
and wool 


canvas, linen suiting, 
commercial cloths 
impregnated with beeswax 


Silk organza, satin-faced 
organza, handkerchief linen, 
cotton batiste, organdy 


Wool flannel or crepe 






Machine-wash or boil 

to remove sizing 

Hair canvas and commercial 
cloths: None 














hot, dry iron. 








New cotton and linen: 
Wash to remove sizing 


None (wash after using) 


| VelvaBoard, June Tailor 
board, mohair plush (mohair 
| plush is made of synthetic 


fiber and has stiff bristly pile, 
available from upholstery 
shops and interior designers) 


Steaming garments, shrinking 
uncut fabrics, traveling 


Synthetic chamois 


Pressing paper, nonstick press 


cloths, recycled paper from 


fusible webs 


Applying moisture directly to 
fabric or press cloth, using 
instead of damp cloth or steam 
iron to dampen fabrics when 
pressing with a dry iron 


successfully press the same fabric 
quite differently. For example, | 
tend to press quickly with a hot 
iron and press cloth. You may 
prefer a cooler iron with slower 
pressing. Nonetheless, with a lit- 
tle experimentation using vari- 
ous amounts of heat, moisture, 
pressure, different press cloths, 
surfaces, and pressing methods, 
even a novice can eliminate the 
uncertainties of pressing. To de- 
termine the most appropriate 


Wool or cotton dabber, 
cellulose sponge 





Tightly roll up 4-in. by 6-in. 
wool or cotton rectangle, 
and secure with stitches 

or cord to make 1-in.-thick, 
cigar-shaped dabber. 


methods for a particular fabric, 
begin by test-pressing on fabric 
scraps before pressing the in- 
dividual garment sections. 
These guidelines and the 
chart show how Luse press cloths; 
hopefully, they'll point you toward 
solutions and approaches you've 
not yet considered or tried. + 


Claire Shaeffer writes about and teach- 
es couture sewing techniques from Palm 
Springs, Calif. 
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Use double layer—silk 
organza is much thinner 
than satin-faced cloth. 


Use white or cream for 
light-colored materials. 


Mohair plush is easy to use 
with ham, seam roll, or 
point presser. When 
pressing fabrics that are 
easily marred, press face 
down over wire or plastic 
needle board. 


Available with household 
cleaning and auto 
supplies. To create 
abundant steam, wet cloth 
and wrap it around iron. 


When fusing, cover 
pressing surface and 
garment with nonstick 
pressing paper. 


Dabbers can be used with 
or without press cloths. 









Dabbers 
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Model photos: Jack Deutsch; hair and makeup; Maria Seccia 


ften, the focal point of a 

jacket, vest, or top is the 

closure—a perfect place 

for the type of button 

and buttonhole that can 

stand in for an exquisite 
piece of jewelry. Although I'm fond 
of using my machine’s pro- 
grammed embroidery stitches to 
embellish buttonholes (see Threads 
No. 71, pp. 32-35), I also like em- 
bellishing button closures with my 
collection of older sewing ma- 
chines, some of which don’t even 
have reverse stitching. When I de- 
cided to create straight-stitch-only 
embellished buttonholes with these 
machines, I quickly began to inte- 
grate the button itself into the de- 
sign by covering and embellishing 
it with the humble straight stitch. 
That way, if the perfect manufac- 
tured button isn’t on hand, I can 
make my own, and decorate it with 
thread and fabric that work with 
the garment body. 

The most important concept I’ve 
learned from making a lot of these 
closures is to treat both button and 
buttonhole as one design unit. For 
the practical side of making these 
buttons and buttonholes, read on. 


Functional design is key 
Making straight-stitch-embellished 
button closures isn’t difficult, but 


before contemplating surface dec- 
oration, there are a few pragmatic 
things to consider: the button’s 
weight and the corresponding sta- 
bility or drape of the fabric; the 
compatibility of button and fabric 
(some manufactured buttons, for 
example, may have sharp edges 
that can shred fine fabric); and ex- 
actly how large the buttonhole 
opening needs to be to accommo- 
date the button without being too 
tight or too loose. (Keep in mind, 
too, that a covered button needs 
a hole slightly larger than that 
for the same size manufactured 
button so that it can pass easily 
through the opening without wear 
on the fabric.) Making a test sample 
will tell you a lot about all these 
practical concerns and show you 
exactly how a large or an odd- 
shaped button will hang on the 
supporting fabric. 

Because a large button, covered 
or not, needs an oversized button- 
hole, much of the hole will show— 
the button’s shank automatically 
shifts to one end when the garment 
is worn. Because they have stiffer 
lips, bound buttonholes, though 
time-consuming, can be the solu- 
tion to the unattractive gape of large 
machine-stitched buttonholes. You 
also can add contrasting color and 
show off your sewing skills at the 


Button closures are functional, but why not have fun with them, too? 


You don’t need a computerized machine to create an intricately designed 


closure, just some thread and imagination. For the asymmetrical front 


opening of Vogue 9040 (left), the author tried lots of embellishment ideas, 


including those at right, before settling on one. 


same time (several examples are 
shown on p. 50). Faced button- 
holes are an alternative that rein- 
forces the buttonhole and provides 
a playground for fabric and texture. 
In-seam buttonholes are clean- 
looking and strong, and they don’t 
have to land on a construction 
seam; just add your own seam 
(with seam allowances) to the gar- 
ment pattern’s straight grain. As 
a last option, make a machine- 
stitched buttonhole, and then fill in 
the gap with a shaped fabric insert 
(see the center drawings on p. 51). 


impeccable, straight 
stitches for embellishment 
I like to use topstitching needles 
for straight-stitch embellishment. 
They’re designed with a sharp 
point that will pierce the fibers in 
the fabric and make a very straight 
stitch (universal needles have a 
slightly rounded point designed to 
slide into the spaces between the 
weave of the fabric, so often the 
stitch isn’t as straight). It’s also fun 
to use double needles. Try them 
with two different colors of thread. 
I prefer to use cotton thread, 
which won’t stretch during stitch- 
ing and then retract, causing puck- 
ers. I like silk thread, too, for its 
lovely sheen. But rayon machine 
embroidery thread isn’t as strong as 
cotton or silk, a factor to consider 
for the abrasive handling a covered 
button and buttonhole may receive. 
A slightly longer-than-standard 
stitch length, 2.5mm or 3mm, is fine 
for straight-stitch embellishment. 
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4 On Tal rig Page [ 


For free-spirited closures, experiment with a double needle and contrasting 


threads (top right), use contrasting fabrics f or bound buttonhole lips (center 


right), or bring a facing to the outside (bottom right). When buttons don’t 


have to be snug, jet them dangle through inseam buttonholes (top left), and by 


the way, who said the closure on awoman’s garment has to lap right over left? 


And I sometimes deliberately ad- 
just the bobbin and needle ten- 
sions so that the bobbin thread in 
a contrasting color shows as dis- 
tinct tiny dots on the fabric’s right 
side. Do this by increasing needle 
tension. If the bobbin thread does 
not pull to the right side, loosen 
the bobbin tension a tiny bit (see 
Threads No. 78, pp. 39-41 for more 
on bobbin tension). 

One of my oldest sewing ma- 
chines is a treadle with no reverse 
stitch. To straight-stitch corners 
and angles, I pivot the fabric with 
the needle down, which makes a 
sharper angle than one made by 
simply stitching backward from the 
angle’s point. 


Fun with covered buttons 
As youcan see from the button clo- 
sures at left, covering your own 
buttons is a way to make minia- 
ture designs with eye-catching 
straight stitches or pleats, tucks, 
piecing, inserts, and trapunto. For 
a form to make a covered button, 
you can use a standard metal base; 
a plain button, domed or flat; or 
any lightweight object that will pass 
through a buttonhole slit. 

If you use the premade metal 
base, be sure the metal doesn’t 
show through the weave of your 
fabric when stretched over it. Use 
more than one layer of fabric if this 
happens, or interface the fabric. 

To make a classic covered button, 
which you can pad or not, see the 
top drawings at right. To make a 
covered button look its best, steam- 
press it, face up, on a well-padded 
ironing board without touching 
the iron to its surface. Then hold 


in the heat with a clapper. 

To embellish a covered button, 
any straight-stitch technique is an 
option. Try making tiny gathers, 
pleats, piping, or piece fabric to- 
gether. Tucks and pleats are made 
just as you would on a garment, 
only on a smaller scale, or try 
adding some tiny piping, as in the 
purple and beige sample. 

I also love to make fabric inserts 
for covered buttons like the center 
left one on the facing page (see the 
center drawings at right for details 
on how to make a fabric insert). 

Trapunto quilting can also be 
done in miniature in the conven- 
tional way, except that when work- 
ing on a small scale, it’s easier to 
stuff the trapunto shapes from the 
edge of the fabric and secure the 
filler material under the button 
instead of making the traditional 
slits for the stuffing on the wrong 
side of the trapunto. Or stitch and 
stuff as you go: After stitching one 
side of the trapunto shape, fill it 
and then stitch the other side. I’ve 
done this on the faced buttonhole 
area shown third from top at right 
on the facing page. Because you 
need two layers of fabric for 
padded shapes for a trapunto on a 
covered button, anticipate how the 
button’s girth will grow, and plan 
the buttonhole length to match. 

As far as embellishing the but- 
tonhole after you’ve covered or 
chosen your button, anything 
goes, as you can see in the exam- 
ples on these pages. So dive in and 
have fun. 4 


Carla Lopez is an artist who owns Wild- 
flower Sewing Studio in Alameda, Calif. 


BUTTON TACTICS 
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Cover a button 
with fabric 


1. Draw circle around 
button form, about twice 
diameter of form, using 
thread compass, as shown. 


2. After stitching design on 
fabric, stitch around circle. 
Then cut out fabric, leaving 
%-in. allowance outside 
circle. Press allowance at 
stitching line toward center. 


3. Hand-stitch gathering 
stitches in fabric allowance 
to draw in around button. 


4. Draw up gathering 
stitches; then secure at 
center back with hand 
stitches. 


Add a contrasting 
insert to a covered 
button 


1. Stitch insert shape 
through both facing and 
button fabric. 


2. Cut out inside of insert 
shape, turn facing through 
hole to back, and then press. 


3. Lay button fabric with 
window over insert fabric, 
and cover button, as shown 
at left. 


Make easily 
removable buttons 


Make a treasured button 
easy to remove for 
laundering by first sewing a 
small button to back it. Then 
make a machine buttonhole 
for the smaller button in the 
spot on the garment front 
where you would normally 
sew the button. Now button 
your button instead. 
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DETAILS 





Almost any basic straight-skirt pattern 
can be used to create these four designer- 
inspired skirts. Use your favorite straight- 
skirt pattern, or try Vogue 9928, Neue 
Mode J20808 or J21390, or McCall’s 9549 
(by Palmer/Pletsch). 


raight-Skirt Makeovers 


Adapt a basic straight-skirt pattern to create 
four different skirts with distinctive details 


by Fred Bloebaum 


hat can you say 
about a basic straight 
skirt except that it’s 
useful and versatile 
for any wardrobe? 





But basic straight 
skirts are just that—basic. So why 
not make them more interesting? 

To get some ideas for taking the 
basic straight skirt to a new level, I 
spent some time searching through 
the designer racks in stores across 
the country and found skirts with 
some wonderful features that 
would make elegant, wearable gar- 
ments. I'd like to share some of my 
favorites and show you how to 
adapt your patterns to make these 
skirts for your own wardrobe. If 
you haven't tried changing and 
adapting patterns before, this is a 
great place to start. And best of all, 
you can add these designer details 
to your favorite tried-and-true pat- 
terns. If you don’t have a basic skirt 
pattern in your library, try one of 
the suggestions at left; then try 
some of these designer variations 
to create some new, exciting skirts 
for your wardrobe. 


Yves St. Laurent’s 
knife-pleated overlap 

It's easy to adapt a basic straight- 
skirt pattern to include an intrigu- 
ing knife-pleated front wrap, which 
I saw on a skirt by French design- 


er Yves St. Laurent. Making the 
pleats takes a little extra time, but 
the results are well worth it. And 
the skirt works equally well in a 
short or a long version. 

St. Laurent is famous for his re- 
fined, elegant designs; the skirt at 
far left on the facing page, made of 
a high-quality velveteen at the back 
and sides and matching wool crepe 
on the pleated overlap, is no ex- 
ception. You could also try this 
skirt in other fabric combinations, 
playing with a similar contrast in 
textures using, for example, 
silk/rayon velvet and silk crepe or 
lightweight tweed or even taffeta 
with crepe. Or try lightweight wool, 
silk, or linen for the entire skirt. 
Whatever your choices, the key is to 
use a fabric for the overlap that will 
hold a crisp pleat. If you prefer soft- 
er pleats, try a georgette paired with 
a matte, silky fabric for the skirt 
back. The skirt is cut with a full 
front panel under the pleated over- 
lap, so there’s no need for a lining. 

In terms of yardage for this skirt, 
purchase your pattern’s recom- 
mended amount plus one length 
of fabric for the pleated overlap. 
But if the fabric is 36 in. wide, 
youll need a second length for the 
overlap, which you must seam (I'd 
recommend hiding theseam in the 
fold of one of the pleats). 

To adapt your pattern, first trace 
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YVES ST. LAURENT: 


PLEATED-FRONT OVERLAP 





The Yves St. Laurent knife-pleated 
wrap-front design requires drafting 
a left- and a right-front panel 

from the basic skirt pattern front, 
then adding a front overlap that 


will be pleated. 


1. Trace and cut out basic straight-skirt front on large folded sheet of 


paper; then open to make one whole front pattern piece. Mark CF line, 


and extend a line from the bottom of darts down, parallel to CF. Use 
curved ruler to shape line at darts. Make new right-side front pattern 
from outer right section, adding %-in. seam allowance (s.a.) to inside 


edge. Remaining front section becomes left front and includes underlap. 


Add %-in. seam to inside edge. Note: Distance between dart lines on 


one-piece front determines pleated panel’s finished width. 





% in. 





2. For pleated right-front overlap, mark pleat lines on WS of fabric, 
and transfer to RS with thread basting. Add dart at facing foldline, 
using pattern dart as guide. Curve left edge following dart line on 
pattern. Add 2 in. for front facing and % in. for the s.a. at side of panel. 





Extension 


THREADS 


2 in. 


Placement 
line 


Foldline 


Facing 


the skirt front onto a 
folded piece of pattern 
paper to make one 
whole front. Use this 
pattern to drafta right- 
side front and a left- 
front underlap section 
(see the drawings at 
left). Construct the 
skirt back according to 
the pattern, eliminating 
the zipper and vent. 

Instead of making a 
separate pattern piece 
for the pleated overlap, 
cut a skirt length, in- 
cluding hem allowance, 
across the width of 
your fabric, and mark 
the pleats directly on 
the fabric. (For more 
on forming pleats, see 
“Basics” on p. 20.) Al 
low an extension at 
each edge of the panel 
about the width of two 
pleats plus 2 in. for a 
facing on the left edge. 
I've constructed my 
skirt with seven 1 %-in.- 
deep pleats (the sev- 
enth pleat creates an 
extension to the right- 
side front), as shown in 
the photo at left, but 
you may need to adjust 
the panel for fewer 
pleats to fit your body. 
I've sewn a dart at the 
facing foldline to give 
that edge a little shap- 
ing. You can shape the 
entire panel over the 
tummy by making each 
pleat a bit deeper at the 
waist. For more on this, 
see Gale Grigg Hazen’s 
article in Threads No. 
81, pp. 48-52. 

To make the waist- 
band pattern, measure 
the waistline from the 


edge of the left-side underlap to the 
seam joining the overlap. Add seam 
allowances, and cut from the velvet. 
Measure the waistline of the pleat- 
ed overlap, add seam allowances, 
and cut from wool crepe. Sew the 
waistband sections together, and 
attach to the skirt. Sew a hook and 
eye or a button and buttonhole to 
the overlap and skirt for a closure 
with a second hook and eye or but- 
ton and buttonhole to the underlap 
and skirt to secure it. 


Vivienne Westwood’s 
extended center-back vent 
British designer Vivienne West- 
wood creates hip, avant-garde cloth- 
ing. But even if her innovative style 
is not for you, there’s a lot to be 
learned from her garments and the 
many great details they offer for 
any wardrobe. The skirt on p. 53, 
originally made in plaid fabric, is 
truly a basic straight skirt, except 
for its distinctive, deep center-back 
vent or pleat (see my version in the 
photo on the facing page). This de- 
sign works well in medium-weight, 
soft or crisp fabric, such as linen, 
cotton twill, silk tweed, matka or 
noil, or medium-weight rayon and 
wool that holds a sharp edge. To 
make the necessary pattern ad- 
justments on a traditional short 
straight-skirt pattern with a center- 
back vent, follow the instructions in 
the drawings on the facing page. 
Constructing the extended vent is 
actually easier than a standard vent 
because it’s cut on the fold, elimi- 
nating the need to finish the vent 
on the inside, and it’s edgestitched 
to the right side of the garment. 


Costume National’s 
decorative side pockets 

I found the great shallow pockets on 
the skirt at right on p. 52 on one by 
Italian designer Ennio Capasa of 
Costume National, which has very 
contemporary clothing for both 


Photos except where noted: Sloan Howard: drawings: Christine Erikson 


men and women. Although these 
pockets arenot as functional as their 
deeper cousins, they add a distinc- 
tive detail to the side of a skirt with 
a contoured waistline (see 
the skirt detail on p. 56). 

For this skirt, use a firmly 
woven fabric such as linen, 
silk tweed, matka or noil, 
wool flannel, gabardine, fine- 
wale corduroy, or medium- 
weight rayon. To create the 
shallow pocket, start with a 
basic skirt pattern that has a 
contoured waist, and draft 
the pocket and pocket facing pat- 
terns as shown in the drawings on 
p. 56. Each pocket extends an equal 
distance in front and back. Because 
youll need to cut away some of the 
tissue on the pattern’s front and 
back pieces, you may want to trace 
these sections onto pattern tracing 
paper so you can reuse the pattern 
in its original form. 

Sew the skirt according to the 
original pattern instructions for 
seams and darts. Then before 
sewing the center-back seam and 
adding the zipper and waistband, 
construct the pocket as shown in 
the bottom photos on p. 56. Then 
tack the bottom of the pocket to 
the side seam of the skirt. 


Rifat Ozbek’s 

perfectly shaped hem 

I found a curved hemline I espe- 
cially liked on a skirt I saw by 
British-based designer Rifat Ozbek, 
whose garments display an ethnic 
influence, especially in his choices 
of fabric and embellishment. This 
rounded hem, seen on the skirt at 
center on p. 52 and in detail at top 
on p. 57, will add a graceful touch to 
any skirt. It can be interpreted in 
many fabrics, but to hold the curved 
shape, use a stable, medium-weight 
woven fabric or a soft wool double 
knit. The hemline requires a fac- 
ing, so either stay away from fabrics 





VIVIENNE WESTWOOD: 
EXTENDED BACK VENT/PLEAT 


It’s easy to temporarily adjust your pattern for designer 
Vivienne Westwood’s extended back vent or pleat. Remove 
the alteration to reuse your pattern in its original form. 


1. Tape or pin pattern paper \ 
under vent extension of basic | | 
straight-skirt pattern back section. | 
Label as shown; then cut out along cB 


extension line and foldline. * 
in. 


Original 
cutting — 
line 


Place 
on fold 





2. Cut out skirt front 
’ according to original 
| pattern and skirt back 
_ using adapted pattern. 
| You now have one skirt 
back piece instead of two. 


3. Sew CB seam stopping at dot at top of extension. { 
Clip to dot, and press openseam above dot. Bring 
extension out to skirt front, fold on foldline, and 
press. Turn under raw edges of pleat extension, 
and edgestitch in place along fold. 


/ 
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COSTUME NATIONAL: SHALLOW SIDE POCKETS 





2% in. 1 in. 





Front 





Cut a piece of lightweight fusible 
interfacing using the pocket-facing 
pattern, and fuse it to the side 
fronts and backs. 


56 THREADS 





excess tissue. 





Sew and press open the skirt’s side seams. 
Then stitch the pocket facings to the skirt at 
side opening, right sides together, pivoting and 


clipping at corners. Press the seams open, turn 
the facing to the inside, and press the edges flat. 
Topstitch the pocket opening. 


For the decorative pockets from the design firm Costume National, start with a basic skirt pattern with 
a contoured waistband. Then use the skirt-front section to draft the pocket and pocket-facing patterns. 


1. Establish pocket opening on front and back pattern by placing a dot on waistline seam 2% in. away 
from side seam. Draft pocket and pocket facing using skirt-front pattern piece. For pocket opening, draw 
vertical line 1 in. down from dot and horizontal line at right angle to side seam. To form outer seamline 
for pocket bag, draw vertical line 1 in. from pocket opening’s vertical line, extending 4 in. down from 
waist seamline and connecting at right angle to side seam. Make pattern for pocket and pocket facing, 
adding s.a.s and labeling as shown. 


% in. 


2. Add %-in. s.a.s to pocket opening on skirt-front pattern piece, 
and cut away excess tissue above new cutting lines. Copy pocket- 
opening seam and cutting lines to back pattern piece, and cut away 
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Sew the pocket sections together at 


the side seams; press open. Place the 
wrong side of the skirt to the right side 
of the pocket, matching upper edges, 
and pin in place. Stitch the pocket to the 
pocket facing along the outer seamline. 
Finish the outer edges by serging or 
zigzagging, and baste the pocket’s 
upper edges to the skirt’s waistline. 


Bottom photos these two pages: Mary Ray 


that are too heavy, or cut the facing 
in a lighter-weight, compatible fab- 
ric. Or cut the facing in a contrast- 
ing color that peeks out at 
the hem when you move. 

To adapt a pattern for this 
hem treatment, redraw the 
hem edge using a flat, round 
object for a template, such 
as a plate or round magnetic 
pin cushion. If you want the 
back of your skirt to be a lit- 
tle longer, extend the back 
hemline the desired amount, 
usually 2 to 3 in. Follow the in- 
structions at right, and make a 
hem-facing and a lining pattern. 

Construct the skirt according to 
the pattern, ending the side seams 
at the dot. Backstitch and press the 
seams open. Sew the hem facings 
together at the side seams to dot; 
backstitch and press the seams 
open. Stitch the facing to the skirt, 
starting and stopping at the dots. 
Grade the seams, understitch, and 
press the facing to the inside. Blind- 
hem the facing to the skirt % in. 
from the raw edge. 

Sew the lining, using a technique 
I call crimping (see the bottom pho- 
to at right) to shape the curve on 
the lining’s hem. Attach the lining 
to the skirt at the waist, clip to the 
reinforcement stitching at the cor- 
ners, and then press under the lin- 
ing’s raw edges along the stitching. 
Pin lining in place along hemline, 
and slipstitch to facing, keeping 
the skirt free. 

Think of your basic pattern as 
simply a guideline for creating a 
collection of skirt variations to wear 
for any occasion. And after you’ve 
tried these, add your own special 
details to let your not-so-basic skirt 
take center stage. 4 


Fred Bloebaum teaches at schools, guilds, 
and other locations around the coun- 
try. She designs a line of patterns, Cloth- 
ing Designs by La Fred (510-893-6811). 








RIFAT OZBEK: SHAPED HEM | 


Smooth, even curves like those at the hem of designer Rifat Ozbek’s 
skirt are easier to form when you sew a separate facing to the skirt’s 
hem. After adjusting the hemline on your pattern, use it to draft a 
pattern for facing and skirt lining. 


1. Start with a basic straight-skirt pattern, 
and mark line for finished hemline on 
front and back. If you like the effect, you 
can lengthen back hem 2 to 3 in. beyond 
that of front hem. Round corners at side 
seams by tracing around a curved shape, 
such as a small plate, and add %-in. s.a. to 
new hemline. Place a dot on front pattern 
at side seam where curve begins, marking 
matching dot on back side seam. 





| 
1. 


2. To make hem-facing pattern, trace hem 
edge of skirt front and back, including 
dot, on pattern paper. Draw horizontal 
line 4 in. above dot to form top edge of 
facing. Draw facing’s inner edge 2% in. 
from lower seamline. 





3. To make skirt-lining pattern, trace skirt front and back 
onto pattern paper. Overlay facing patterns, matching 
bottom cutting lines. Trace facing’s inner edge to lining 
pattern. Draw new cutting line for lining hem 1% in. below 
traced line, and cut away excess paper. 


1% in. 


Cutting line 
for lining 





Reinforce the seamline at the lining’s 
lower edge. At the curves, use a 
shaping technique called crimping: 
Hold down the back of your presser 
foot while stitching, which helps to 
ease in the fabric around curves. When 
you come to the corners, shorten the 
stitch length slightly. 
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Fold --* 


One-step lining layout: 
For basic one-piece 
lining, fold yardage on 
lengthwise or crosswise 
grain, and lay out skirt 
pattern with side 
seamlines overlapped. 


58 THREADS 





One-Seam Linings 
for Straight Skirts 


Form deep hip dart by 
overlapping pieces. 





othing beats the comfort 

and pure luxury of a 

lined skirt. And after 

many years of lining 

straight skirts the old- 

fashioned way, I’ve con- 
cluded there’s an easier way to do 
it, with only one seam in the lining 
and absolutely no pattern draft- 
ing. You can use your skirt pat- 
tern to quickly cut the lining. Most 
sewers need only a single piece of 
fabric that’s as long as the skirt’s 
finished length. 


Patterns, fabric, 

and yardage 

Any straight-skirt pattern with the 
zipper placed at center back is a 
candidate for this method. In my 
skirt, a waistband hides the lining’s 
upper edge, but my instructions 
can be adapted for a skirt with a 
facing instead of a waistband. 


Take tuck 
at front dart. 


Close hip 
dart. 


- ’ 


Sewers with a 4]-in. hip mea- 
surement or less will need only a 
skirt-length of a fabric that’s 45 in. 
or more wide. If your hip measures 
more than 41 in., buy a length of 
lining equal to your hip measure- 
ment plus 44% in. (for example, if 
your hip is 44 in., buy 48% in., or 
1% yds.); this additional width 
allows for wearing ease, darts, and 
seam allowances. In this case, fold 
the fabric on the crosswise grain, 
rather than the lengthwise grain, 
after straightening the cut edges. 

Consider the fabric choices for 
your lining: China silk and Bem- 
berg rayon are inexpensive, easy to 
sew, and deliver the feeling of cost- 
ly ready-to-wear skirts. Alternative- 
ly, chiffon (either silk or polyester), 
crepe de Chine, or polyester triple 
sheer make lovely linings. (This last 
fabric is 60 in. wide, so one skirt 
length will work for most sewers.) 


Close hip 
dart. 


| 





Cut a lining from 
your skirt pattern 
To transform your skirt pattern in- 


to a lining pattern, first place the 
center-front line of the skirt-front 
pattern on the lining fabric’s fold 
and then pin. Place the skirt-back 
pattern next to the skirt-front piece, 
overlapping the side seams along 
the stitching line and matching the 
lower edges of the pattern pieces, 
and secure with pins. You'll see 
right away how the two pattern 
pieces together form a deep dart 
on the hip where the skirt’s side 
seams curve to meet at the stitching 
line (as in the drawing at left above). 

Cut the lining from the over- 
lapped pattern pieces along the 
original seam allowances, making 
sure to mark any darts on the lining 
with chalk or tailor’s tacks. Mark 
the deep hip dart as if it were a 
standard dart. As you can see from 


Overlap your skirt’s pattern pieces 
for a lining that’s a snap to make 


by Frances Cowan 





the drawings above, the lining’s 
only seam is at the center back. | 
usually leave any selvages on the 
cut pieces to prevent raveling. 
Now sew the skirt as usual, in- 
stalling the zipper and attaching 
the waistband along the outer edge 
only. Install any waistband shaper at 
this point (1 use Ban-rol, a product 
used in men’s wear to prevent wrin- 
kling; it’s readily available in most 
notions departments). On the un- 
sewn edge of the waistband, mark 
the side seams and center front. 
Sew the lining’s hip darts, any 
back darts, and the center-back 
seam up to the zipper area. Any 
front darts shown on the pattern 
become tucks for ease in the lining, 
which you'll adjust as you pin or 
baste the lining to the skirt’s waist- 
band. If your pattern is slightly 
pegged at the lower edge, this 
shouldn't be a problem in con- 


structing the lining, because this 
little bit of ease will not show. 

To install the lining, pin or baste; 
then sew the lining to the waist- 
band’s inside edge, matching cen- 
ter front, center back, and side 
seams and making tucks for the 
front darts. Finish the waistband 
ends, turn, and press, pressing the 
waistband seam allowance toward 
the lining. When you turn the gar- 
ment right side out, the lining falls 
into the skirt with the seam al- 
lowance in the skirt instead of in 
the waistband, reducing bulk. 

To finish, stitch-in-the-ditch along 
the waistband’s outside edge, and 
hand-catchstitch the lining around 
the zipper. Loosely hand-baste the 
skirt’s side-seam allowances to their 
matching seam allowances in the 
lining. Then hand-catchstitch the 
lining to the skirt vent, if there is 
one, and hem the skirt. Cut the lin- 


ing to the skirt’s finished length if 
it has grown longer than the skirt, 
and sew a |-in. hem in the lining. 
If your pattern has a facing in- 
stead of a waistband, simply use 
the facing pieces to cut away the 
waistband edge of the lining piece. 
This leaves a seam allowance so 
you can join the facing to the lining 
before finishing the skirt (see the 
drawings above). Or skip both 
waistband and facing, and bind the 
waistline edge with a bias strip of 
fashion fabric—my favorite way to 
reduce bulk in this strategic area. 
After you try this method, I 
think you'll agree that a one-piece 
lining is so simple to construct 
and install, you'll never pass up 
the indulgence of a lined straight 
skirt again. 4 


Frances Cowan teaches advanced sewing 
classes for the Atlanta Sewing Center. 





Easy one-piece lining 


with facing: To adapt 
one-seam lining, trace 
facing shapes on folde 
lining. Then add seam 


d 


allowance. Sew finished 


facing to lining, and 
complete skirt. 
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QUILT 


As-You-Go 


For dazzling, contemporary 
results, plece and quilt 

at the same time with 

a variety of fabrics 
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by Ann Brauer 


hen | was a child, 

my grandmother 

made a_ postage 

stamp quilt for me 

from more than 

2,000 pieces. Much 

later when I began making quilts 

myself, I was still enchanted with 

the idea that wonderful, complex 

designs could be created with a 
variety of small pieces of fabric. 

My grandmother carefully pieced 

her quilt tops with perfect stitches, 

then added batting and backing, 

and joined the three layers with 

hand-quilting. In contrast to her 

traditional approach, I construct 

my quilt blocks using the quilt-as- 

you-go method, in which the fabric 

strips that make up the quilt top 

are sewn together directly on the 


batting and backing layers. I like 


using a lot of different fabrics in 
my quilts, and the quilt-as-you-go 
method offers a great way to com- 
bine fabrics of different weights 
and textures because the batting 
and backing support the individual 
pieces as they’re sewn in place. 
Let me explain how quilt-as-you- 
go works, give you some ideas 
about choosing fabrics, and then 
explain how to design a quilt. If 
youd rather start with a smaller 
project, try the purse on p. 63. It’s 
a great way to experiment with 
many differenttypes of fabrics in a 





single, small project. Or try a simple 
potholder using suitable fabrics. 


First develop a basic block 

The key tomy quilts isto develop a 
basic block that’s easily assembled 
with the quilt-as-you-go method. 
Many of my quilts are based on the 
Log Cabin block with strips built 
up around a center piece. It’s a sim- 
ple geometric pattern but has many 
possibilities for variation. For ex- 
ample, | like to curve the pieces (see 
the photos on p. 62) instead of 
sewing them straightlike the tradi- 
tional pattern. You can also make 







Individual blocks composed of narrow strips of many 
different fabrics are the basis for the author’s quilts 
(left, detail of Marsh Grasses, 1996, 24 in. by 36 in.). 
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blocks using long strips that are 


simply stitched across the block. In 
fact, any block composed of strips 
lends itself to the quilt-as-you-go 
process. The quilt at top right is an 
example of the Log Cabin pattern; 
the detail of the landscape quilt at 
bottom rightis composed of blocks 
with more or less straight lines run- 
ning across each one. 

When I begin my quilts, I like to 
start with a title and a concept. I 
make a rough sketch of the quilt | 
have in mind and then develop the 
basic block that will make up the 
quilt. I try to determine the order of 


the colors I will use and how they 
will progress throughout the quilt. 
On my sketch, I pencil in some of 
the colors, but most of it develops as 
I begin sewing the pieces together. 

To start cutting and sewing each 
basic block, cut a piece of fabric 
for its backing that’s at least 1 in. 
larger all around than the finished 
block. Then cut a piece of batting 
(I use 100% cotton) to the size of 
the finished block, and center it 
on the wrong side of the backing. 

When I cut the strips for the front 
of the block, I use my rotary cutter. 
I don’t use templates because I like 





the freedom of cutting the strips 
in different widths and shapes. 
Usually I cut the strips with one 
edge straight and the other at an 
angle that’s not quite on the bias, 
approximately 1 to 1% in. wide at 
one end to about % to | in. at the 
other (see the top photo on p. 63). 
Cutting the strips off grain allows 
me to curve them slightly while 
stitching (see the photos on p. 62). 

To begin sewing the strips in 
place, start by placing two strips 
right sides together on the layered 
batting and backing in the middle of 
a block, and stitch them along one 
edge with a 4-in. seam allowance. 
Turn back the top strip, and press it 
in place. Next lay another strip face 





The traditional Log 
Cabin pattern is based 
on sewing strips 
around a square. For 
a dynamic effect, the 
author has sewn strips 
around a center block 
(above, Dream Ways, 
1996, 24 by 40 in.). 
For a landscape effect, 
she pieces irregularly 
cut strips across the 
entire block (left, 
Landscape Quilt, 1996, 
96 in. square). 
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Curve strips slightly as you sew. The curve will increase 


as you continue through the block. Press with your fingers as 


you stitch to remove any wrinkles that may form. With a little 


practice, you'll be able to piece smoothly. 
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down on the pressed-open strip, 
aligning their upper edges, then 
stitch across this edge, and turn 
back and press the added strip in 
place. Continue piecing in this fash- 
ion until you reach the top of the 
block. Repeat the process, working 
down from the center to fill the 
bottom half of the block. 

When you sew on a piece that 
doesn’t extend the width of the 
block (for example, when starting 
a Log Cabin block) and your stitch- 
ing ends within the block, leave a 
thread tail, pull it up to the pieced 
side, and tie off before you add the 
next piece. This keeps the back of 
the quilt clean and free from knots. 

As I complete each block, I pin 
them on a wall or lay them togeth- 
er as they'll be stitched, so I can be 
sure I’m happy with the arrange- 
ment before | actually stitch all of 
the blocks together. But before | talk 
about assembling the blocks and 
finishing a quilt, let’s look at how to 
design a quilt and choose fabrics. 


Fabrics are key 

Frequently, I'll use 200 to 300 dif- 
ferent fabrics in one quilt. When I 
buy a piece of fabric, I usually buy 
a yard, which is enough to use in 
several projects but not so much 
that I get bored with it. Look care- 
fully at each piece you're consider- 
ing buying because some patterned 


fabrics will be very different from 


one area to the next, which means 
youll get different effects depending 
on where you cut the fabric. 

Choose the fabric for the back of 
the quilt first. Although this fabric 
will not show on the face of the 
quilt, it can influence your color 
choices for the blocks. Then as- 
semble a pile of, say, 35 fabrics 
that you think will work well to- 
gether. You may want to include 
solids, prints, plaids, smooth and 
even roughly textured fabrics. 
Stand back and squint at the fab- 
rics, looking for balance in color 
and design. Adjust the fabrics in 
the pile until youre satisfied. 


Adjusting for color 

If | have any questions about my 
color selections, I put swatches of 
some of the fabrics Pve chosen on 
a large board in my studio. If you 
don’t have the space in your work 
area to stand back far enough to 
view your block, look at it through 
the view finder of a camera to see 
the fabrics in perspective. Try sev- 
eral different pieces until the effect 
seems right. Viewing swatches like 
this is a good way to find out—before 
investing a lot of time sewing— 
whether you still want to adjust a 
few colors that may be too bright or 
too dull or whether the flow of the 
colors seems wrong. Think of your- 
self as a painter applying a dab of 
paint here and there to achieve an 
overall effect. Ifmothing seems to be 
working—and this happens—leave 


the quiltfor a while, and come back 
to it later with a fresh eye. 


Assembling the blocks 
When all of the blocks have been 
completed and I’m pleased with the 
placement of the blocks, I carefully 
sew them together. Some blocks 
may need to be trimmed so they 
are all of uniform size. (The quilt-as- 
you-go piecing process shrinks the 
blocks a little during sewing.) Pin 
the blocks together; then stitch 
using a 4-in. seam. If the fabric is 
thick or if the blocks are small, you 
might want to baste them together 
by hand before you stitch. 

To finish the seams joining the 
blocks on the back of the quilt, cut 
a 1%4-in-wide strip from the backing 
fabric. Use it to bind the seam al- 
lowances, which you can let stand 
out from the quilt back or press to 
one side and hand-stitch in place. 

The final step is to bind the outer 
edge of the quilt. | choose the bind- 
ing fabric after the quilt is assem- 
bled. It’s amazing how such a small 
piece of fabric can tie the whole 
work together. Often I spread out 
the quilt and consider several colors 
before making the final decision. 

So get out your fabrics—the more, 
the better—and your rotary cutter. 
Design some blocks for a quilt or 
practice the technique with a quilt- 
as-you-go purse. 4 


Ann Brauer makes and sells her quilts 
at The Ann Brauer Quilt Studio in 
Shelburne Falls, Mass. (413-625-8605). 


Photos except where noted: David Page Coffin 
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MAKE A QUILT-AS-YOU-GO PURSE 


For this great little bag, use fabrics with a range of textures, 
weaves, and fibers, such as shiny silk dupioni, coarse raw 
silk, wool, cotton, upholstery fabric, old neckties, plaids, 
prints, or even a hint of velvet or mohair in your favorite 





You'll need: 

Small amounts of 15 to 20 different 
fabrics for bag’s front, cut into strips 
about 1% in. wide and 2 in. longer than 
the width of the bag. Cut each strip 


color scheme. Make the bag any size you like. The one , aa at a slight angle to grain. 
shown below is 8 x 8% in. aU ARMUNS AANA CE ARM 


To construct the purse: 


Coordinating fabric for bag’s back cut 
into strips 1% in. wide by 2 in. longer 


1. For front, center one piece of batting on WS of one piece of backing. Lay one than bag’s width. Cut enough to 

fabric strip on batting in center of bag, RSs up. Stitch next strip to first one, RSs complete back. 

together with a ’4-in. seam through batting and backing, curving it slightly along 

the bias edge. Press second strip RS out, and add next strip. Continue process Two pieces of tightly woven cotton fabric 
to end of block; then turn and add strips on other end. Trim to uniform square size. to back the front and back sections and 








become bag’s interior. Cut each 2 in. 
longer and wider than finished bag size. 
From same fabric, cut a 1%-in.-wide strip 
to bind inside seam and a 2-in.-wide 
strip to bind top edge. 


4 


Double thickness of cotton batting for 
front and back, cut to size of finished bag. 


A decorative button and about 2 yds. 
of rattail for closure and shoulder strap. 


2. Complete back in same manner 3. Cut piece of rattail long enough for button 4. With completed front and back RSs together, baste 
with strips cut for bag’s back. loop plus % in. Baste in place at CB, matching around sides and bottom with 4%-in. seam. Pin binding in 
ends of rattail to fabric’s edge. place along one side, matching edges. Stitch close to 
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5. To attach facing strip to top of purse, fold in ‘4 in. at 
one end of strip, and pin in place, RSs together, around 
top. Overlap remaining end, trimming away excess fabric, 
and stitch with a 44-in. seam. Turn facing to inside and 
press. Fold in raw edge, press, and hand-sew in place. 








basting around three sides. 
Grade seam allowances, 
and fold binding over seam 
allowance, turning in raw 
edge along seamline. 
Machine-stitch in place, or 
hand-sew if seam is too 
bulky for machine. 








6. To make the strap, cut a piece of rattail 1% yds. : = 
long. Tie knot in each end, and hand-stitch in place # 
on inside of bag. Sew button securely on front of 
bag, about 1% in. from top. 





Sheers See the 


Transparent fabrics step off 
the dance floor and become 
wardrobe workhorses 


by Sarah Veblen 


re you drawn to sheer 
fabrics but feel they’re 
best reserved for glam- 
orous evening attire? Or 
do you think they’re dif- 
ficult to sew and too del- 





icate for everyday use? Traditionally 
used for evening and bridal wear, 
sheer fabrics are now widely used 
for casual ready-to-wear, and sheers 
can add lightness, translucence, 
and delicacy to styles that go to the 
office or for a stroll in the park. 
The trick is in how you choose 
styles and colors and how you com- 
bine sheers with other fabrics. | 
want to show you how I design 
unctional, opaque, and fun-to- 
everyday clothes from mouth- 
ransparent fabrics. Not 

sheers are hard to sew, but for 
1ose that float away, I’ve included 
tips on how to handle them (see 


iu " ; p. 68). Pll also share my strategies 


for achieving opacity. 

Why use sheers? 

If you sew a dress from an opaque 
fabric like silk crepe, what you see 
is what you get in the finished 
product. But the same dress pat- 
tern made with two or more lay- 
ers of sheer fabric will make a gar- 
ment that reflects light through the 
layers as you move, creating an 


ever-changing aura of mystery that 
need not convey an overly femi- 
nine or romantic effect. The photos 
of the outfits on these two pages 
and on p. 69 show the range of 
looks that can be achieved by com- 
bining some of the terrific sheers 
now available. So close your eyes, 
remove from your mind the image 
of a frothy pink chiffon prom dress, 
and explore with me the design 
possibilities for sheer fabrics as 
wardrobe workhorses. 

Sheers have a surprisingly large 
range of uses that few other fab- 
rics can match. Wool coating can 
only be used sensibly for coats, but 
layered sheers can be used for any- 
thing from lightweight jackets to 
pants and skirts, to dresses, shirts, 
and vests. When browsing through 
the pattern books, look beyond the 
patterns designed specifically for 
sheers. You may want to avoid 
using sheers in garment areas that 
must endure stress, or you can con- 
struct the garment so the lining 
bears the stress instead. Try a 
sweatshirt made from organza, or 
line a transparent handkerchief 
linen for a pair of drawstring pants. 
Even lace—which I consider a 
sheer—makes a great daytime vest 
under a business suit. Let your 
imagination play: Try combining 


Model photos: Jack Deutsch; hair and makeup: Maria Seccia 


Light of Day 


an unlikely style with a sheer, and 
watch heads turn approvingly. 


Types of sheers 

Whatis a sheer fabric? I call a fab- 
ric sheer if I can completely or 
partially see through it. This defi- 
nition includes chiffon, dévoré, 
gauze, gazar, georgette, lawn, leno, 
marquisette, netting, organdy, 
organza, tulle, and voile. Take a 
look at the swatches at the top of 
pp. 66-67 for examples of some 
of these weaves. Nowadays, many 
of these sheers can be found in a 
wider range of fibers too. For in- 
stance, chiffon is available in both 
silk and polyester; voile, though 
common in cotton, can also be had 
in silk, wool, and rayon. The range 
of sheers extends to stretch fabrics 
with spandex and to knits. Some 
sheers are only partially translu- 
cent, such as those with a leno (or 
gauze) weave or dévoré velvet, 
which is sheer only where the pile 
has been etched away. With all the 
available choices of textures and 
translucencies, you'll want to mix 
different sheers for intriguing and 
unexpected effects. 


Combining different sheers 
My approach for mixing different 
weaves of sheer fabrics in the same 





Give sheers a daytime look 
by combining basic styles 
with sheer textures and 
patterns and intermingling 
sheers and opaques. The 
ensemble at left includes 
McCall’s 2031, Style 1012, 
Burda 2865, and New Look 
6294. The one at right features 
a knit sheer jacket (New 

Look 6729) layered over a top 
(Vogue 9040) and long skirt 
(based on Style 2981) with a 
separate net overlay. 
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Here are ideas for 
replacing major pattern 
sections with sheers. 
Sleeves and yokes are 
wonderful candidates, 
but consider parts of a 
garment that can be made 
opaque with underlining. 
Or cut sections of a 
pattern to use with 
sheers (remember to 
add a seam allowance 

to the cut edges). 
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garment or outfit is to plunge ahead 
fearlessly and play with both layer- 
ing and piecing. It helps to analyze 
each fabric in terms of its body. Is it 
a crisp, stable woven like a hand- 
kerchief linen, a fly-away filmy chif- 
fon, a stretchy, clingy knit, or an 
in-between drapey wool gauze? 
Once you know the degree of stiff- 
ness of a particular sheer, it’s easy to 
mix them, either by using similar 
types of fabric or by creating un- 
expected combinations, such as a 
filmy netting used as an insert in 
the V-neckline of a linen blouse. 
Aside from mixing and layering 
sheer separates to create a variety of 
outfits, I treat sheers in three ways 
within a garment: as accent details 
(often on an opaque-fabric gar- 
ment), such as fora collar, binding, 
or placket; as inserts; or as major 
pattern areas like sleeves or yokes. 
Using sheer fabric for accent de- 
tails on a garment makes a simple, 
classy embellishment. Choosing the 
appropriate fabric for the specific 
detail is the key for technical suc- 
cess. For example, use a crisp or- 
ganza for the collar and cuffs of a tai- 
lored shirt, but a soft voile or chiffon 
to enhance fluttery collars and cuffs 
on a drapey blouse. One of my fa- 
vorite edgings for garments is made 
of narrow bias strips of silk organ- 
za, which adds just a hint of sheer 
delicacy but which is quite sturdy. 
Inserts offer another interesting 


way to combine sheers with other 
fabrics. Although lace is most often 
used for inserts in garments (you 
may need to stabilize delicate lace 
with a slightly stiffer sheer), ve 
found that many other types of 
sheers work equally well, like the 
net insert on the top shown on 
p. 68. And when the mood strikes, 
sheer inserts can even be embell- 
ished with beading or embroidery. 

You can cut an entire section of a 
garment from sheer fabric to go 
with a heavier opaque one. Besides 
sleeves and yokes, try vest fronts, 
skirt panels, or dress sections, lin- 
ing or layering them for opacity 
where needed (see my sketches at 
left for a few more ideas on using 
this strategy). 


Lining vs. layering 

When sheer fabrics are used to 
make an entire garment or outfit, 
the obvious issue is how to add 
opacity to protect your modesty. If 
youre like me, you'll want a lot of 
coverage where it counts. A gar- 
ment fully lined or underlined (fab- 
ric and lining material treated as 
one unit) with opaque fabric works 
fine. Or you can layer several sep- 
arate all-sheer garments, starting 
with something opaque next to the 
skin. I usually choose the multi- 
layering approach over lining the 
whole works—then my wardrobe 
options are extended endlessly. As 


well, | can wear these lovely fab- 
rics in any season, simply by lay- 
ering a turtleneck under a sheer 
organza blouse or a pair of pants 
under asheer skirt, as in the outfit 
at bottom left on p. 69. And I also 
combine lined sheers with layered 
sheers for even more flexibility. If 1 
choose to fully line a sheer with 
an opaque fabric, I give careful con- 
sideration to the color of the un- 
derlayer. Look at the top right pho- 
to on the facing page to see what 
can happen to the mood of a sheer 
print fabric when different colors 
are placed underneath. 


Seams for sheers 
It’s expected that when sewing un- 
lined sheers, the seaming will show 
through to the outside. When 
choosing a pattern fora sheer fab- 
ric, it may feel logical to select a 
style without many construction 
seams, but because they’re going to 
be visible anyway, why not make 
them contribute to the design as 
well? Use a flat-fell seam for a sheer 
gored skirt, for example, to create 
widely spaced vertical (and slim- 
ming) stripes to lead the eye up 
and down. For a more delicate 
seam that’s still enclosed like the 
flat-fell, use a French seam, which 
is small and neat. 

On sheer knits, I use my serger 
mainly for seaming. If the knit 
has texture, a small serge-finished 


Photos except where noted: Sloan Howard; drawings: Lamont O’Neal 


Photo at night: Laura White 


seam will tend to disappear, and 
the speed and ease of construct- 
ing knits on a serger is hard to 
beat. In fact, I often use a serged 
seam to sew woven sheers; the 
effect can be nearly invisible with 
some semitranslucent or textured 
fabrics. The rolled edge function 
on a serger is designed for light- 
weight fabrics and makes a terrific 
hem or seam finish. If you stretch 
the fabric when making a rolled 
hem, a “lettuced,” or ruffled, edge 
occurs, especially when used on 
the bias grain. 


Sheer care 

While still in the planning stage of 
your project, think about how 
youd like to care for the finished 
garment. Wash a swatch of your 
chosen fabric, and let it dry. Then 
look for changes in the texture of 
the fabric, and note how much 





shrinkage occurred. If the swatch 
looks good, wash the entire piece 
of fabric before cutting. Many of 
the knitted stretch sheer fabrics 
wash beautifully. I either hand- or 
machine-wash them on the gen- 
tlest cycle then line dry. Some 
garments may require pressing the 
seams and reshaping the neck area 
after they dry. 


Construction: think ahead 

If you plan to line your sheer, de- 
cide how the layers are going to 
hang: independently of one anoth- 
er or treated as one. This decision 
will help you determine the type 
of seam finish to use and how to 
stabilize and finish areas of the fab- 
ric such as the neck edge. You'll 
want to take the time to finish the 
seams neatly if they're going to 
show. And the degree of trans- 
parency of your sheers can vary, 
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Sheers come in a wide variety of fabrics, including (from left) 
silk gazar, silk georgette, lawn cotton, flocked net, embroidered 
silk chiffon, metallic organza, printed silk organza, silk/rayon 
dévoré velvet, and silk voile. The last photo shows how 
changing lining color dramatically alters the look of a sheer. 


requiring a judgment call. 

Some styles may need facings to 
finish neck, front or sleeve edges. 
Traditionally applied facings will 
shadow through, which might de- 
tract from the style, but I have sev- 
eral solutions to that problem. One 
is to cut facings from silk organza 
in a color similar to your skin tone. 
Another way to deal with facing 
show-through is to turn it into a 
design feature. I like to topstitch 
the outer edge of the facing to the 
garment, if I like the design line of 
the facing. I’m also fond of reverse 
facing, that is, turning the facing to 
the outside of the garment. It’s hard 





How to grain 


To keep track of an airy woven sheer’s grainline while you 
cut and sew, hand-baste a line of stitches following a weft 
thread across the fabric from selvage to selvage. Repeat 
every 12 in. (or every 6 in. if the fabric is ultrafloaty). To 
help you follow the same weft thread as you baste, hold 
the fabric taut between the stitches. If you see wrinkles, 
as in the first photo, you’re heading slightly off grain. If 
there are no wrinkles between stitches, as in the second 
photo, you're on the grainline. —S. V. 
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Tips for sheer success 


e Clean fuzz, lint, and dust from your sewing machine and 
work area; the tiniest speck will show if caught in a seam. 
e Check your machine’s throat plate for scars made 

by the needle hitting the hole off-center, which can snag 

a sheer fabric. | keep an extra throat plate that’s dedicated 
to sheers. 

e Take the time to grain your fabric (see the sidebar 

on p. 67). It guarantees great results. 

° If your sheer slips and slides when you cut out, place 
paper (tissue, examining room, or kraft) on your cutting 
surface. (For more on cutting out and sewing sheers, see 
Threads No. 59, pp. 48-52.) 

e Use more pins—one every inch or so to keep sheers 

in place when you're cutting or sewing. 

e Use sharp scissors when cutting sheers. 

¢ If you’ve never sewn with sheers, start with a stable 
organza or gazar fabric. Slippery or drapey fabrics are 
more difficult to handle. 

¢ Test and test some more. Become intimately aware 

of how your fabric will behave during construction. 

¢ Cotton thread is ideal for sewing sheers, but I’ve also 
used cotton-covered polyester successfully. 

e Change needles often (see main text for recommendations 
of needle type and size). Even if you stop sewing on a sheer 
to stitch a small amount on a wool or other fabric, the 
needle will be dulled enough to make a difference when 
you go back to the sheer. 

¢ Don’t backstitch on sheers. To start a line of stitches, 
shorten the stitch length to 1mm or 1.5mm. Two or three 
short stitches will lock the thread in place without adding 
bulk or showing extra thread. 

¢ If you need to trim off part of a seam allowance, as in a 
French seam, take care to trim evenly for a beautiful finish. 
¢ Don’t do any seam-trimming, basting, or pinning on your 
lap. It’s much easier to get accurate results working 

ona flat surface. 

¢ Sometimes the machine’s feed dogs can leave tracks on 
sheers, especially when stitching across the grainline. The 
solution is to reduce the pressure of the presser foot. If 
your machine won't let you adjust the pressure, use steam 
to remove the tracks. —S.V. 
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to resist making the facing out of a 
different fabric in this situation—it’s 
too much fun. 

Yet another way to tackle the 
shadow problem is to eliminate fac- 
ings altogether. I’ve found I can 
substitute a bias binding for a fac- 
ing in most situations except when 
a fabric needs the extra support 
provided by a facing. When the 
binding is cut from the same sheer 
fabric, it almost disappears; when 
the binding is made from a differ- 
ent fabric, a nice detailed accent is 
produced. As you can see, I’ve used 
bias binding copiously in the out- 
fits on these pages. 

When the garment does need a 
stiffer edge, facings can do double 
duty as interfacing. Lined with self- 
fabric or skin-colored fabric, fac- 
ings can acquire enough body to 
stabilize not only fronts and neck 
edges but also collars and hems. 
Silk organza makes a good inter- 
facing because it’s crisp without 
being stiff. Don’t hesitate to use a 
lightweight fusible interfacing for 
even more stiffening; just remem- 
ber that it may show through as a 
shadow or alter the color of that 
area of the garment. 

Before you cut out your garment, 
take the time to grain the fabric 
(see the sidebar on p. 67) because 
many sheers have a tendency to 
slip and shift around. Use a lot of 
pins to attach the pattern to a sheer 
fabric so that when the scissors lift 
the fabric during cutting, the fabric 
won't fall away from the pattern 
paper. Oh, and be kind to yourself: 
Use a sharp pair of cutting sheers. 

Before sewing, make some seam 
samples to try out various needles 
and thread. I prefer fine Schmetz 
needles (size 65 or 70) of a type 
that’s appropriate for the fabric be- 
ing used such as a sharp, universal, 
stretch, ballpoint, or even a micro- 
tex, which is a very sharp needle 
designed to pierce polyester micro- 





A sheer inset detail at the neck 


can perk up a basic pattern 
(Vogue 9040). The full garment 
is shown on p. 65. 


fibers. The microtex does a 
wonderful job on many sheers. | 
find stretch needles are terrific for 
knits and prefer them over ball- 
points. I use them in my serger as 
well as my regular machine. Nee- 
dles are a cheap investment to 
make to get satisfying results, so I 
keep a lot of them around, test dif- 
ferent types before sewing a par- 
ticular fabric, and change them 
frequently during construction. 

Finally, before pressing any 
seams, test-press some scraps. 
I like to do a lot of shaping when I 
press (I always use a ham to shape 
sleeve caps and darted areas, and I 
steam-shape the neckline when us- 
ing a bias binding). And I’ve found 
that natural fiber sheers respond 
well to steam pressing. 

Now that you know how to plan 
a sheer outfit for daywear styles, 
I hope that you will add many 
luscious sheer-fabric garments to 
your wardrobe and have fun being 
creative with them. 4 


Sarah Veblen is a custom designer in 
Sparks, Md., and a member of PACC. 
Seamstress Theano Kyrargyros helped 


sew the garments for this article. 







Maximize your wardrobe — 
options with sheer 
components. The sheer 
vest, tunic, and pants at 

left (McCall’s 8940, 

Vogue 9040, Style 1012) 
yield very different looks 









when variously paired 
with other basic garments 
(pants, Style 1012; skirts, 
New Look 6294, Style 
2981; purchased capri 









pants and turtleneck). 
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Ribbon Trims by Naney Nehring 


Take up your ribbon, needle, and thread and 
make a work of art! Go further than the typical 
floral designs to create vintage heirlooms of your 
own. Includes 48 projects for beautifying your 
garments and home decor. 
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Embellishments A to Z by Stephanie Valley 
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You don’t have to be 
an expert to add 
embellishments from 
the 1920s, 30s, and 
40s to your 
wardrobe. Discover 
the glamourous 
possibilities of 
adding threadwork, 
beading, trims, 
piping, and more to 
garments. 


HARDCOVER, 176 PAGES, 
75 COLOR PHOTOS, 

82 DRAWINGS, 
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BEAUTIFUL 


KNITTING PROJECTS 


Anyone searching for practical 
knitting inspiration will find it 
here. A Close-Knit Family of fers 
exciting designs for men, 
women, and children. Knitting 
Bazaar of fers 39 colorful 
projects for beginning to 


advanced knitters. 


SPECIAL OFFER: 
Buy 1 book 

at regular 

price, take 

20% off the 

rest of your 
order. 


To order, 
please have 
your credit 
card ready 
and call 
1-800 
888-8286, 
operator 
W799. 


Or order on 
our web site at 
www. 
tauntonplus. 
com 





Taunton Direct, Inc. 
63 South Main Street 
P.O. Box 5507 
Newtown, CT 
06470-5507 


Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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EXHIBITS 


At The Metropolitan Museum of 
Art’s Costume Institute (1000 Fifth 
Ave., New York City) through 
Aug. 22, the exhibition “Our New 
Clothes: Acquisitions of the 
1990s” brings together a diverse 
collection of garments all donated 
or purchased by The Institute this 
decade. Recalling the practice of 
the 1930s and ’40s, when The Cos- 
tume Institute regularly displayed 
recent acquisitions, this exhibit is 
the first of its kind in more than 40 
years. The galleries are organized 
by theme: “Women in White” looks 
at white dresses as they have ap- 
peared from the 1800s to today; 
“Men of Three Centuries” follows 
the evolution of fashionable 
menswear; “A History of Fashion” 
is documented in masterpieces 
gathered over 10 years; and “The 
Americans” and “The Contempo- 
raries” address under-represented 
areas of the collection, American 





design and the 
most recent fash- 
ion history. A pa- 
perback catalog 
with color illustra- 
tions of the gar- 
($16.95) 
accompanies the 


ments 


exhibition and is 
available from The 
Metropolitan Mu- 
seum Store (800- 
468-7386). 


“Papiers ala Mode,” 
an extraordinary 

exhibit at the Fashion Institute of 
Technology (Seventh Ave. at 27th 
St., New York City 10001-5992; 
212-217-5800) traces 300 years of 
fashion history through dresses 
made entirely of paper. The paper 
has been transformed into fabric, 
including velvets, damasks, rib- 
bons, and laces. Belgian artist 
Isabelle de Borchgrave and Cana- 
dian costumer Rita Brown have cre- 
ated 25 dresses us- 
ing papers that 
have been painted, 
crinkled, stenciled, 
and shaped into 
full-scale fashions, 
including a 17th- 
century embroi- 
dered jacket, a lav- 
ish Venetian court 
dress from 1745, a 
Worth gown from 
1898, and a For- 
tuny Delphos jack- 
et and dress from 


“Only a paper...” 
dress! Garment 
from FIT’s Papiers 
a la Mode (at left 
and above). 





the 1930s (see the photos above 
and at left). Organized by Dorothy 
Twining Globus, director of The 
Museum at FIT, the exhibit runs 
through Aug. 7 and is accompa- 
nied by a catalog ($25), available 
from The Museum at FIT. 


Also upcoming at FIT, the retro- 
spective “Unmistakably Mackie” 
dazzles in a different way: one hun- 
dred of designer Bob Mackie’s dra- 
matic, glittering Hollywood cre- 
ations, including Cher’s notorious 
Oscar costumes, will be on display 
from Sept. 24-Dec. 31. Mackie’s 
provocative style defined the pub- 
lic’s fantasies of glamour for the 
1970s. A book published in 
conjunction with the exhibition, 
Unmistakably Mackie (Universe, a 
division of Rizzoli, 1999, $49.95) is 
available at bookstores and from 
The Museum at FIT. 


Dignity. Freedom. Legacy. Love. 
Kente cloth, perhaps the most rec- 
ognizable of African textiles, car- 
ries potent associations for African 
and African-diaspora communities 
worldwide. The traveling exhibit, 
“Wrapped in Pride: Ghanian 
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“100% Pure Information” 
Robbie Fanning; Publisher, Author & Expert. 
“The designer’s bible...an amazing display of 
intellectual generosity” 
Andree Conrad, Editor, Apparel Industry Magazine. 
Announcing the critically acclaimed best seller that will tell you 


everything you need to know about starting a GARMENT 
_ INDUSTRY BUSINESS when no one else can (or will) help you. 
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With over 
l'/, hours of steam power at your disposal, wrinkles 

don’t stand a chance. The Rowenta DG-050 Steam 

(jenerator’s smooth, lightaveight design makes 

ironing incredibly easy. Just glide the mirror-polished 
stainless-steel soleplate effortlessly across your fabrics, 

or use the vertical steam for smoothing and shaping. © Rowenta 
It might just become your new best friend. 










Sew Perfect's 
Sandra Betzina 
Seminars 
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Labels 

Woven edge Satin Polyester in white, cream, grey 
| or black. Also white iron-on, black nylon and white 
| coated polyester. 22 printing colors. Your art or our 
| type or both. Send $1.00 for an informative kit 
with samples & prices of Sterling Custom Labels 
and other quality Sterling products. 


STERLING NAME TAPE COMPANY 
Dept. TM4 P.O. Box 939, Winsted, CT 06098 


860-379-5142 FAX 860-379-0394 
e-mail: colwash @esslink.com or postman @sterling.com 














8/28/99 Santa Rosa, CA 
9/8/99 Berkeley, CA 
9/11-13/99 St. Louis, MO 
9/18/99 Stuart, FL 
9/19/99 Boca Raton, FL 
9/21-22/99 Kettering, OH 800) 293-7396 
9/25/99 Mentor, OH 440) 951-3435 


(707) 544-7529 
(510) 
(314) 
(561) 
(561) 
(440) 
9/27/99 Mobile, AL (334) 634-3133 
(888) 
(800) 
(403) 
(415) 
(800) 
(714) 


510) 845-6106 
314) 997-1531 
561) 287-7960 
561) 368-8082 





Arabesque Monogram Set 2 
Unique Designs for Machine Embroidery 


(toll free) 


1-888-238-1372 


914-358-2696 fax 


INTARSIA ARTS 


17 Fourth Avenue Nyack, New York 10960 


9/28-29/99 Birmingham, AL 888) 324-4431 
10/1-3/99 Novi, MI 800) 594-9029 
10/15-17/99 Calgary, AB 403) 686-9699 
10/19/99 San Francisco, CA (415) 221-7397 
10/28-31/99 —_ Toronto, ON 800) 291-2030 
11/6-7/99 Costa Mesa, CA 714) 432-5880 
11/13/99 Oklahoma City, OK (405) 787-6799 


The Ultimate San Francisco Sewing Experience 
A week of fitting and sewing with Sandra Betzina, escorted Bay Area 
fabric shopping, and a celebratory dinner at Sandra's home. 
Call (415) 386-0440 for a free brochure. 


Custom Digitizing 
Free download “Letter of the Month” 


Purchase, Download, Sew Out... 
Buy individual letters or complete monogram 
sets for projects as you need them! 


Color catalogue $10.00 
www.embroideryarts.com 
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Notes... 


Kente and African American Iden- 
tity,” explores these associations 
for natives of Ghana (where kente 
originated) and citizens of the Unit- 
ed States, through environmental 
installations and approximately 
700 objects made of kente, includ- 
ing ceremonial clothing, Western- 
style tailored garments, hats, ac- 
cessories, and household objects. 
Organized by and originating at 


Scents pleasant 
to you are unpleasant 


to insects hungry for the UCLA Fowler Museum of Cul- 
your clothes: Meadows __ tural History and the Newark Mu- 
seum, Newark, N,J., the exhibit will 
in four scents, lavender, _ travel to a joint showing at the Ana- 


Wool Wash comes 


cedar, pennyroyal, 
and patchouli. 


the Smithsonian Institution in 
Washington, D.C. (September 
through Jan. 3), to the Detroit Mu- 
seum of African American Histo- 
ry (May 13-July 30), and to the An- 
chorage Museum of Art (Nov. 19, 
2000-Feb. 25, 2001). As part of a 
year-long, intensive course, high 
school students from Los Angeles 
assisted in the research and iden- 
tification of objects for the exhibit; 
each host museum has developed a 
component about kente’s vitality 
in the local community. A lavishly 
illustrated 348-page book accom- 
panies the exhibit ($39 softcover, 
$70 hardcover; Fowler Museum 
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costia Museum and the National 
Museum of African Art, divisions of 


gift shop; 310-206-7004). For more 
information, contact the Fowler 
Museum at 310-825-4288. 


ANNOUNCEMENTS 


The Hands-On Museum of Ann 
Arbor, Mich., has added a traveling 
interactive exhibit for adults and 
children about the science and tech- 
nology of clothing, called “Cloth- 
ing: Science from Head to Toe.” 
Featuring both everyday and special 
clothes, like the uniforms of fire- 
fighters, police officers, scuba 
divers, skiers, and astronauts, Sci- 
ence from Head to Toe looks at the 
making of fibers for weaving into 
cloth; the effect of weave on a fab- 
ric’s strength, flexibility, and hand; 
fabrics’ resistance to cold; and the 
science of microprisms and micro- 
beads, the materials that make re- 
flective fabrics shine. Displays on 
fasteners and protective clothing 
round out the exhibit’s look at cloth- 
ing technology. Created by the 
Hands-On Museum through a grant 
from the National Science Founda- 
tion, the exhibitwill visit the Cataw- 
ba Science Center in Hickory, N.C., 
Discovery Science Museum in Rock- 
ford, Ill.; Ithaca Science Center 
in Ithaca, N.Y.; and Monshire 
Museum in Norwich, Vt. For more 
information, contact the Hands-On 
Museum, 219 E. Huron St., Ann 
Arbor, MI 48104; 734-995-5439. 


The Smithsonian Institution re- 
cently expanded its master’s pro- 
gram in the History of Decorative 
Arts to offer a new component, the 
study of the history and culture of 
American Craft. Now the Smith- 
sonian plans to add another field of 
concentration in the fall of 2000: 


the history of American costume. 
Offered in cooperation with 
The Smithsonian Associates, the 
Cooper-Hewitt, National Design 
Museum, and Parsons School of 
Design, an academic division of the 
New School University in New York 
City, the master’s program draws 
on the resources of the Smithson- 
ian Institution’s American craft col- 
lections. Direct program inquiries 
to Heidi Nasstrom, The Smithson- 
ian Associates, 1100 Jefferson 
Drive, S.W., Washington, DC 20560- 
0701; 202-357-4800, ext. 270. 


COMMUNIT Y- 
SERVICE UPDATE 


My Design, based in Ridgefield, 
Conn., is a nonprofit company that 
turns the artwork of individuals in 
crisis (due to health, family situa- 
tion, mental illness, age, or dis- 
ability) into wearable garments for 
that individual. Designs created in 
a variety of media can be recreated 
on sweaters, stickers, hats, hub- 
caps for wheelchairs, and items for 
medical assistance equipment. For 
information on how you can help, 
or to refer an individual who will 
benefit from My Design’s services, 
write to My Design, Inc., PO Box 
1166, Ridgefield, CT 06877, or call 
203-431-4405. 


CareWear’s national project is to 
sew, knit, and crochetgarments for 
hospitalized infants. Their Web site 
(hood.edu/carewear) features pat- 
terns and directions, a list of partic- 
ipating hospitals, and a history of 
the program. For a booklet of some 
patterns and information (include 
$1 for postage), contact Care Wear 


Judi Rutz 


Photos exe 
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SILK THREADS | 


Your mail order source 
for “Tire” ER 
Sifk Threads 
Samples 
Available 


Silk thread the following weights 
171 colors 
100 weight 
50 weight 
30 weight 
20 weight 
8 weight 


¢ 100 + 

¢ Machine Twist 
¢ Line Stitch 

¢ Quilter’s Silk 

¢ Buttonhole silk 


THINGS JAPANESE 


Free Catalog 
9805 N.E. 116th Suite 7160 
Kirkland, WA 98034-4282 
Phone: (425) 821-2287 


Fax: (425) 821-3554 
email: things japanese@ seanet.com 





Learn the secrets 
of haute couture... 
and create your own 
quality garments. 


Couture Sewing 
Techniques reveals 
couturier sewing 
methods to enhance 
everything you make. 





COUTURE 
SEWING” 


THe 





Learn about fine 


other quality sewing 
techniques. 





_ HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 
131 DRAWINGS 


102801 


L] Yes, please send me Couture Sewing Techniques for 
$39.95 plus $4 shipping and handling. If I’m not 
completely satisfied, ] may return it for a complete and 
immediate refund. {CT residents add 6% sales tax, Canadian 
residents add 7% GST.) ITEM 070129 

[] My payment is enclosed. L] MC CI VISA (1) AMEx 





finishes, making pleats, 
fitting and shaping and 






































NAME 
ADDRESS ‘APT.# 
CITY STATE ZIP 
CARD # 

EXP. DATE INITIALS 





Taunton Direct, Inc. P.O. Box 5507, Newtown, CT 06470-5507 





,\ CHOPIN BLOUSE 
| \ SIZES XS-XL 


YY 519.95 


plus p &h 


THE SEWING 
WORKSHOP 
COLLECTION 
FREE CATALOG! 


800-466-1599 
415-22\-/7397 


SOT k shop LOT 





Ambiance Bemberg Lining $5.25/yd(Reg$6.50) 
Hang Loose Polyester Lining $3.50/yd(Reg$4.50) 
HTC Satin Weave $4.50/yd Sofknit $2.90/yd 
Sulky Super Solvy $10.50/roll Soft n Sheer $7.20 
Foundation Piecing Paper $5.20 TiltAble $55.95 
Clover Quick Bias $5.60 The SnapSetter $6.50 
Havel Embroidery Scissors$19.95 Fasturn $21.95 
Universal Presser Foot Lifter $39.95 

Pearls N Piping Foot $17.95 Big Foot $18.95 
Schmetz Universal Point Needles |00/pk $24.00 
Schmetz Machine Embroidery Needles $3.20 
Bonfit No Hands Elastic Wizard Foot $28.95 
YLI Monet Thread $4.50 YLI Heirloom $1.50 
Madeira #40 $2.15 | Madeira Polyneon $1.65 
Sulky Ultra Twist $2.00 Sulky Poly Deco $2.00 
Ott-Lite Portable Lamp $57.95 Flex-Arm $74.95 
Ott-Lite Flex-Arm Plus/Floor Lamp $124.95 
Rowenta Superpress $209.00 _—— Puff Iron $49.95 
Martha Pullen Thread Stand$75.00 V-Foot$20.95 
Gotta Have It Bag $139.95 Hoop-It-All $89.95 
Bonfit Patterner $41.95 Roxanne Thimble $28.00 
Strips Ahoy $34.95 Sew/Fit Cutting Table $39.95 
Bias Buddy $21.95 Black Tear Away Paper $6.95 
Personal Hooper $349.00 Filmoplast Stic $4.80 
Pfaff 7570 Blank Card $69.95 E-Z Winder$13.95 
Amazing Designs 10/20 Designs $21.00/$35.00 
Amazing Designs Cherished Teddies $89.95 
Smart Sizer $65.00 Upgrade Version $35.00 
Size Express $195.00 Smart Sizer Gold $98.00 
Fabric Saavy $17.95 Serger Secrets $20.95 
Sew Fast Faster Fastest $20.95 Jazz It Up! $19.95 
All About Wool $32.00 Linen and Cotton $15.95 
$3.00 catalog (refundable with order} 

So ftWear Productions Inc. 

5602 W 63rd St. 

Chicago IL 60638-5411 

1-800-297-9670 


www.softwearproductions.com 








The 


Sewing 


Connection 


What’s new this Fall 
with Shirley? 


‘Alternatives Patterns”’’ 


A whole new concept in patterns. 
Many options from one pattern. 


Sept. 1] 
18 

20 

23 

25 

26, 27 
30 


Oct. 2 


23 
24 
30 


Nov. 2, 3 


4 


Gall Sew & Vac 


Chicago, IL 
Am. Sew. Guild 


West Allis, WI 


Milwaukee Sew Mac 


Fargo, ND 
ABC Fashions 


Omaha, NE 
Am. Sew. Guild 


Kearney, NE 


Quality Sew & Vac 


Sioux City, IA 


The Sewing Room 


Waterloo, IA 


Hawkeye Comm. Col. 


Cedar Rapids, IA 
Kirkwood Comm.Col. 


Wichita, KS 
Am. Sew. Guild 


Clifton, NJ 
Am. Sew. Guild 


Princeton, NJ 
Am. Sew. Guild 


Richmond, VA 
Am. Sew. Guild 


Greensboro, NC 
Nat. Extension Assn. 


Rockville, MD 


G Street Fabrics 


Call for a brochure! 


FALL 99 Seminar Schedule 
Grand Rapids, Mi 


Reservation # 
616-363-191] 


630-616-0503 
414-443-6444 
218-233-2300 
402-399-0133 
308-234-4304 
712-239-3724 
319-296-2320 
ext. 1457 
319-398-1022 
316-721-7630 
973-875-1022 


609-778-5788 


804-883-1142 


301-231-8982 
ext. 226 


-800-237-4475 
The Sewing Connection 
PO Box 688 
Plainfield, IN 46168 
www.sewingconnection.com 
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Dressing for 


Help a special-needs child or young adult dress with 
confidence and style with Dressing for Independence. 


Volunteers, Bonnie Hagerman, 
Hood College, 401 Rosemont Ave., 
Frederick, MD 21701; 301-696-3550. 


In the spirit of helping the sewing 
community take charge of its health 
through awareness and early de- 
tection, the sewing-industry group 
Home Sewing Association (HSA) 
launched Sew for the Cure, with 
the goal of raising at least $1 mil- 
lion for breast cancer research and 
educational programs by the Amer- 
ican Cancer Society, the National 
Alliance for Breast Cancer, and the 
Susan G. Komen Breast Cancer 
Foundation. The Sew for the Cure 
campaign includes products espe- 
cially created or designated by 
members of the sewing industry, 
with all or part of the proceeds do- 
nated to the cause. Among these 
products are a special CD of em- 
broidery designs by Amazing De- 
signs by Great Notions, distributed 
by Tacony Corporation (for area 
retailers, call 888-874-6760, or go to 
the Web site amazingdesigns.com), a 
logo lapel pin from HSA’s charita- 
ble Home Sewing Foundation 
(1350 Broadway, Suite 1601, New 
York, NY 10018); and designated 
patterns by Dos de Tejas (800- 
883-5278) and Nancy Erikson 
(sewfashion@aol.com). Coopera- 
tive events have been developed by 
the American Sewing Guild, and 
public service advertising has been 
donated by sewing industry pub- 
lishers. The campaign will culmi- 
nate in September, National Sewing 


Month, and October, 
National Breast Can- 
cer Awareness Month, 
when many local ac- 
tivities will take place. 
Information on the 
Sew for the Cure cam- 
paign, a calendar of 
local events and activities, addi- 
tional participating retailers, and 
links to the Web sites of beneficia- 
ry organizations can be found at 
sewforthecure.org. HSF’s Sew for the 
Cure pillow kit ($9.95) is available 
in September while supplies last 
through the Web site or by calling 
877-739-2873 and includes all the 
materials necessary to make a 
heart-shaped, 9-in. pillow. 


PRODUCTS 


For parents with disabled children, 
dressing can be one of the toughest 
parts of the day. Jean Pompelli’s 
Dressing for Independence: Adapt- 
ing Clothing for Kids with Special 
Needs (Wings Way Press, PO Box 
6293, Chesterfield, MO 63006; 
888-989-0355; 1998, $19.95 ppd.) 
is the first of a series on special- 
needs dressing, this one specifi- 
cally for school-aged children and 
young adults. For these kids, hav- 
ing clothing that’s fashionable, 
comfortable, and easy to get in and 
out of is important for building 
self-confidence and independence. 
Pompelli shows parents how to 
shop for clothing that they can al- 
ter, how to adapt commercial pat- 





Independence 


terns when sewing to accommo- 
date a disability, how to update a 
child’s wardrobe selection, and 
how to promote self-dressing skills. 


If you're looking for a way to moth- 
proof treasured garments, and you 
don’t have a freezer large or cold 
enough to fit the bill (see Threads 
No. 80, p. 10), and youre not crazy 
about introducing pesticides into 
your home, consider a more natur- 
al alternative. Meadows Wool 
Wash (4 oz. for $5; 16 oz. for $9.50; 
1 gal. for $45) is a gentle soap that 
contains the essential oils of herbs 
that repel insects, including moths. 
The concentrated, clear liquid soap 
comes in four scents (French laven- 
der, cedar, minty pennyroyal, and 
patchouli) and is safe for hand 
washables. I’ve tried it with silk and 
wool, both new and vintage, with 
good results. Meadows Wool Wash 
is carried by many yarn and fiber 
shops, so check with your local 
wool source. Or contact Louét Sales 
at PO Box 267, Ogdensburg, NY 
13669; 613-925-4502 (louet.com) 
for a list of suppliers in your area. 


Celeste Sheets is an assistant editor 
of Threads. 


Stabilizer Special Offer 





Now /HREADS READERS CAN TRY 13 DIFFERENT STABILIZERS AT A SPECIAL PRICE. 
Order now and you will receive one yard each of the following: tear-away (black & 
white), heavy tear-away, water soluble, lofty, adhesive-backed tear-away, cut-away 
(black & white), iron-on tear-away, fusible, polymesh, wash-away/tear-away and 
Stitch & Ditch All for $19.95 plus shipping, but hurry, offer ends 9/30/99. U.S. 
cutomers please add $4.00 S&H. Export customers, please call for shipping rates. | 
Beacon Fabric & Notions is your sew terrific | 
supplier for Activewear Fabrics, Upholstery 
Supplies, Outdoor and Marine Fabrics. 


Beacon Fabric & Notions 

6801 Gulfport Blvd. South, Suite 10 
South Pasadena, FL 33707 
800.713.8157 


www. beaconfabric.com 
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CALLFOR OUR FREE 
30-PAGE CATALOG 











‘FIVE VERSIONS 
i $12.95 ea. +| s&h 1.50/1 - 2.50/2-3|* TX add 8% « doa $2 j 
8 ae he Pattern Co. 


Tejas ne e " a ag 
P.O. Box 1472TH Sherman, TX, 75091 r 1;800-883.5278 : 
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Log on to www.tauntonplus.com 
to join TauntonPlus FREE! 


e Discounts off every Taunton book and video. 
e Author chats and bulletin boards. 


e Opportunities to submit new book ideas to 
Taunton editors. 


e Advance information on upcoming books. 


= Backings Racks Toppings 
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80M AINLANDS* 
_ ps Embroidery Sup pli es | 


a Over to the Mainland 
Forall your Machine Embroidery Needs! 


gat 


1-800-879-2970 or visit us at www.threadmart.com 


=| So Our Customer Service Says It All! visa. [ 2 


And A Whole Lot More 
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Steamers Markers 





| PANTS ETC! Book only $14. 
| GALAXY OF SEWING TECHNIQUES VOL... $32. 95 
} GALAXY OF SEWING TECHNIQUES VOL.2........00000. $34.95 


suesesg 423135 





Sew The Super Set 
like a — 
pro 
with... 





CapyrighaleGtll by Savutat i hee He 


Stretch & Sew 


Call for a $1.00 catalog — 1.800.547.7717 OR 
Send a check or money order to: PO. Box 25306 
Tempe, AZ 85285-5306 
e-mail: stretch-and-sew @ worldnet.att.net 
web site: http://www.stretch-and-sew.com 


_ No Pins, No Basting! 


SG SYSTEMS A sewing school in your own home. Learn 
garment industry sewing methods to produce projects in | 
half the time with professional results. Then discover 
unique solutions to solve those puzzling couture 
problems — bound buttonholes, high cap sleeves, 

| mitering, etc. etc. as well as drafting your personal pant 
~ 4 4) pattern. 11-1/2 hours in the total school with no repeats. 
A great jump start at any level! 


M pers Isler, 
a leading authority on 
“Today's Sewing” 


Founder, Islander School of 
Fashion Arts. AS seen on 
Sew Perfect. 


NEW PATTERNS! See Our Marketplace Ad 
Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & I 
SHIRTS, ETC!, PARTS | & Il (set) 


PANTS, ETC! Video and Book 


Upcoming Seminars: 


July/26-28/99 « Pattern Drafting Seminar + Grants Pass, OR + (541) 479-3906 
Sept/16-18/99 » American Stitches Expo ‘99 + Indianapolis, IN + (248) 889-3111 
Oct/1-3/99 » American Stitches Expo ’99 » Novi, MI » (248) 889-3111 


Special 
Value Pack: 
Buy all seven of 
Margaret’s Videos and 
receive a 


GALAXY OF SEWING TECHNIQUES VOL.3.............0. $34.95 | 10% Discount! 


GALAXY OF SEWING TECHNIQUES VOL.4........ccssee $34.95 
EASY ORDER: 1-541-479-3906 


Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 


Shipping and dering fy order inside 


the contiguous U.S 0 © Alaska, 


Hawaii and Canada, $7.00) © Pants,Etc! | ig anpER SCHOOL OF FASHION ARTS, INC. 
book ordered separately, shipping and PO. Box 66 ° Grants Pass. OR 97528-0006 
handling, $2.50. www. Islandersewing.cor 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


There’s more than one 
way to attach buttons: 
String safety pins on 
elastic cord for shank 
buttons (left). Make 
shanks from pearl 
cotton for buttons with 
holes (above), or sew 
buttons directly onto 
elastic and add dangling 


button charms (right). 
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FROM BUTTONS 
TO BRACELETS 


by Marlene O'Tousa 


Do you love buttons? Collect them 
madly and impulsively like I do? If 
so, youll enjoy showing them off 
with these attention-grabbing 
bracelets I learned to make from 
Jackie Erickson’s method in Jean 
Wells’ book Buttonhole Stitch Ap- 
pliqué (C&T Publishing, 1995). 
You do need lots of buttons—about 
150, more or less (if you don’t have 
enough, here’s a perfect excuse to 
acquire more). Buttons come in 
such variety that you can make a 
bracelet that’s elegant, funky, or 
subtle, depending on the button’s 
style and the way you combine 
them, as you can see from the 
examples on these pages. 


Let the buttons inspire 
First choose the buttons for your 
bracelet. When I’m designing one, 
I look for buttons in my collec- 
tion that have something in 
common. For example, 
I used only silver- 
colored buttons for 
the bracelet on the 
model’s right arm. 
Sticking to a 
single color 


focuses the 
bracelet’s design 

on the shine and 
texture of the dif- 
ferent buttons. Col- 
or is also the theme 
that unites the buttons in 
the mostly red bracelet shown 
below at left and the shell button 
bracelet above. On the bottom right 
bracelet, I used different colors but 
chose buttons with a common per- 
sonality; afew are Bakelite buttons, 
and the rest are inspired from the 
colors and shapes of that era. 
Sometimes fewer, larger buttons 
make a strong design, like those 
on the model’s left arm. 


Easy assembly 

Once you've gathered a pile of but- 
tons you like, it’s time to arrange 
them into a button work of art. ’ve 
used several different approaches 
with these bracelets, but they all 
use elastic cord to form the foun- 
dation on which to attach the but- 
tons. (The elastic ensures a snug 
fit, but it is easy to remove from 
your wrist and eliminates the need 
for a clasp.) 

One method involves stringing 
about 150 safety pins onto 
round elastic cord 
(either black or 

white, depend- 

ing on the 
colors of the 
buttons) and 
fastening a but- 
ton to each pin 
(see the drawing 
at left on the facing page). If 


want to use 


safety pins in a color other than 
silver or gold, you'll find it’s easy to 
spray-paint them (see the bottom 
photo on the facing page). 

You won't need much elastic 
cord; a yard makes three or four 
bracelets. Cut an 8- tol2-in. length 
of cord, and tape one end to a 
working surface. String all 150 safe- 
ty pins onto the cord, using the 
hole at the end of the pin. Now tie 
the cord snugly around your wrist 
with a square knot, which won't 
come loose. Pull tight, and leave 
1 to 2 in. of the elastic’s ends—they'll 
disappear into the mass of buttons. 

It’s easiest to use buttons with 
shanks rather than holes, but if 
you do want to include buttons 
with holes, make a thread shank 
for them on the sewing machine: 
Set your machine for zigzag stitch- 
es, place the button on a piece of 
tear-away stabilizer, and center it 
under the machine’s needle. Lower 
the presser foot onto the button. 
Now drop the feed dogs (very im- 
portant), loosen the needle tension 
to about one or two, then use the 
handwheel to make sure the width 
of the zigzag stitch is the same as 
the holes in the button. Using the 
foot pedal, sew the button to the 
stabilizer. If you have many but- 





Photos: Judi Rutz; drawings: Christine Erikson 


tons needing thread shanks, sew 
them all onto the stabilizer before 
tearing it away. 

For a really plump bracelet, I 
sometimes attach two smaller but- 
tons to the same safety pin, or I 
attach an additional safety pin to 
one on the cord and add another 
button or two to that one. This 
gives me a really jingly-jangly 
display of my beloved buttons. 


Bracelet strategies 

The bracelet shown at top on the 
facing page is also made by string- 
ing together lots of buttons on an 
elastic cord, but I’ve omitted the 
safety pins. Instead I used shell 
buttons (they’re cheaper to pur- 
chase by the gross) and made 
simple shanks from pearl cotton 
(see the drawing at right below). | 


Why save buttons for garments only? With a little elastic cord, some 


safety pins, and an abundance of buttons, you can make an easy bracelet 


that’s fun or downright dramatic. 


strung the buttons onto the cord 
and then tied it to fit my wrist. 

I used a different method for the 
bottom right bracelet on the fac- 
ing page. Instead of round elastic 
cord, I used ‘-in. flat elastic, 
sewing the ends together securely 
with a zigzag stitch. | stitched the 
larger buttons with holes directly 
onto the elastic. I thought this 
would produce a flatter bracelet, 
but I found that as the buttons 
curved around my wrist, the elas- 
tic showed unattractively. The 
solution? I tied smaller buttons 
between the larger ones to fill 
in the gaps, stacking them to- 
gether and letting them dangle 
like charms. So much for mak- 
ing a quieter bracelet! These 
buttons want to announce 
their arrival. 


SECURE BUTTONS TO ELASTIC 


Safety-pin button bracelet 


String safety pins on elastic cord, tie square knot in 
cord, and slide button onto safety pin. Build a thicker 
bracelet by attaching more safety pins to original ones. 


= 





A variety of ties 


Elastic — 








I'm collecting black and gold but- 
tons for an outrageous, over-the- 
top rhinestone-button bracelet. ’'m 
also considering one made entire- 
ly of buttons featuring fruit. So 
what’s in your button box? 


Marlene O’ Tousa is promotions 
director for G Street Fabrics 
in Rockville, Md. 


To make a bracelet from buttons with holes instead 
of shanks, use string, pearl cotton, ribbon, yarn, or 
heavy thread to tie them on the elastic. Make them as 
close to the elastic as you want, or let them dangle. 


Stack 
buttons. 


Tie buttons 
onto cord ends. 



























Spray-paint safety pins 


any color you want. 
Stick the pins into a 
piece of cardboard; then 
spray them from the 


top and all four sides. 





BOOKS 


Sewing Beautiful Pillows 
by Linda Lee. Sterling Publishing Co., 
387 Park Ave. S., New York, NY, 
10016; 800-367-9692, 1998; 
$14.95, softcover; 128 pp. 


Here’s our choice of 

the best of the latest 
books for sewers and 
embellishers. Check 

with your local book- 
store or, if you want, 
order directly from You don’t need to be interested in 
the publisher or pillows to find Linda Lee’s lovely 
distributor, whose and amazingly inexpensive new 
address is provided. book an inspiration and a valu- 
able resource; I’d have simply 
called it: Sewing Beautifully. But 
don’t be surprised if you find your- 
self wanting to make a pillow or 
two after taking a good look at the 
examples in the book. These pil- 
lows are beautiful! But they’re 
beautiful in a way that sewers in 
particular will appreciate, because 
almost every pillow uses fabric, 
trim, embellishment, and elegant 
sewing with great imagination. Per- 
haps more to the point, you'll prob- 
ably find that looking at the ideas 
and details in these pillows fills 
you with the desire to make some 
beautiful clothes. 

Lee starts off with a brief but de- 
tailed introduction to precision 
sewing techniques and tools, as 
well as some trim-making ideas, 
information that by it- 
self could be the foun- 
dation for a lot of beauti- 
ful clothing. She covers 
using templates for preci- 
sion hems, making and in- 
serting piping and cording, 
and using all the latest 
presser feet and _ rotary- 
cutting rulers. Of course, she 
also throws in some pillow- 
specific details, including 
avoiding dog-eared corners, 
twisting your own multi-colored 
cords, assembling tassels and 
fringe, and making decorative 
corners and pillow closures. 
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Lee divides the pillows presented 
into those featuring surface design, 
those made with ribbon work, and 
those that are tailored, heirloom, or 
uniquely shaped. In most cases, 
the pillows turn out to be the cre- 
ations of, or are inspired by the 
techniques of, clothing designers 
and sewing teachers, many of 
whom will be well-known to 
Threads readers or students at Lee’s 
Sewing Workshop in San Francisco: 
Marcy Tilton’s pillow uses Japanese 
paper-folding techniques with fab- 
ric; Jean Cacicedo’s features reverse 
appliqué with felted wool; and An- 
gela Candela’s is made of salvaged, 
pieced neckties. There are also pil- 
lows inspired by the ribbon-pleat- 
ing ideas of Candace Kling, piping 
techniques from Laura Hotchkiss 
Brown, shirring using a smocking 
pleater a la Ana Lisa Hedstrom, 
and even laundering and tea-tinting 
ideas for vintage textiles from 
Kaethe Kliot of Lacis in Berkeley. 
Other techniques covered include 


ribbon embroidery, recycling 


needlepoint upholstery, mitering 
















hem corners, and rubber stamp- 
ing. Finally, there are patterns pro- 
vided for the shaped pillows that 
close the book. Altogether, it’s a 
beautiful package. 


Mathematical Quilts 

By Diana Venters and Elaine Krajenke 
Ellison. Key Curriculum Press, 1150 
65th St., Emeryville, CA 94608; 510- 
595-7000 (keypress.com), 1999. 
$14.95, softcover; 168 pp. 


Many quilting teachers have told 
me that quilters simply don’t want 
to hear that, as quiltmakers, they’re 
always using mathematical ideas, 
both in the design and construc- 
tion of patchwork patterns. The 
idea that anything as horrifying as 
a formula or a bit geometry, or 
(heaven forbid!) an equation, is be- 
hind the shape they’re bringing to 
life, is better left completely un- 
mentioned. And so, it’s with some 
trepidation that I venture to rec- 
ommend Mathematical Quilts, a 
high-school-level math activity text- 
book aimed primarily at students 
in need of a little real-world justi- 
fication for doing math. But each 
time I look at this book, I find it 
more intriguing and can’t imag- 
ine that there aren’t quite a few 
intrepid quilters out there who 
are either undaunted by math, 
or are willing to acknowledge 
that a great many wonderful 
designs (and even lifetime’s 
worth of design inspiration) 
spring virtually whole-cloth 
from the diagrams of math- 
ematicians. Although the 
authors (both quilting 
math teachers) go so far 
as to claim “No Sewing 
Required!” right on the 
cover of their book (you 


ada Quilting Embroidery 
deat 


visit us on the web at: 
http://www.sewfunfestival.com 


e-mail: 
info@sewfunfestival.com 


\eWFup « 


Festivis 


(800) 819-9329 





Creative 
Education 
atits best! 


Jump-start your 
creativity and perfect 


| your skills in seminars 


and workshops with the 
best instructors in the 
industry. It’s 2% days of 
sew creative fun! 


Cleveland - 10/7-9/99 
Des Moines - 10/28-30/99 


Ft. Lauderdale - 9/9-11/99 | 


Great Falls - 11/11-13/99 
Little Rock -9/9/-11/99 
Nashville - 10/14-16/99 
New Orleans - 9/16-18/99 
Phoenix - 10/28-30/99 
Tulsa - 10/21-23/99 


Jacksonville, FL - Winter ‘00 
Greensboro - Spring, ‘00 
Kansas City - Spring,'00 

Reno - Spring, ‘00 


CONSUMERS CHOICE & DIGESTS é GUIDE BEST BUY MODELS 
Home Source Credit to $5000, $10/Ma, 90 Day Interest Free, 10% Layaway! 
WHY PAY RETAIL? OUR CUSTOMERS DON’T! 


WWW.ALLBRANDS.COM 


TOLL FREE FAX 800-866-1261 We fe 


ORDER 1-800-SEW-SERG (739- 7374) 


Al Brand Soy Embroide 


» Seraers & Knitting Machines, Cobinets, 


Lamps, Industral, bons, Pleaters, Dress Forms, Software Cords & Discs 
All Brands Sew-Knit-Serg -Weave-Embroidery 


ibe 9789 Florida Blvd., Baton Ro 


e, Louisiana 70815 


email: sewserg@aolcom Phone 225-923-1 ; FAX 225-92 1261 
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% Fashion Fimoming sand Braids 
¢ Cuca cu Coa naae aaa 

As 

xf Hundreds of colors and patterns. 

* 

a GINSCO TRIMS 

(800) 929-2529 


ae 242 W. 38TH ST. - Dept. TR - New York, NY 10018 


dln lin ila ls elses eld el 


Shop at home for those hard to mie trims from our online catalog. 


www.ginstrim.com 


Choose from a large selection of braids, tassels, fringe, cords, edgings, 
laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. 


Not connected to the internet? printed catalog available - $6 deposit - 
refunded on first order. send or call for your catalog today. 
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| - Threads 


Sewing Patterns © 


Software 


Pattern Master: 


Point and click to create 
custom-sized sewing patterns 


Enter 25 measurements 
Select the style options 
Click a button 

Tile and print patterns 


only 
for the 


disCRIMINATING Unlimited 


Elegant fabrics from 
Designer cutting rooms.. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede” 


Fabrics 


Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 





SUPPLIES 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 


- Scissors/Nippers + Backings + Denim Ties/Shirts 


5T’s EMBROIDERY SUPPLY — 
¢ P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 » FAX (315) 986-8436 
ask5ts@webtv.net 






Free Catalog 








www.5ts.com 


Apparel Pattern Making 
Software and Hardware Be 


Pattern Making 
Made-to-Measure 

Grading 

Marker Making 

Digitizing, Plotting, & Printing 


Digitizers and plotters available. 
Computerized tutorials included. 
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EMBROIDERY | 


- Needles 





(i —_ G Lage Aided Apparel etry 


SPoutique 


5015 Columbia Pike : 






























8 | 


BOOKS....... 


82 


THREADS 


can explore all the exercises 
with just a penciland paper, re- 
maining forever clueless about 
fabric or thread). It’s also true 
that the quilt-oriented reader 
can skip right over all the 
teacher’s notes, proofs, for- 
mulas, and other hard-core 
math pages without missing a 
beat, still enjoying and learn- 
ing from, the many fascinat- 
ing and striking diagrams 
and pattern construction 
steps laid out in this very 
clear, well-illustrated book. 

So, if you think you might 

be interested in knowing your way 
around a Golden Rectangle, a Ring 
of Pentagons, Spiraling Squares 
and Triangles, Escher-like Tiling 
Tesselations, and many other 
visually arresting and eminently 
quiltable designs, give Key Cur- 
riculum Press a call (or visit their 
Web site—you may have a hard time 
locating or ordering this textbook 
from a regular bookstore) and 
check out Mathematical Quilts. You 
can always foist it off on a high- 
school student if it gives you a 
headache. 


Shirts & Men’s 
Haberdashery 

By R.L. Shep and Gail Cariou. R.L. 
Shep Publishers, 44473 Fernwood 
Drive, Mendocino, CA 95460; 707- 
937-1436, 1999. $26.95, 
softcover, 288 pp. 


The authors and compilers of 

this highly graphic collection of 

period texts, catalogs, and drafting 
diagrams for men’s shirts, collars, 
cuffs, robes, overalls, simple jack- 
ets, and other garments collective- 
ly known as haberdashery, are 
primarily interested in period cos- 





tume and the history 

of clothing construction. But that 
doesn’t mean that contemporary 
sewers can’t glean tremendous de- 
sign inspiration from this incred- 
ibly rich image bank from the for- 
mative years of the modern shirt: 
from the 1840s to the 1920s. The 
great thing about a shirt, from the 
designer’s or sewer’s point of view, 
is that it is such a simple garment, 
both as a pattern and as a fitting 
challenge. Shirts don’t really need 
to fit critically anywhere except in 
the shoulders, as long as they’re 
wide and long enough to be com- 
fortable. And, as I tried to show in 


HERY 
“qaen’s HABEROAS 
SHIRTS & agads 1° 19708 





my own book on shirt- 
making and design (Shirt- 
making; The Taunton Press, 
1993), if you have a shirt 
pattern that fits well enough 
there are so many simple, in- 
teresting ways to change its 
design simply by rethinking 
the front closure. So all the 
inventive sewer really needs is 
a sketch of the new closure 
idea, and the patternmaking 
becomes obvious: Just draw 
the new closure lines on the 
full front pattern, cut apart, and 
add seam allowances, without 
altering the outlines of any of 
the shirt’s four basic pattern pieces. 
The chief problem, then, is find- 
ing inspiration for the redesign. 
Well, here it is in spades: page after 
page of intriguing, familiar, and to- 
tally forgotten ideas for shirt fronts, 
shirt collars (equally simple to re- 
design: just redraw the outline of 
the outer edge, without changing 
the seams that join collar to shirt or 
stand), cuffs, bibs, and so on. The 
more adventuresome sewer will al- 
so find many useful ideas for re- 
shaping and refitting the sides, 
yokes, and tails of this basic, thor- 
oughly unisex garment. Admitted- 
ly, as a shirt maven and experi- 
enced mucker-about with shirt 
patterns, ’'m not the most objec- 
tive reviewer of this offering, but if 
you've also fallen under the spell of 
the shirt or have ever simply en- 
joyed making or wearing a dis- 
tinctive, shirt-like garment, take a 
look at this overflowing com- 
pendium of possibilities. The 
shirts that you make may never 
recover. 


David Page Coffin is senior editor 


of Threads magazine. 


FOLK WEAR 


e Unique Styles 
e Easy to Sew 
e Multi-Size 
FOR FREE BROCHURE: 
1-800-284-3388 
Complete Catalog, $3 
67 Broadway, Dept. TH9, Asheville, NC 28801 


Visit our web site at wwwlarkbooks.com/folkwear 


C R EAT I 


ture 
yextiles 


Serr I mars 
ciate event wily 


Sept 7-8 Baytown Quilt Guild 
Sept 10-11 Sewing Concepts 


f R Sept 14-15 Sew Creative 
Sept 17-18 Londa’s Sewing Etc. 
y Sept 24-25 ASG Bowie Chapter 
"hp » Oct 4 Sew Enchanted 


2620 Centenary Bivd., #2-250 OctS-6 — Ann Silva's Bernina 
Shreveport, LA 71104 Oct 20-24 International Quilt Festival 


Oct 28-30 Original Sewing & Craft Expo Baltimore, MD 
Tel/318.226.1701 * Fax/318.226.1781 Noy 4-6 Pins & Needles Middleburg Hts, OH 
http: //www.ghees.com Nov 10-13 American Stitches Philadelphia, PA 





Linda McGehee Baytown, TX 
Woodstock, IL 
Tinley Park, IL 
Champaign, IL 
Washington, DC 
Los Alamos, NM 
Albuquerque, NM 
Houston, TX 


#237, TANGO DRESS 


North Jersey’s largest fabric/quilt shop. 
BERNINA® EJ SEWING MACHINE 


Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, NJ. 07440 


973-696-1784 


a _ 


“Promenade, le Bead Shop 
Inc. 


‘Beads «¢ Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 

“Beaded IE Arrings” ....0a sa: ieovsieysssscasesses $5.25 
"Beaded Clothing Techniques”... $7.25 
“Contemporary Loomed Beadwork” ...........06 $8.25 

\s "Flash Jewelry Making & Repair Techniques”... $5.25 


$2.50 for Catalog (refundable with first order from catalog) 


Dealer Inquiries Invited for Publications 
Promenade * P.O. Box 2092 * Boulder, CO 80306 + (303) 440-4807 
















6000+ VINTAGE Fanvconce & OBI 


sitizes | will be available at our next 
ay yittiaees, L.A. show for $8 to $150 each. 
wat =f Please get on our mailing list 
pa Py for all the details! TEXUBA 
“ - ps 13428 Maxella Ave. #342T, 
Sa “i= Marina del Rey, CA 90292 

“= (310) 827-8535 NO MAIL ORDER 







Ay pee 


, Fabrics © 
cm Wholesale & Retail 
» Large 
Selections of: 
Wools- Silks - Bridal 
Ultrasuedes - Faux Furs 


Maginie Noir 


£ bs 
1431 W. 117" St., Cleveland, OH 44107 
(216) 226-6484 


Vacations and 
Workshops 
for the Sewing 
Connoisseur 


'C - Beaches of North Coralina 
lon froma » Hong Kong 
Send $2 for the 1999 Brochure 
PO). Box si 
Waveata, MN 5539] 
rigr) -O4d90 
SITE 


Aw Sewnel com/Sttches 


‘Imagine what your hands 
could do with 
Haute Couture Linen Fabrics” 


PREMIUM EUROPEAN LINEN 


The Linen Trading Company 
Po box 245 
New York, NY 10156 


Call today to receive free swatches of the collection 


Call toll free 1.888.783.7655 


ay lhe G&S Designed to 
2 >See 
(@ ,) SEW ON STICK ON IRON ON 
. / Small or Large Orders Welcome | 
Excellent Prices * 6-Day Service 


. FREE Introduction Package | 
@ 1-800-944-4696 


includes Samples & Order Forms for 
} Custom Name Labels, Clothing I.D. 
labels and Care/Content & Sizes. 
Website: www.generallabel.com 


General Lobel Mfg-PO Box 640371 «Miami, FL 33164-Fax 305-949- 1662 








Pavelka Design 
dare to be different! 
Funky gear up to XXL 

$2 catalog 

Box 561, Dept. T4, Gibsons 
BC Canada VON 1V0 
604-886-4718 





TAILORING SUPPLIES 


Canadian & U.S. Mail-Order Source 


Farthingales 
fax:519-275-2376 phone:519-275-2374 
309 LORNE Ave. East, Stratford, Ontario 

NSA-6SA CANADA 





www.farthingales.on.ca 


Michael’s Fabrics 


Designer Ends - Fine Fabrics 
Imported from France, Italy, 
Switzerland 
We carry wools, silks, cottons 
and much more. 


Please send $15.00 for an 
annual subscription to: 


Michael's Fabrics 
130 Slade Ave. Suite 323 
Baltimore 12 
Toll Free: 877-266-8918 
In MD: 443-394-8918 


Hand Selected Fine Fabrics 


CATEGORIES: 


a) WOOL & CASHMERE; 
b) SILK; c) FINE COTTON; 
d) LINEN & BLENDS 

e) SPECIAL REQUEST 


For your swatch selection send 
name, address and $5.00 per 
category (refunded with order) to: So 


Les Fabriques 
1422 Seminote Trail, 
Charlottesville, VA 22901 





Located in Historic Charlottesville °-™ail: Wabriques@acl.com 
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Marketplace 


? > 
i 
> Modern fashions featuring mudcloth 4 
< Suitable for other fabrics. < 
\ ° 
< S 
? ? 


http://www.i mall.com/stores/rlboone/ 
or send $2.00 to RLBoone, P.O. Box 3276, Falls Church, VA 


A 22043. Tel: 703/448-3884. Wholesale inquiries welcome. VL, 


www.e-sewing.com 


Make Your Own Heirlooms! 
with our affordable Kits 
sus-2012-5 “Nostalgique””...... $86.95 
(S&H included.) — FLResid. Add 7% tax. 
Kit Contains: «Pattern (One size fits All). « Emb Floss and Template 
“Soft Silky Pima Cotton60” Lt Pink orEcru(pleasesp ecify color} 
-SatinRibbons «Threads + Laces «Entredeux + Easy Instructions 
Poty-Set (Imitation English Nettrg) 4" wide. 


White. $5/yd. Black of Ivory .. S6/yd_ Min lydicolor 
Supplies Catalog $5, FREE w) purchase f 4 Te ' 
tert 


Major Cred Cards Accopbed, or end check (LS funds ony) bo 


OY) 6% neems 2166 Hayworth Rd, Dept T-49, Port Charlotte, FL 1952 | 


(941)743-6212 Mon-Fri. 9AM-5PM (ET) http://www.afconnet/~heirloom | 


FOR CLOTHES THAT FIT 


DRESS oe 
RITE 
FORMS 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(773) 588-5761 
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ar. 
tT Hibiscus Patterns | 





Capri Jacket #1305 
$16 plus $4.50 s/h 
Visa, MC & Checks accepted 


Patterns & Fabric 
by Mail 


Free Brochure 


Textile Studio Patterns 
1552 Beach Street, Unit 
Oakland. CA 94608 
(510) 655-9161 Prose 
(510) 655-9160 ran 


BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 


Clotilde & Nancy’s Notions 
or from 
Darr, Inc. 

2370-G Hillcrest Road #121, Mobile, Alabama 36695 
Phone: 334-666-6102 
alma.a@idatasync.com 
$20.00 ppd. include name and modcl 
of vour sewing machine. 


KIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 





TIT @ 


SILK FABRICS 
BY MAIL 

Doupioni Shantung China Silk 
Doupioni with less slubs Silk Organza. 
Silk Crepe 40mm/4ply Duchess Satin 
Heavy Shantung Plain Silk Charmeuse 
Heavy viwatne Rib Crepe-de-chine 
Doupioni Silk Metallic Silk Taffeta 
Silk Linen Silk Chiffon 


Silk Organza Metallic Plain/Crinkle 
Sample set $2 per type 
Complete sample set $30 — $5 refundable 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 = (718) 886-2606 


www.supersilk.com 





Graivilivie Gear 
Western Vest Pattern 
$ 12.50 
Misses or Plus Multi-sizes 
P.O, Box 1322, Poulsbo, WA 98370 
(800) 369-4974 


aE Westl” 





Blue? 


Sad about not finding 
| gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 


566 Wilbur Av.. (Rt. 103) 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 


k IMPORTED G& DOMESTIC NATURAL FIBER FABRICS 
9 SILK * LINEN *® COTTON ® RAYON *® WOOL 


W AECHTER’S SILK SHOP 


ica 94 CHARLOTTE ST., ASHEVILLE, NC 28801 
— 828/252-2131 


SEND $2 FOR OUTRAGEOUS BUTTON CATALOG & SWATCHES 







NEW! 
Pattern #21 
Niagara Falls 

A JACKET & TWO SKIRTS 


$14.00 plus $3.00 s&h 
in Calif. add 7.5% tax 


visa/mc/check/money order 


P.O. Box 1089 
Petaluma CA 94953 
Phone: (707)781-9142 
Fax: (707)781-9143 





WWW.SEWINGMACHINE.ORG 


PRESS LIKE THE PROS CM-500 PORTABLE 
With the Professional BLINDSTITCH MACHINE 
_Silverstar Ironing System Buy from the Factory 
Retail: $329 Distributor and Save! 

| Special: $188 Retail: $799 | 
Special: $598 


SPECIALS 
THIS MONTH 
JIFFY STEAMERS 

$165 & UP 
VACUUM 
BOARDS 
$388 
SINGER 
COVERSTITCH 
| $499 
Also Available: T-500 
| ve SERGERS Portable Blindstitch 
— Special Price: $495 
WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 
GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 800-356-1784 

















ALL CREDIT CARDS ACCEPTED - PHONE ORDERS 7 DAYS A WEEK 
E-MAIL: sewmachine@msn.com 
Established 1935 








Better Quality 


) Blocks - Crowns & Brims, Sectional, Custom 


Books and Patterns 
Petersham Ribbon (Millinery Belting) 






For a Catalog Call or Write: 
104 S. Detroit St. * LaGrange, IN 46761-1806 


219-499-4407 
e-mail: judithm@iudthm.com 






www. judithm.com 





THE DEFINITIVE BOOK ON ONE OF THE 
GREATEST DRESSMAKERS IN THE WORLD 


244 pages includes 
38original 


aver 400 


illustrations patterns 


CHRONICLE BOOKS 
$100.00 HARDCOVER 
TO ORDER CALL 800.722.6657 


Anjoorian Silks 


Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 


512/219-1000 








www.anjooriansilks.com 





Lingerie & Lycra Supplies 


e Tricot 8 
° Cuddleskin hg 


e Sheer Georgette Ri “Ung Yp 
9g ery hp 






¢ Stretch Viny! oo ¢, te Op 
¢ Holographic Lycra "Mt y, Up “aps 
¢ Lycra Prints & Solids Me 28 





¢ Stretch Panné & Solid Velvet tip, 
Catalog $1.00 Samples $1.00 


SEW SASSY 
900 Bob Wallace Ave SW Suite 124, Dept. T-94 
Huntsville, AL 35801 (256)536-4405 


HA ie Gelade? SAU 
at SS ln al tes tate 


OO 






CUT SQUARES - six 9” x 12°- $24.95 , six 9” x 6’- $12.45 + s/h 
90 + plus colors avail. Swatch Ring & Catalog $10. Catalog $2 
Sale going on now on ...don’t miss out! 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
See us on-line at wwwuultrascraps.com 


























SCRAPS - Cail on availability! $16.95 pound + $4.50 s/h 





The Sewers 


Favorite Catalog 


Over 1,500 sewing, quilting, 
needlework & doll 


patterns, notions, books. 


Clotilde 


1-888-873-1953 
www.clotilde.com 
Key Code: TCo4 





- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 





The Finest 
Fabric Store 


Brought 
to You 





| CALL 1-800-4321-SEW | 


The Classics 


| OYA Oe, Oo) | te ox O10 (08) fe) 4 


The Fearkers Cardigan Vachet 


Fa & PATTERN #101 
2 d * Companion To Threads 
: Book Easy Guide to 
i | Sewing Jackets 
. * * Includes 34 - page 
A Instruction Booklet 
* Misses Sizes 2-10 
(31°-37" Bust) 
¢ Misses Sizes 10-18 
a (37”-43” Bust) 


— 
$18 US + $2.50 S&H $26 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 





A club for ribbon lovers with 
regular shipments from our 


new and vintage collections of 
fabulous French ribbons. 


‘To join: —— 


* Visit Us al Www. Mitsateliivite tiie ia | 


* call us at (5 S5QO) G92 3014 











Sewing =, Quilting 
Craft Exposition 


Creativity at “its” BEST™ 


| PLAN TO BE THERE! 


HONOLULU, HI = AuG. 06-08, 1999 
SAN Mateo, CA’ Sep. 17-19, 1999 
PrrrsspurGH, PA Oct. 08-10, 1999 


PCM GROUP : 800-472-6476 


Phone: 650-365-0456 « Fax: 650-365-2438 
E-mail: pcmg@juno.com * www.sewquiltcraftexpos.com 


W£AECHTER’SSILK SHOP & STITCHES 
present a SEWING GETAWAY 


Diane Ericson of ReVisions 
G& Fred Bloebaum of La Fred 


| 
| [ September 8 - 12, 1999 
= Freedom Escape Lodge, near Asheville, North Carolina 


i For information call: 847-2770490 





* ¢ erereating 60 Hears of § Quality * 
* . ¥ 


1 Name Maker Inc. | 
peeye ot 


a on? "Ye 
varie Labels <ogteng 
pr c Woven and Printed. Ms 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 










P.O. Box 43821 ¢ Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


SUITAADILTY 


Dept. TH PO. Box 3244 





a a 


RIDING APPAREL & HORSE 
EQUIPMENT PATTERNS 
_. FREE CATALOG! 


Ph. 800-207-0256 


Fax (530) 899-7128 
http: /Avwww.SuitAbility.com | 


l 
| 

| 

l 

y ) 

me. BS - Chico, CA 95927-3244 
' , 

i 
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el abe | BATIKS | 


¢ Beautiful batik 
art panels 
_ «Many designs & 
sizes 


,* +Perfect for quilting 
-  & fashion sewing 


«send $1 for catalog or check out my website: 
www.anacortes.net/batiks 
¢ retail & wholesale prices (Visa/MC accepted) 


| | 14816 Hoxie Ln.,Anacortes, WA, 98224 (801299; 1469 


Asymmetrical 
Tunic, Vest & Skirt Us Le 


by Lyla Messinger 


e Long or short sleeve 

e 8 gore skirt 
2 lengths, 2 hem variations 
Elastic waist 


e Includes short vest / 
Multi-sized XXS — 4XL t 


$1543.00 54H, MC, Visa. check of money order 


{it \\ 


—i 





LJ. Designs 

P.O. Box 21116, Dept. TJ 

Reno, NV 89515-1116 ® (775) 853-2207 
Send long SASE for catalog of other patterns 
Visit online @ www.sewnet.com/|jdesigns 








12 STEP PROGRAM 
FOR FABRICHOLICS 


SEAMLESS DRAPERIES! 


From 1 0 foot Wide, Cotton 
Washable. Non-Toxic. Factory Priiag, 
Free Estimates. Custom-Made or 
hon Do-It-Yourself! 
*Draperies * Mary ote - 
; * Upholstery * Wall-Covering 
Chey) © Slipcovers * Clothing 
* Bedspreads * Banners, etc. 
Send $2 for Planning Kit & Fane zp 
Atal — 
‘a Box 4315-8 


aren 1000 Opk: 


86 =©=THREADS 














Flat Sse for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Streit & Exotics | 
Designers of Fabrics & Home Accessories 
| Hand-woven Fabric, Yardage, Pillows, Duvets, | 
Throws, Window Panels & More 
1-888-4Darlene * 505-982-6207 
fax: 505-982-6293 * www.streitexotics.com 


Both books: Novice to professional, sketch, trace, 
scan & Combine images; draw garments on figures. 
Send check or money order with $3 each s&h to: 
(CA residents add $2.00} 


P.O. Box 50575, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 


Call for a Catalogue 


The book everyone Wholesale 
has been waiting ne 
for — an in-depth | 
look at snaps with Retail 
fun and creative 
projects! 1(800) 748-5144 
Aocjennenws amd any | 7 Fax (801) 466-2859 
110.58 + amare WY a Machine Embr oidery Suppl 5 “ ( ; 


Look for our snap products at your local heak: Sislibioons Eu 


independent sewing notion retailer or call 
toll-free 1-800-725-4600 for a catalog. 


Your Source for Long-Prong Snaps! z 
7 Designer Yarns tor Hand Knitters, Machine Knitters & Weavers 
P.O. Box 997 33, Tr ‘oy, Mi 48099 é Dept. SB Our own line of novelty yarns, beautiful textures, rayon bouclés, 
rayon/cotton seeds, rayon chenille, wool/rayon, cotton, rayon/nylon, 2/24 acrylic, etc. 
FREE INTRODUCTORY PACKAGE 
QUANTITY DISCOUNTS ARE AVALABLE AND WE OFFER WHOLESALE 
PRICES TO PRODUCTION WEAVERS & KNITTERS 
KNITTING AND WEAVING GUILDS WELCOME 
*Aiso we do custom made yarns and colors. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 
http:/www.erdal.com e-mail at erdal@idt.net 


WWwWw.snd psource.com 


“#021 Layers 
ATX XS - 8XL 





ppd 
PAW Prints Pattern Co. 
agian 19618 Canyon Drive 
Catalog $2 Granite Falls, WA 98252 MEeP YOUR CASH UNDER COVER 
free with order! 1-800-691-4293 AND YOUR HANDS FREE 
Dept. T82 www.purrfection.com Garments with up to 
10 hold everything pockets. 
Flight Jacket 
All sizes incl. $12 each, plus $2 s/h 
#9700 or $3 for up to 3 patterns US funds 
nage Vest Journey Jacket 


Hundreds of fine apparel fabrics 
including 100% cotton Timeless 
Treasures prints, plus Polyesters, 


#9600 
SAF-T-POCKETS 
1385 N.E. 49th 
Portland, OR 97213 
503- 761 -6460 
Visa/MC 
www.SAF-T- _wwwSAF-T-POCKETS.com com 


Ifyou love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


Rayons, Natural Fibers, Suitings, 
Chenille, Velvet, Spandex and 
much more. All at rock bottom 


prices, satisfaction guaranteed. 
Shop online and save! 


TATA lela Hell a-tH mel an 





SILKS + LINENS +» RAYONS 
COTTONS « WOOLS + LUXURY BLENDS 


HHH HH HE HE 90 HE HEHE 90 96 96 96 90 96 90 96 96 90.90 96 96 98 96 9E 96 98 96 9E 98 96 98 96 98 9E 9E 9E 9E 98 98 98 90 9098 


<=, DiCarlo FABRICS 


—& BEST CLOTHING FABRIC SINCE 1962 


100% LINENS, 60” W — $9.95/YD - 200+ pieces 
BARGAINI - $5 SWATCH FEE REF. W/ORDER 
MORE INFO VISIT: WWW.GIS.NET/~DICARLO 


(617) 426-5749 15 TEMPLE PL. BOSTON, MA 02111 
prrrrererrerierorierie¢orierirrorierirrorierior sy 


For a season's subscription send $15 to: 
SAWYER BROOK DISTINCTIVE FABRICS 
P.O. Box I800T « Clinton, MA 01510-0813 
978/368-3133 » www.sawyerbrook.com 
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VINTAGE APPAREL 
&€§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3. post- 
paid. Corsets, bonnets, hoopskirts, fans & 
_snoods, paper dolls, flags, books, toys...and more! 
Samm. PATTERN CATALOG. $7. postpaid. 
7 Over 1000 patterns available for 
' Victorian & Edwardian clothing, plus 
w Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5.” 
Bos get, You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
2218 East llth St., Davenport. LA 52803-3760 / 
_ Phone: 800-798-7979 © Fax 319-322-4003 
1 — CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 
































EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthguild.com 


e Free Starter Catalog 
* Complete Mail Order Catalog $3. 
°e web site at http://www.earthguild.com 


Eo’ Oe Ge ee ee ee oe 


© SOFTWARE 32 
o. Garment Styler - 
: for design and patterns “i 
Ee B 
g ° Stitch Painter fo 
for any craft with grids x 


H IBM, Mac & Amiga ie | 
LU ¢ catalogue $1. El 


=] Cochenille Design Studio a 
5 a 


P.O. Box 234276 - T, 
s Encinitas, CA 92023-4276 = 
[| (619) 259-1698 isi 
+ http://www.cochenille.com - 
eZ oI 





.,, Ohara Jacket/Blouse #2509 


yey = Multisized: Small through XXL 
oy = Shoulder pleat, side slits 
why » Unusual partial cuff drape 
A, ee # All-in-one sleeve back and yoke 


# $10.00 plus $2 s/h per order. 


Mompe Pants #2005 
if Lok = Multisized: Small through XXXL 
» » Elastic waist; inseam pockets 
is = Center front panel = wearing comfort 

= $8.00 (no s/h if ordered with Jacket) 
Pattern Brochure $1 or FREE with pattern order 
Washington residents add 8.25% tax to order 
Send check or money order to: 


«= ¥%* Carol Lane-Saber Designs 
I 4 . P.O. Box 65487, Port Ludlow WA 98365 


™* Phone: 360-437-0576 Fax: 360-437-2859 
E-mail saber@ olympus.net 





























Dressforms & Pantsforms 
Custom-Made or Make Your Own 


Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. | 


| 1288 West IIth Street, Suite 200 - Tracy, CA 95376 - (209) 832-4324 | 





85-0655 55.5 858 eee 


Cowin in Vermont 


DISCOUNT SEWING EQUIPMENT 
Your Sewing & Machine Embroidery Headquarters 


MmaDEiRA 
SULKY. 
SINGER 
ArT d & MORE... 


84 Concord Avenue — St. Johnsbury, Vt. 05819 
1-800-451-5124 1-888-451-5124 


1-802-748-3803 


SEWING MACHINES 
SERGERS + PRESSES 
Dress Forms 
Rowenta DE-92 
Threads - Stabilizers 
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NOW! IT’S EASY TO SEW! 


Learn SEWING/DRESSMAKING at home! 


Uni que home study program teaches new speed-up 
methods and factory short cuts, Brings home sewers | 
and professionals up-to-date. Starts beginners right. 
Save Money — Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochwe. 


LIFETIME CAREER SCHOOLS Dept.TI0389 | 
101 Harrison St, Archbaid, PA 18403 Call Toll-Free 800-326-9221 | 
















How To Organize And Market A 
Profitable Sewing Business 
Turn yourhobbyintoa profitable business! Get this must-have 
booklet for new and established sewing entrepreneurs! 


28-page hooklet - $8.95 


40) 49'S PUBLISHING 


Dept. TH - /, 3838 Awre Lane, Addison, TX 7500] 


HEMP 
TRADERS 


THE WORLD’S LARGEST 


SELECTION OF HEMP TEXTILES 
* 100% Hemp * Colors 
* Hemp Blends %* Custom Dyeing 
* No Minimums ¥* Immediate Delivery 


Call for Free Swatches 


2132 Colby Ave., Suite #5 
Los Angeles, CA 90025 


www.hemptraders.com 
Fax: 310-478-2108 


Ph: 310-914-9557 


Beautiful Fabrics by Mail 
Free Shipping Offer 
Anexquisite collection of the fmest 
quality imported, domestic and 
designer silks, wools, cottons, 
» synthetics and more! To receive a 
_ selection of fabric swatches 4 times a 
year send a $12.00 check or money 
J orcer to: THREADS 
CA Gincersread Afi 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


-Multi-Sized Patterns for 
Men & Women 

- Complete and Easy 
Illustrated Instructions 

- For All Sewers 

- Brochure $1 or FREE with 
Order 

- VISA/MC/Discover 


110 Aspen Leaf Shirtdress $12 + $2 s/h 


Shaped with princess seams in front and paired darts 
in back. Basic collar, long or short sleeves with 
tumed-back cuffs. Graduated hemline is slightly 
flared. Misses Sizes 8 to 26. 


Silver Lining Designs” 


PO Box 461084 
Aurora, CO 80046-1084 
PHONE: 303-627-6184 





Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $5for portfolio/pricelist or call: 
Counterpoint, 32} So. Main St. #40, 
Sebastopol, CA 95472 » 707/829-3529 
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Quilting Catalog 
From America’s 
Largest Quilt Shop! 


Featuring all the fabric, books, patterns and 
quilting goodies you could wish for. Send 
your name & address today! Your catalog 
will be mailed without delay. Send to: 


cepsake (uiGtin 
ie Dept. ake Quits 


Route 25B, PO Box 1618 
Centre Harbor, NH 03226-1618 





TM 
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4) < Corset Fabrics, Bones c& Busks 
tif s< Hoop Steel, Crinoline, Net 
x Dyeable Silks c Cottons 





4 
rirevcer + Hey Moan 
i 


309 Lorne Ave. East R.R. #3 
Stratford, Ont., Canada NSA 684 


a Large Detailed Catalogue $6 


| 76S http://www.farthingales.on.ca 
PHONE 519-275-2374 FAX 1-519-275-2376 


® a Treasure Chest of 
beautiful imported 


to satisfy all your needs. 


Fora full-color catalog of over 250 butions, photographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, Inc., 2835 Jackson Ridge, Dandridge, TN 37725 


Discover 
the joy of sewing and quilting— 


maybe for the first time, maybe again— 
with I-can-do-that notions for quilts, 
garments, accessories and gifts. 


Discover 
Nancy's Notions 


Free Catalog 
1-800-833-0690 


www.nancysnotions.com 


(9840) 
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REAT OUTDOORS 





FABRICS for THe 


You've Gol The Quideors 





G 
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Polyester Microfibres, Nylon, Lycra, 
Waterprool/Breathables, Rainsuit, 
Yukon & Polartec Fleece, VWVools, 

Patterns, Notions * much more! 
Catalogues; $2.00 

60 Bristol Rd. E. #9, Mississauga, ON, L4Z 3K8 

http://www. fabrics-outdoors.ca (905)7124254 1-800-79 


Converts to 
Swimwear! 


Pattern 
B 530 










$12.90 Ask how 
d. with 
pattern 
BRA- 
MAKING HT & 
SUPPLIES MEASURE 
& PATTERNS. DIRECTIONS 
ILLUSTRATED ARE INCLUDED 
BROCHURE $1.00. WITH PATTERNS! 
FABRIC SAMPLES $1.00. BRA KITS AVAILABLE! 


VISA & mE OK CALL TOLL-FREE 1-888-739-3526 
ELAN PATTERN COMPANY 


534-T SANDALWOOD ORIVE, EL CAJON, CA 92021-5455 USA 








| WE MAKE IT EASY TO BUILD | 
YOUR NEEDLEWORK LIBRARY 


| Catalog $1.00-Free Search Service | 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 | 
617-969-0942 


http://www.needleworkbooks.com 


a ——————— 











eSave up to 80% on recent publishers’ [ 
overstocks, imports, reprints. 
I @ Save 30% or more on a wide selection of : 
| current books and best sellers! 
| Needlework, Arts & Crafts, Cooking, Nature, : 
Gardening, History—over 60 subject areas. 


Free Catalog } 


1-800-677-3483 | 
HAMILTON 22°? 03k 


Falls Village, CT 06031-5005 


I 
I 
I 
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FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-—Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in US. check or money 
order along with your name and address to: 


PIDRIC GALLEKY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 








4161S. Main St., 
L.A, CA 90037-2297 
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impressions, inc, 
LABELS 


> HANGTAGS | = PRINTED 
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IMMEDIATE 
DELIVERY for 
SIZE TABS 
CARE LABELS 
CONTENT LABELS 





24 HOUR SERVICE ON 
|ALPHACARE LABELS | 
Leet Be ge 





For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 * (323) 234-8221 
FAX: (323) 234-8215 


E-Mail; Alpha Imp@aol.com 
WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS 


Preaner Llama FaBRIc « - oade sre usa 
Elegant, sopt, warm, & durable - 
a special pabric prom noble creatures. 


Swatches e brochure $5.00 
Hindsight Fara pob 218 E. Killingly, CT 06243 
phone 860-774-7623 pax 860-779-7638 
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ING Historical 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 
Dance Patterns spanning i; Apil 
the Middle Ages to the 1940’s |") 
Books! /200+ Costume || 
Reference Books 
Supplies! Corsetr , 
Millinery & More! 
Plus Accessories 
and Underpinnings 
200+page catalog - 
$5.00 4th cl, $8 priority 


Mewes AlterYEARS- 


= | isit our store! for the costumer 
3749 E. Colomado Blvd., Pasadena CA 91107 


Phone (626) 585-2994 fax (626) 432-4530 





"trish" Kinsale Cloak 


April 5 - 9, 2000 Eighth Annual 
Fiesta en Sauta Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 


JSEWVeVCOyeMyeCehy'ar- Vem Gxoyueyoreialareye 


For Large Brochure Please Send 
Name, Address, & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 

Santa Fe, NM 87501 





THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools. cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch coflection 4 times a 
>» year send $12.00 check or money order, name and address to: 


the Vi 


S700) Monroe Street Svivania, Ohio 43500 419-885-5416 


Need fabric, patterns, supplies ina 
hurry? Shop online today at: 


iwww.quiltsonline.com 


or call today for your 


FREE CATALOG 


fa 


So del 


1-888-873-1952 


Key Code: 
paeter.| 


| ‘d Patterns and Books 
Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P. O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 





FABRIC WAREHOUSE 
SALE 


OPEN TO THE PUBLIC 
every Saturday & Sunday 1 1AM - 6PM 


All Prices BelowWHOLESALE 
100% Cotton Prints 
_ Rayon Challis I Prints & Jacquards ~ 
7 Poly Jacquards & | Prints, 
Wools, Silks, 


Belgian Linens & More 








| No Sample 
“MUTUAL | Service 
' FABRICS ' | Available 
139 Partition Street Saugerties, N. Y. 
Exit 20 N.Y.S. Thruway 
Call for info (914) 247-8858 















'USA & CANADA 1-800-658-8795 


RRoserts Mfg. 


Fine Sewing Furniture 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee oe Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 
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AISTED > Pee a ©e >, 
EFFORTS! 
—s ik aad, ne ew | 
An Ilustrated Guide to Corset Maki “| 


Finally, all you ever wanted to know 


about corsets and their construcnion. Th | 
i 

techniques of re ASUNINE, CUMIN, hitting 

corsets from the 16th to the 20th., ) 


century plus twenty corset patterns( 1882 
- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 





SHOEMARING 
Made fromscratch. Use reqular sewing machine, 
$1995 plus $350p&h Wwww.marywalesioomis.com | 


MARY WALES LOOMIS vse 


1487 T Parrott Dr, San Mateo CA 94402 
{650) 345 8012 


Calforma Orders add $+ 60 saies tax 





4 THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


¢ AFRICAN FABRIC « 


AUSTRALIAN cottons ---- BALE rayon 


¢ Join the African Fabric Club ¢ 


http://www.uniquespool.com 
Swatches, pattems, notions// Send LSASE (2 stamps) for catalog 








| MAKEIT SOUTHWEST STYLE 


Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 


24 pg Catalog, $200 
SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Vept T 
MAE que, NM 87122 













505) 856-9585 
http://www.swdecoratives.com 






ORIGINAL PATCHWORK CLOTHING PATTERNS 


-UNIQUE SURFACE TEXTURES DETAILED INSTRUCTIONS 
coe «WEARABLE “NOTIONS AND SUPPLIES 
«REAL LIFE SZIN@ -Catalog - eend $2.00 pra 


945 North Fourth Suited Reading PA 19601 


www.sewnet. Coneewli gee ate 1-888- — 7450 
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Looms 
The sturdy construction of a Leesburg 
Loom insures quality firmly made products. 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will 
bring back the small investment. 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 





Universal Presser Foot Lifter 
EASILY ATTACHES 


- to most new and old machines. 
Acting like a third hand, it lifts 
the presser foot, freeing your 
hands for fabric pivoting, 
machine embroidery, applique, 
quilting, adjusting thick or thin 
fabrics etc. 
_ On the non-slip platform your 
_ sewing machine foot control is 

















positioned right next to the 
_ Universal Presser Foot Lifter 
_ pedal. 


Only $54. 95 + $3.75 S&H 


Send to: J.I.M. Enterprises 
1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 
E-mail: presserfootliftr@value.net 


—= —— —_— —s ———a 
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4Z4\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAs, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer ete. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 


A new technology aliows reproductions of your 


favorite photographs & documents onto fabric 


ie | // j | “Custom Photo Transfer Service 
e Easy fit AHI im | * Do-it-Yourself Transfer Kits 

¢ Sharp A a 
¢Slimming 
¢ Versatile 


* Book-Pictures-to-Fabric 
»« Design Concepts $12.95 + 2.00 SH 


eee imerints 
© TMIWASMI! PRI 
10264 Beecher Rd Flushing M! 48433 (888)453-9617 
Website: SewNet com/mprints 


i 
“ag 


Send for a free 
brochure of Patterns. 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ® Grants Pass, OR 97528-0006 
www.lIslandersewing.com 


TOUR GROUPS 
WELCOME 


_ TREABLEART 


For All Your Sewing, Embroidery and Quilting Needs 


August 13, 14, 15, 1999 
Machine Embroidery Retreat! 
@ Classes @ Seminars @ Exhibits ® Drawings 


Anne Powell Ltd. 


Chatelaines: Utility to Glorious Extravagance 
by Cummins & Taunton. Gorgeous hardcover 
lavishly illustrated 311 pp. $69.50. 

Mention this ad and receive a 10% discount! 


@ Free Designs @ Nationally known Teachers 
Win a Viking Embroidery Machine! 
@ Sept. 3-5 Marin Quilt Show 
@ Sept. 3-5 San Diego Quilt Show 
@ Sept. 17-19 San Mateo Sewing, 
Quilting & Craft Expo 


Colour Catalogue -$5 
(free with order) 
Shipping - $3 
Overseas shppg. - $5 
Florida residents, 

§ please add 6% 
sales tax 


TreadieArt 

25834 Narbonne Ave. 
Lomita, CA 90717 
(310) 534-5122 


treadleart@ treadieart.com 
www.treadleart.com 
Visa/MC: 
| 1-800-622-2646 
§ PO Box 3060 
Stuart, FL 34995 


FREE 
meri eele 


DO YOU SEW FOR PROFIT 
E-mail: info@annepowellltd.com echeias inin on <b a 
Web: www.annepowellltd.com | Pricing, 

— Marketing, 
Forms, 
Business Plans, 
| Studio Design 
and more! 





Collins Publications 
3233 Grand Ave. Ste. N-294T 
Chino Hills, CA 91709 


ee ee 


‘PERSONAL PATTERNS 


Pattern printing software | 


*NEW ** Select from hundreds 
of patterns and then redraw them 


any Way you want 


http://www.personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street 3rd fl 

New York NY 10003 

(800) 605-7460 (212) 929-6204 


XN E-mail- wisinc@wisinc.com SS) 





1-800-795-8999 
www.collinspub.com 


Taper Pant / Wide Leg Pant 
Pattern #824 


-| $12 + $2.50 s/h. 
Contact us for FREE brochure 
featuring 6 additional patterns 
' and COTTON/LYCRA swatche 
| =. ______. 
P.O. Box 858 / Royal Oak, MI 48068 
248-547-1080 / Fax (248) 543-4037 
email: jonson311@aol.com 
www.sewnet.com/CJPatterns 
Christine Jonson Patterns Fit Great! 
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OUTDOOR FABRICS 


VVe have the best selection of outdoor fabrics available 





Fabrics, notions and 100’s of patterns for: 


| ¢3 


*Backpacking 





«Retail & Whsle. 


| } DK 68 
Skiing a. 2 Nine Pocket 
eT Mountain 
“Climbing ah. a Packs 
*Boating t op / Pattern 
: with 
*Cycling | Catalog 
L $9.00 ppd. 


Catalog $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


8702 AURORA AVE. NORTH 
SEATTLE, WA 98103 


Phone: 206 525-0670 FAX: 206 525-0779 





www.seattlefabrics.com 


LAAAAA AA AAD ABRAAAADAAAAAAADAAABRAADD LAL AADAADA ASA Ad 
Foxfibre® Colorganic® Cotton 
~ Colored by nature in the cotton boll itself. 


» Yarn & Sliver samples $4.00 FOX FIBRE 
Fabric samples $6.00 


* VRESEIS LTD. PO Box 69 


Guinda, CA 95637 or www.vreseis.com 
MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
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| COLLECTION’ BY CONI 

| Designs and patterns created for the plus 
| size woman for home, office, and evening. 


THE PATTERNS RANGE FROM 
BUST 44 "- 66°; WAIST 40 * 
- 56"; HIP 48*- 70° 

SIZES 1X--7&X 


large figures, not on small | 
figures and graded up. | 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni 

PMB 128-TH | 
2370 W.HGWY 89-A SUITE 11 
SEDONA, AZ 86336-5349 


Phone: 520-204-9362 


Marketplace 


* ® 
#%  Gilkworks  ¢ 
French wire-edged Ombre’ Ribbon ai 
\_} sold by the yard in over 150 shades. *— 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $3.00. 
Send inquiries to 5740 Ranger St., Va. Beach, VA 23464 
www.thesilkworks.com 








MELB ellie in AU. ac] me) 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, 

Needles, fabrics, 


Books, blocks & more 
Catalog: $3.00 
Pattern Xt Studs, P.O. Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 








N.Y. THEATRICAL SUPPLY, INC. 
¢ ge Stretch Fabrics & Feathers 


Mail Order Welcome 
FREE SAMPLE ON REQUEST 


Phone (212) 840-3120 
Fax: (212) 840-3159 
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263 West 38th St. Store #3, 
_ New York, NY 10018 

















~ sewgrand.. e) WON 
| Lifestye Patterns for Sizes 1210 26 | 


Sewgrand Patterns 


SPECIALIST S IN FIT AND 


FASHION FOR SZES 12 TO 26 
ow Pants that fit 
sec Woven tops & dresses have 
four common alterations | 
already done for you 
owe Multisized | 
Send $2 (refundable) forcatalog to: | 
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Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the October/November 
1999 issue is July 9, 1999, 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to 
content of THREADS. Just run a classified ad in 
THREADS magazine and you will be eligible to run 
the same ad on our website for an additional $1.00 
per word. The ad on the website will appear for the 
same period of time that the ad in the magazine will 
appear. We are also offering hot links—for a flat rate 
of $25.00, we will hyperlink your ad to your own 
website. Call Nancy Clark at 1-800-926-8776, ext. 
534 to participate. The deadline is the same as our 
issue deadline. 





Kiyo Design, Inc. 





Sea place Whnder Lt 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Visit us in Annapols bss than f mile from Kate 50. 


® Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 

#® Laces: French, English, and antique 

& Swiss embroideries & Elegant trims 

& Exquisite ribbons ® Beautiful buttons 

& Beads ® Embroidery fabrics & linens 

& Threads:cotton, silk, linen, rayon, & wool 

& Patterns ® Books ® Magazines #Classes 





11 Annapolis Street - Annapolis, MD 21401 


Wed-Thu 1pm-7pm, Fri 10am-5pm (410) 280-1942 
Sat 10am-4pm Fax: (410) 280-2793 
http://w ww.kiyoinc.com/fabric.html 
Catalog - $15.00 add $5 for priority mail MC/VISA/AmEx 





— A New Pattern from 
Re 
Phoebe Tee 2 
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Elegant, classic clothing 
with a contemporary f: 
twist 







e Simple to construct 





e Fits many figure types 





e Includes informative 
designer tips 


Sizes XS-XXL 







Fred Bloebaum 
4200 Park Blvd. 

PMB 102, Dept. T 
Oakland, CA 94602-1361 
(510) 893-6811 






$11 pp-check or money order 
Visa/MC accepted 
CA residents add 8.25% tax 







World's Largest Selection 





Shipwreck Beats 


180 page full color Catalog only $5 
Open Daily 9am to 6pm 
2500 Mottman Rd SW Dept TH Olympia, WA 98512 
Ph.(360)754-2323 www.shipwreck-beads.com 





BEADS 


THE BEAD CATALOG. Beads, Tools, Findings. Send 
$1.00 cash to Art to Wear, 5 Crescent Place, Rm. 20, 
St. Petersbure, FL 33711. 


BOOKS 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 





®% EMBELLISHING #% PIPING #% 

‘2 > HAND DYED... bee SILK RIBBONS 

Z* BIAS CUT... 179 HIGH ST., = 

—: 5 WIDTHS... SO. PORTLAND, © Gn 

-— : 72 COLORS... t Artem ME04106 7W 

ape 2 CU gti C15 1-888-233-5187 :™ 
FREE COLOR S.C 2 


www. artemisinc. com e mail: later com: 


® CORDING ® EMBROIDERY & 


FABRICS & 
SUPPLIES FOR 
- OUTDOOR WEAR 


Complete line of fabrics, webbing, 
hardware and accessories, decorative 


trim, and patterns 


for the outdoor enthusiast. 
Catalog $1.00 


The RainSted Ine. 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 * FAX 541.757.1887 





NEW! 
International Collection Lace 
Corsett Lingerie Organizer. To 
die for. Black, White, Dark Blue 
Space Saver/Organizer 


Protector 
Send $30.00 US $ 
My Secret, 10 Kei Street, 
Brackendowns, Alberton, 
South Africa, 1448 


HOW TO START MAKING MONEY WITH YOUR 
SEWING.The best book ever on sewing for profit! 
156 pgs. $23 ppd. SewStorm Publishing, 944-T 
Sutton Road, Cincinnati, OH 45230-3581. 

(513) 232-5403. Visa/MC. Visit our website at 
http://www.sewstorm.com 


SEWING FOR HOME INTERIOR? Learn techniques 
used by professionals. Information send legal self-ad- 
dressed stamped envelope and $1.00: Deb’s 15865 
South Pine Lake Drive, Sedalia, CO 80135. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING PRODUCTS from 
home. For free information send self-addressed 
stamped envelope: Home Assembly—TH, Box 216, 
New Britain, CT 06050-0216. 
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FABRIC STORE FOR SALE, owner retiring 12,000 
sq.ft. established 35 years Chicago, Mr. Wolf, 
773-238-5560, 1750 West 95th St., Chicago, IL 60643. 


EASY WORK! EXCELLENT PAY! Assemble Products 
At Home. Call Toll Free 1-800-467-5566. Ext. 4046. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats and Oven Mitts! Rush 
$1.00 and seif-addressed stamped envelope: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696. Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing baby bibs 

and burping pads. Rush $1.00 and self-addressed 
stamped envelope: AMERICAN HOME CRAFTS, 

Box 7OOTH, Vacaville, CA 95696. MC/Visa. 


GREAT HOMEBASED OPPORTUNITY!! $480.00 
Weekly Possible sewing haircutting capes. Free infor- 
mation. Send long self-addressed stamped envelope: 
City Capes, Box 2095-T, Vacaville, CA 94596. Mem- 
ber Vacaville Chamber Commerce! 


$800 WEEKLY POTENTIAL Processing Govern- 
ment Refunds At Home! No Experience Necessary 
1-800-966-3599 Ext. 664. 


$456.25 WEEKLY SEWING BABY BIBS! For 
information send self-addressed stamped envelope 
to: Stuff-4-Kids, Post Office Box 1060, El Toro, CA 
92630. 


SELL YOUR HAND MADE GOODS on the Inter- 
net—Get in on the E-Commerce Explosion! Add on- 
line ordering and credit card authorization to your 
new or exisiting site. Complete web hosting and 
publishing services available. 888-283-2335 or 
www.handcraftsnet.com 


BUTTONS 


BUTTONS—UNIQUE AND EXCITING! Large se- 
lection over 1700 styles. Call for information. Full 
color catalog $25.00 plus 4.00 S@H. MARILYN’S 
BUTTON SALES COw10121 EVERGREEN WAY 
#T628, EVERETT, WA 98204, PH 1-800-422-1434, 
Fax 800-859-6710. 


COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 23458 
21 Mile Road, Tustin, MI 49688. (616) 829-3119. 
NANJAKE@Prodigy.net 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y5, 101 
Harrison Street, Archbald, PA 18403. 


DYES AND FABRIC PAINTS 


DYES AND FABRIC PAINTS [for Batik, Tie Dye, 
Gradation Dyeing, Stamping, Stenciling, Sun Paint- 
ing, Marbling, Burn-Out and More! 25 Workshops of - 
fered March-November. www prochemical.com or call 
1-800-2-BUY-DYE for FREE catalog and Workshop 
Brochure. PRO Chemical & Dye, Post.Office Box 14, 
Department TH, Somerset, MA 02726. 


EMBROIDERY SUPPLIES 


HOME EMBROIDERERS Make your hooping wor- 
ries disappear! See the Personal Hooper™ by The 
Perfect Hooper™ at www.theperfecthooper.com or 
call 1-800-525-9834. 


FABRICS 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 
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100% ORGANIC COTTON—Pesticide free, environ- 
mentally friendly and non allergenic—Flannel, Cham- 
bray and Buckwheat hulls etc—stbz cottons—Free cat- 
alog—1-888-227-1819. 


LYCRAS*NOTIONS* PATTERNS* Fabrics and pat- 
terns for swimsuits, lingerie, skating, drill team and 
dance costumes. A fantastic selection of lycras, pow- 
ernets, glistenets, tricots, notions, underwires, bra 
cups, etc. Quantity discounts available. Color swatch- 
es—$2.00. Regular Catalog—$2.00. FABRIC DEPOT, 
P.O. Box 411, Garwood, TX 77442. Phone or Fax 
(409)758-3100 


NATURAL FIBER YARDAGE, 60” wide: Viscose Ray- 
on Challis, white or black. Silks. Cotton Sheeting and 
10-1/2 oz. Cotton Knit (laundered, sizing removed, 
pre-shrunk). Accessory Blanks; Silk Covered Ear- 
rings, Buttons, Scarf Clips, custom orders. Silk Bias & 
Thread. Silk @& Rayon Ruanas. Sale Specials: clothing, 
notions, accessories. We also manufacture BLUE- 
PRINT YARDAGE, 56” wide cotton. Design fabric us- 
ing film, leaves or objects. Print in sunlight, rinse in 
water. No chemicals to mix, instructions. Free cata- 
log, BLUEPRINTS-PRINTABLES, 1-800-356-0445. 
web site: www.blueprintables.com and e-mail ad- 
dress: cyanoprint@aol.com 


RRKKKKKKRK RG Laceland.com®* ***** Fee eR RRERE 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.angellire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. Catalog. Self-addressed stamped envelope, 
Katie’s Vintage Kimono-TH, P.O. Box 1813, Belfair, 
WA 98528. (360) 275-2815. 


CANADIANS! 65+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. Fax 
(519) 424-2655. email:lindas@oxford net. 
www.oxlord.net/~lindas. 


CANADIANS-MAIL ORDER Yukon fleece, berbers, 
ribbing, nylon. $5 for 1 year subscription. Timmei 
Fabrics, 2635 Dublin Street, Halifax, NS, Canada 
B3L 3J6. Phone (902) 455-3958. Website: 

www 3.ns.sympatico.ca/timmel.fabrics 

e-mail: timmel.fabrics@ns.sympatico.ca 


UNUSUAL FABRICS—Great knits (prints and solids). 
$2.00 and LSASE for samples JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


VINTAGE JAPANESE KIMONO FABRIC send sell- 
addressed stamped envelope for catalog to AH! KI- 
MONO, 16004 NE 195th, Woodinville, WA 98072. 
email: ahkimono@accessone.com 


BEAUTIFUL HAND-DYED FABRICS! 80 swatches, 
catalog $5 refundable. Sunrise Fabrics, PMB #262, 
3588 Plymouth Rd., Ann Arbor, MI 48105 


READY-MADE BATTENBURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 
stiffened shapes. Supplies to create Battenburg Lace. 
Catalog $3.00. LeFilet, 610 Locust Street, Oak Har- 
bor, OH 43449. 1-800-878-5495. 
http://wwwlefilet.com 


EXQUISITE MARBLED FABRIC Marjorie Lee Bevis, 
325-4th Street, Petaluma, CA 94952. 707-762-7514. 
http://www.marbledfabrics.com 


TENCEL™, LINEN/TENCEL™ BLEND, SLINKY 
KNIT, Ponte’ Knit, Sweater Knit, Sueded Stretch 
Gabardine. Samples—$3.00 refundable. SHE DID 
SEW, 2339 N. Fry Road, Katy, TX 77449. 


MODA!! 97 MARBELIZED SOLIDS STOCKED! 
FREE INFO. Little by Little, Post Office Box 2017, 
Burleson, TX 76097-2017. 817-295-4416. Fax 
817-447-8850. 





WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, 
#7, Lafayette, CA 94549, 

http://www.netvista.net/~ cjmco/ 


FAUX FUR 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. Large self-ad- 
dressed stamped envelope for brochure, “lM 
STUFFED”, Post Office Box 432, Richboro, PA 
18954. Phone 215-322-8946. Fax 215-396-9599. 


HANDWORK CHAIR 


THE QUILTER’S CHAIR for any handwork. See us 
on Lap Quilting with Georgia Bonesteel, Series 1000, 
PBS or www.quilterschair.com. Call 1-800-303-9009. 


INSTRUCTION 


EARN EXTRA INCOME Interested in becoming a 
Bonfit® Ambassador and/or Certified Educator? 
This is a great opportunity to create or expand 

your own home sewing business. Mail, fax, or 

email a letter of interest, including your name, mail- 
ing address and phone number to: Bonfit® America, 
Inc. Education Department TH, 8460 Higuera 
Street, Culver City, CA 90232, Fax (310) 204-7884, 
email: bonfit@bonfit.com 


KITS 


COLLECTIBLE PORCELAIN DOLL KIT. Create a 
porcelain likeness of a loved one. Give this doll a se- 
cret “time capsule” message. Limited edition. Num- 
bered and signed by artist. Easy doll assembly (avg.2 
hours). To order or for a free full-color brochure, call 
1-800-874-9025. 


MISCELLANEOUS 


PLEAT SKIRTS, CURTAINS and dresses inexpen- 
sively at home! Send for complete details, ATS, Post 
Office Box 798, Capitan, NM 88316. (505) 354-3344. 


SLIPCASES FOR YOUR BACK ISSUES OF 
THREADS. Bound in dark green and embossed in 
gold, each case holds at least 6 issues of THREADS 
and costs $8.95 ($24.95 for 3, $45.95 for 6). Add 
$1.50 per case for postage and handling Outside 
U.S. add $3.50 each. (US funds only). Pennsylvania 
residents add 7% sales tax. Available in 2 sizes, 
please indicate your choice. Larger size is for issues 
1-26. Smaller size is for issues 27 to present. Send 
your order to Jessie Jones Industries, Dept. 9STHD, 
499 East Erie Avenue, Philadelphia, PA 19134. 
1-800-825-6690. (No P.O. boxes please). 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark for information. !-800-926-8776, ext. 534 or 
write to THREADS Advertising Department, Post 
Office Box 5506, 63 South Main Street, Newtown, 
CT 06470. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 33 colors. 5 
sizes, large variety BASKET WEAVING SUPPLIES. 
Retail. Wholesale. Catalog $2.00.Royalwood Ltd., 
517-TH Woodville Road,Mansfield, OH 44907. 
1-800-526-1630. Fax 888-526-1618. 
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NOTIONS 


ZIPPERS: Fast & [friendly service. Free catalog. 
THE ZIPPER CONNECTION, 239 West Ridge 
Street, Department. THD, Ironwood, MI 49938. 
(906) 932-6262 (voice & fax) 


PATTERNS 


CURVY GIRL PATTERNS...Coming Soon! Send self- 
addressed stamped envelope: Curvy Girl, P.O. Box 
798, Capitan, NM 88316. Telephone: (505) 354 3344 


DARLING BABY PATTERNS, Diaper Flannel, Snaps, 
Baby Slings, Nursing Patterns, Bras, Breastpumps and 
more! ElizabethLee.com or call 1-800-449-3350 for 
free catalog. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes, Includes: 
new user friendly pattern sheets; pink shaded pat- 
terns you can locate at a glance; snip n’ sew pat- 
terns; easy patterns for beginners. American and 
European measurements. Send $15 for 3 issue trial 
subscription to GLP International, P.O. Box 9868, 
Englewood, NJ 07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/Cralts.html 


DRESSING FOR INDEPENDENCE....”How To” alter 
and adapt clothing to accommodate a DISABILITY. 
126 pages of instructions with illustrations. Patterns 
available. $19.95 ppd. 1-888-989-0355. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Department TH, Post Office Box 1168, Chino Valley, 
AZ 86323-1168. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING 
HABIT PATTERNS AND MORE. Brochure $2.50. 
Pegee of Williamsburg, Patternsfrom Historie, 
Deppartment T, Post Office Box 127, Williamsburg, 
VA 23187-0127. 


SEWING SUPPLIES 


BLANK PATTERN TISSUE—For Pattern Drafting, al- 
terations and craits. + big sheets each 46” x 59”. Acid 
Free! Send $4.75 per package (includes shipping and 
handling) to: THIEF RIVER, P.O. Box 11116, Kansas 
City, MO 64119. Allow 2-4 weeks delivery. 


SHOWS 


AESTHETICS NATIONAL JURIED ART EXHIBI- 
TION. Feb/March 2000: Deadline—November 15. 
Details: Large self-addressed stamped envelope, Aes- 
thetics, 300 North Main, Department TD, McPher- 
son, KS 67460. 


TOURS 


ENGLAND ‘99—Experience the CRAFTS & COUN- 
TRY ROADS tour with Patsy Moreland, designer/ 
teacher, September 19—October 3. 1-800-452-8434. 


CRAFT & FOLK ART TOURS China, Burma, India, 
Turkey. CRAFT WORLD TOURS, 6776TH Warboys, 
Byron, NY 14422 (716) 548-2667. 


VIDEOS 


VIDEOS—175 of the best how-to craft videos available. 
Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, 
tatting, beading, basketry, etc. FREE CATALOG 
1-800-848-0284. Victorian Video, 930 Massachusetts, 
Lawrence, Kansas 66044. www.victorianvid.com 


LOG ON to www.tauntonplus.com to join 
TauntonPlus FREE! Discounts off every Taunton 
book and video. 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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IT’S ABOUT TIME 


I made a dress when I was 14 and 
fresh from my baptism-by-fire, non- 
elective-seventh-grade home eco- 
nomics class. And I was fearless. 
My mother, who sewed every article 
of clothing I ever wore, except my 
shoes, could tell me nothing. She 
would hover at a discrete distance, 
occasionally floating cautions and 
pointing out likely pitfalls. “Zip- 
pers? You'll want to take extra care 
there. Tricky things, zippers.” 
Please. What was all the hand- 
wringing? What’s so scary about a 
zipper? The self-confidence of a 14- 
year-old should be mass-produced! 

When the dress was finished, | 
wore it proudly and often. It be- 
came my favorite dress. Black crepe 
with small white dots, a delicate 
edging of lace at the neck and 
sleeves; I got compliments at school 


whenever | wore it. The fact that the 


zipper was wrong side in, with 
the zipper pull on the inside of the 
dress, was immaterial to me. On 
the occasions this paltry, insignif- 
icant sewing error was pointed out, 
I shrugged at the suggestion that I 
should possibly care. The thing 
worked, didn’t it? Zipped properly? 
Held the dress together? Who cares 
that a second party had to reach an 
arm 3 feet down the inside of the 
back of the dressto zip and unzip it. 
It wasn’t until about a year later, 
when | wentto the doctor for a rou- 
tine check-up, that I seriously con- 
sidered an opposing point of view. 
I'd been allowed to go to this ap- 
pointment without my mother 
and had worn my adorable dress— 
possibly a poor choice because 
after the examination, I had to call 
the nurse to help me get dressed. 
With her arm up to the elbow in- 
side the back neckline, the nurse 
suggested that | consider taking 
out the zipper and 
putting it back in 
the correct way. I 
remember staring 
at her, fascinated 
by her ignorance. 
Don't you get it, 
lady? Sewing is like 
this: It gets one 
pass. If something 
doesn’t go in right 
the first time, for- 
get about it. Life’s 
too short. 
Fast-forward 18 
I was 33 
years old and liv- 


years. 


ing with two room- 
mates in a Central 
Park West apart- 
ment in New York 
City. When you're 
a struggling artist, 


you're always broke. But when 
youre broke and you know how to 
sew, youre ahead of the game. 

I'd decided to make a denim 
skirt, just like those Calvin Klein 
was selling. But now the young girl 
who left her zipper in backward 
had long since disappeared. In her 
place sat an obsessed perfection- 
ist picking out yellow thread wher- 
ever the straight-arrow topstitch- 
ing line wavered, no matter how 
minutely. I’d put in this much time 
in the thing, I might as well put in 
a little more to get it right. It was 
like sitting in quicksand; I wasn’t 
going anywhere. 

The cavalry bugle sounded when 
my roommate Lily appeared be- 
hind my chair. As I lifted the skirt 
for its tenth inspection she said, 
“It’s good, K.J. It looks good 
enough. Now put that damn thing 
down.” I’ve heard it said that it 
takes two people to paint a picture. 
One to do the painting, and the 
other to holler “Stop!” when it’s 
finished. I believe it; I am living 
proof. ’'m sure that if Lil hadn’t 
saved me from myself, 1 would be 
in that Manhattan apartment rip- 
ping yellow threads to this day. 

I’m 45 now and in my sewing 
prime. I sew just about everything 
I wear except my shoes. I’ve revised 
my take on this sewing thing: It 
takes patience to do what’s needed 
to get it right and intelligence to 
recognize when it becomes a fight. 

Sewing has become a creative pur- 
suit, not an exact science, some- 
where between an inside-out zip- 
per and an obsessive-compulsive 
disorder. Now if] could just figure 
out how to sew shoes. 


K.J. Allred is an apprentice cobbler 


living and still sewing in Sunnyvale, Calif. 


Drawing: Gerard Dubois 





OUT ON A WHIM — 


Twinkling stars. A dazzling, radiant sun. Smiling, curious cats and playful, 
friendly fish. Welcome to the imaginative, fantastical world of Patrick Lose. 






















Here at Husqvarna Viking, we're always on the lookout for 
professional designer-quality images. That’s why we've 
teamed with renown designer Patrick Lose to create an 
embroidery card unlike any you've seen. A former actor and 
costumer, Patrick has worked creatively at Hollywood's 
highest levels, designing costumes for international 
celebrities. Now, his professional designs are available for 
you to use in your own home. 


Also a talented author and illustrator, Patrick has created 
images which are bold, bright, fanciful and light-hearted. 
Relying on powerful primary colors, his images delight 
children and adults alike. 








Digitized from Patrick 


loses artwork 








Patrick’s colors are coordinated with his 
existing line of fabrics, already available in stores near you. His 
Husqvarna Viking embroidery card offers everyday designs: there’s 
something appropriate for every time of year. Plus, the images are 
ideal for spot-decorating a piece: they take only a brief time to 
stitch and will make your favorite pieces even more striking. 





Just when you thought the thousands of currently 
available embroidery images were blending into a 


2 sea of uniformity...something fresh, bold and 





exciting from Husqvarna Viking! 





KEEPING THE WORLD SEWING 


Call 1-800-358-0001 (U.S.) or 1-800-461-5648 (Canada) for the authorized Husqvarna Viking retailer nearest you 
or visit our web site at http://www.husqvarnaviking.com 












IN DETAIL Petals and leaves from summers past embellish the collars of three home-sewn dresses 


(shown in full in the drawings on p. 4). At top, layers of satin-stitched white piqué transform a 1930s crepe day , 









dress’s neckline into a fluttery daisy. At center, a white-on-white trompe loeil collar (worked in French knots and 


padded satin stitch and outlined in buttonhole stitch) echoes the allover floral embellishment on a cotton gauze tea 





gown (c. 1912). And at bottom, rustling green leaves grow from the bias collar of a 30s eyelet dress. 





